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Example 1. Schumann, ‘Meine Rose’, bars 1–14. 
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Example 2. Schumann, ‘Meine Rose’, bars 1–14, analytical sketch. 
 
 

 
 
 
 



  3 

Example 3. Schumann, ‘Meine Rose’, bars 23–37. 
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Example 4. Schumann, ‘Meine Rose’, bars 1–37, analytical sketch. 
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Example 5. Schumann, ‘Meine Rose’, bars 37–54. 
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Example 6. Schumann, ‘Meine Rose’, bars 37–54, analytical sketch. 
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Figure 1. Nikolaus Lenau, ‘Meine Rose’. 
 
 
 
 Meine Rose 
 
1 Dem holden Lenzgeschmeide, 
2 Der Rose, meiner Freude, 
3 Die schon gebeugt und blasser, 
4 Von heißen Strahl der Sonnen, 
5 Reich’ ich den Becher Wasser 
6 Aus dunklem, tiefem Bronnen. 
 
7 Du Rose meines Herzens! 
8 Vom stillen Strahl des Schmerzens 
9 Bist du gebeugt und blasser; 
10 Ich möchte dir zu Füßen, 
11 Wie dieser Blume Wasser, 
12 Still meine Seele gießen! 
13 Könnt’ ich dann auch nicht sehen 
14 Dich freudig auferstehen. 
 

My Rose 
 
To spring’s lovely jewel, 
to the rose, my delight, 
bowed and made paler 
by the sun’s torrid beam, 
I bring water in this beaker 
from the dark, deep well. 
 
You, rose of my heart, 
by pain’s secret beam 
are you bowed and made paler; 
would I might at your feet, 
as water to this flower, 
silently pour forth my soul! 
Even thought I might not then 
see you joyously rise again. 

 
 
 
Figure 2. Nikolaus Lenau, ‘Meine Rose’; binary opposition underlying the poem’s concrete 
imagery (Fig. 2a) and the implied temporal trajectory (Fig. 2b). 
 
a) 

positive (hoped-for) negative (real) 
blossoming rose dry rose 
the joy of the speaker’s heart the pain of the speaker’s heart 

 
b) 
 negative (real)   ®   positive (hoped-for but not reached) 
 
 
 
Figure 3. Nikolaus Lenau, ‘Meine Rose’; opposition of subject and object (Fig. 3a) and the 
attempted temporal trajectory (Fig. 3b). 
 
a) 

subject object 
the speaker, human the rose, nature 

 
b) 
 subject separated from object      ®    subject merged with object  

reality         hoped-for but not reached 
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Example 7. Schumann, Fantasiestück, Op. 73 No. 1, bars 1–6. 
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Example 8. Schumann, Fantasiestück, Op. 73 No. 1, bars 1–6, analytical sketch. 
 

 
 
 
 
 
Example 9. Schumann, Fantasiestück, Op. 73 No. 1, bars 1–6, alternative interpretation. 
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Example 10. Schumann, Fantasiestück, Op. 73 No. 1, bars 16–21. 
 
 

 
 
 
 
 
 



  11 

Example 11. Schumann, Soirée-Stück, No. 1, bars 14–20, autograph (Paris, Bibliothèque 
Nationale). 
 

 
 
 
 
Example 12. Schumann, Fantasiestück, Op. 73 No. 1, bars 1–42, analytical sketch. 
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Example 13. Schumann, Fantasiestück, Op. 73 No. 1, bars 33–42. 
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Example 14. Schumann, Fantasiestück, Op. 73 No. 1, bars 53–69  
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Example 15. Schumann, Fantasiestück, Op. 73 No. 1, bars 55–69, analytical sketch. 
 
 

 


