Wearing a Second Skin of Sound Jan Schacher
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'&s a sonic artist performing physically with body, voice,
and sensing instruments, I regularly experience the uncanny
feeling of wearing sound as a second skin. My body appears
to be Wrapped ina sheath of sound and sonic actions. a
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The energy contained A ‘ ' . St
‘within a sonic action has a
direct impact on the body.
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other performers, the stage-space, tactile sense, literally.

and the audience. Touch in music may act as
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Sonic performance results in
resonance-phenomena, but it also

hinges on friction, resistance, The voice and sonic actions b
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impulse, push-pull of actions and  extend our physical limits,

exposed bodies. our cutaneous boundaries.
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