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A U T H O R  (first  n a m e  a n d l ast  n a m e) M A S T E R’ S /  D E G R E E  P R O G R A M M E  

TI T L E  O F  T H E  W RI T T E N  S E C TI O N/ T H E SI S  N U M B E R  O F  P A G E S  +  A P P E N DI C E S I N  T H E 
W RI T T E N  S E C TI O N  

TI T L E  O F  T H E  A R TI S TI C  W O R K / A R TI S TI C  A N D  P E D A G O G I C A L  S E C TI O N 
(i nf or m ati o n  a b o ut t h e  w or k; e. g.  pr e mi er e,  pl a c e,  t e a m) 
 

T h e  artisti c  w or k  is  pr o d u c e d  b y t h e  T h e atr e  A c a d e m y.    
T h e  artisti c  w or k  is  n ot  pr o d u c e d  b y t h e  T h e atr e  A c a d e m y ( c o p yri g ht iss u e s  h a v e  b e e n r es ol v e d). 

T h e fi n al  pr oj e ct  c a n  b e  p u blis h e d  o nli n e.  T his  p er missi o n 
is  gr a nt e d f or  a n  u nli mit e d  d ur ati o n. 

Y e s   N o  

T h e  a bstr a ct  o f t h e fi n al  pr oj e ct  c a n  b e 
p u blis h e d  o nli n e.  T his  p er missi o n is  gr a nt e d 
f or  a n  u nli mit e d  d ur ati o n. 

Y e s   N o 

A B S T R A C T  (mi n. r o u g hl y  25 0  w or ds ) 

E N T E R  K E Y W O R D S  H E R E  ( k e y w or ds t h at  d e s cri b e t h e  c o nt e nt  of  y o ur  w or k) 

D a s h C h e L A P S

H o w t o Li k e Fi nl a n d H o w Fi nl a n d C a n Li k e M e (t o o): I n s e ar c h of p atri oti c p o st ur e s 5 0 + 2 7

I n t hi s M A t h e si s, I tr y t o u n d er st a n d t h e m e c h a ni s m s a n d aff e ct u al p o st ur e s of p atri oti s m 

fr o m a q u e er f or ei g n arti st’ s p er s p e cti v e. I e m pl o y a s eri e s of p erf or m a n c e s, arti sti c 
pr a cti c e s a n d e x p eri m e nt al writi n g t o g et cl o s er t o p atri oti c c or p or e alit y wit h o ut e v er 
h a vi n g t o d efi n e it. T h e p erf or m a n c e tri pt y c h c all e d H o w t o Li k e Fi nl a n d a n d H o w Fi nl a n d 
C a n Li k e M e (t o o) a n d c arri e d o ut i n t hr e e diff er e nt pl a c e s t hr o u g h o ut t h e f all 2 0 2 1 

a d dr e s s e s q u e sti o n s of b o dil y affili ati o n wit h o n e ’ s pl a c e. T h u s, t h e w or k p o n d er s 
q u e sti o n s of b el o n gi n g, e x cl u si o n, s h ari n g a g e o p oliti c al pl a c e wit h ot h er s aff e ct u all y, 
a n d, p er h a p s, l e a vi n g a m ar k of h a vi n g b e e n i n t h at pl a c e. I c o n d u ct m y e x pl or ati o n of 

p atri oti s m u si n g m et h o d s of fi cti o ni n g –  cr e ati n g w or k t h at b uil d s o n t o p of a n 
e st a bli s h e d i n stit uti o n a n d p erf or m s i n mi s ali g n m e nt a n d s hift s i n r el ati o n t o it. T h e 

writi n g vi e w s a n d a n al y z e s it s elf t hr o u g h t h e fr a m e w or k s of b e gi n ni n g s a n d tr a n sl ati o n –  
o p er ati o n al t o ol s b ot h i n t hi s t e xt a n d m y arti sti c r e s e ar c h. T h e m ulti pli cit y of di v er s e 
b e gi n ni n g s e n a bl e s m e, t h e m a k er a n d t h e writ er, t o st a y wit h t h e u n c ert ai n, 

o v er w h el mi n g, u nfi ni s h e d, or o n g oi n g –  t h e q u aliti e s t h at h a v e b e e n pr e s e nt i n m y w or k. 
T h e fr a m e w or k of tr a n sl ati o n s u g g e st s a pl ur alit y of m o d aliti e s, p o st ur e s a n d c o d e s t h at 
all o w m e t o s hift a n d m or p h w h e n e n g a gi n g i n art m a ki n g a n d writi n g. T hi s writi n g 
a ct u ali z e d d uri n g t h e w ar t h at m y h o m el a n d R u s si a st art e d i nt o U kr ai n e. T h e t e xt m o v e s 
a n d s hift s b et w e e n m ulti pl e st yl e s a n d p atri oti c p o st ur e s c o nt ai ni n g w ar di ar y, p o etr y 
p a g e s a n d c o n c e pt a n al y si s.

# p atri oti s m #tr a n sl ati o n # b e gi n ni n g s #t errit or y #f or ei g n n e s s #fi cti o ni n g # p atri oti c b o d y 
# br e at h # w arti m e # mi gr ati o n #t errit or y
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✔
✔
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I w o ul d li k e t o s a y th a n k s  t o o ur L A P S pr of ess or T er o N a u h a , i ns piri n g artist a n d m y 
l o vi n g p art n er A m a n d a  H u nt , m y artisti c c oll a b or at or i n m a n y e x citi n g e n d e a v ors  a n d 
t h e s e c o n d p art of M e a n Ti m e B et w e e n F ail ur es  d u et  S u vi T u o mi n e n, m y m o m  
L y u b a  w h o d o es n ’t c ar e ab o ut m y art or t hi s writi n g  b ut c ar es a b o ut m e, m y  
c oll e a g u e  a n d t h e dr a m at ur g of  H o w T o Li k e Fi nl a n d a n d H o w Fi nl a n d C a n Li k e M e 
(t o o) Ol g a S p yr o p o ul o u, m y s u p er vis ors H O ur a m o, Si m o K ell o k u m p o , S at u H err al a, 
m y cr e ati v e writi n g t e a c h er  G al i n a R y m b u, t h e c oll a b or at ors an d p erf or m ers i n t h e 
tri pt y c h Ilj a Pi p p a a n d O ul a R yt k ö n e n,  M arj a Zil c h er w h o s p e nt s o  m a n y h o urs wit h 
m e h el pi n g  t o b u il d m y i d e as i nt o o bj e cts, all t h e  U ni arts  c oll e a g u es w h o w er e t h er e 
f or m e t o s h ar e i d e as, t h o u g hts a n d str u g gl es, Al e n a T er es h k o , a fri e n d a n d a 
c oll e a g u e w h o  I l o o k u p t o, s e a g ull s of M eri h a k a, m y O ut o k u m p u d a n c e pr o gr a m 
c oll e a g u es w h o h a v e  d a n c e d wit h m e a n d  w at c h e d  m e b ot h t hr o u g h t h e t h esi s 
pr o d u cti o n a n d  t hr o u g h f alli n g a p art b e c a us e of t h e R ussi a n  w ar  i nt o U kr ai n e, m y 
O ut o k u m p u d a n c e f a ciliti es t h at l e nt m e a la pt o p w h e n m y M a c di e d i n t h e l ast w e e ks 
of t his t h esi s writi n g, a n d m a n y m a n y ot h er p e o pl e t h at e x p r ess e d c ar e, i nt er est a n d 
e n g a g e d cr itic all y .  
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1 . I nt r o d u cti o n : C h o osi n g m et h o d s a n d d e ali n g wit h t o o m u c h 1  w a r -c a u s e d aff e ct i n a c a d e mi a  
 

T his M A t h esis b e g a n wit h m y i n a bilit y t o writ e as us u al pr o p elli n g m e t o l o o k f or n e w (t o m e) 

m et h o ds of writi n g. T h e o n es t h at c o ul d c h or e o gr a p h t hi s t e xt as a p erf or m a n c e. I b as e d  m y s e ar c h 

b ot h o n t h e e x p eri e n c e of p arti ci p ati n g i n a h alf a y e ar cr e ati v e writi n g c o urs e l e d b y a R ussi a n 

f e mi nist p o et G ali n a R y m b u i n t h e s pri n g 2 0 2 1 a n d o n t h e pr a cti c e of c o n d u cti n g m ulti -p ur p os e 

t e xts i n r el ati o n t o m y p erf or m a n c e-tri pt y c h H o w t o L i k e Fi nl a n d a n d H o w Fi nl a n d C a n Li k e M e 

(t o o) t hr o u g h o ut t h e s pri n g, s u m m er a n d f all of 2 0 2 1.  

 

T h e ‘ h o w’ of t h e writi n g b e c a m e as si g nifi c a nt as t h e ‘ w h at’ of t h e writi n g dir e cti n g m e t o 

i n v esti g at e b e h a vi or al, c or p or e al a n d rit u al-i nf or m e d pr a cti c es t h at t his m assi v e b o d y of t e xt c all e d 

f or. T ur ni n g t o H el e n S w or d’s g ui d e b o o k  f or a c a d e mi c writ ers, I p ai d att e nti o n t o w h er e, at w h at 

ti m e of t h e d a y a n d i n w h at c o n diti o ns I wr ot e ( S w or d 2 0 1 7).  L o o ki n g b ot h at S ar a A h m e d’s 

d es cri pti o n of t h e writi n g t a bl e ( A h m e d, 2 0 0 6) a n d J as mi n B. Ul m er’s r es e ar c h of e m b o di e d writi n g 

( Ul m er, 2 0 1 4), I st u di e d m y writi n g p ost ur e, br e a k ti m es i n b et w e e n writi n g s essi o ns, b o dil y 

s e ns ati o ns a n d it s r el ati o ns hi ps t o t h e s urr o u n di n gs a n d writi n g o bj e cts. T h e pl e as ur e t h at I r e c ei v e d 

w h e n m a ki n g t h e p erf or m a n c e tri pt y c h w as i m p ort a nt f or m e i n t hi s writi n g pr o c ess –  fi n di n g “ air 

a n d li g ht ” t h at c o ul d bri n g e x p eri m e nt a n d pl a yf ul n ess ( S w or d 2 0 1 7). I n pr e -m e dit ati n g t his t e xt, I 

p os e d a q u esti o n: C a n I writ e it usi n g si mil ar m et h o ds t h at w or k e d f or m e w h e n m a ki n g t h e artisti c 

p art of t h e M ast er T h esis ? W h at ki n d of p erf or m ati vi t y a n d e n g a g e m e nt will t h e t e xt r e q uir e t h e n ? 

As a d a n c er a n d a s o m ati c p ers o n, I c h os e t o c h or e o gr a p h br e at hi n g a n d c h e c k -i ns wit h t h e b o d y i n 

s o m e p arts of m y t e xt t o k e e p bri n gi n g t h e c or p or e al i nt o t his writi n g. It w as es p e ci all y i m p ort a nt 

d uri n g t h e m o m e nts w h e n t h e s cr e e n ti m e c o m pr o mi s e d t h e b o dil y p ost ur es of w at c hf ul n ess (t h e 

t er m b e a utif ull y i ntr o d u c e d b y t h e S ki n n er R el e as e d a n c e t e c h ni q u e pr a ctiti o n er Titt a C o urt t hi s 

s pri n g at O ut o k u m p u d a n c e s c h o ol t h at I a m att e n di n g as I a m writi n g t his). F o r m e t h es e p a us es 

i ntr o d u c e r h yt h ms of r el e as e r el e v a nt t o t h e b o d y. 

 

 

H er e, i n t his r e ct a n gl e s p a c e, t a k e a p a us e a n d l o o k els e w h er e f or a m o m e nt.  

 

 

 
1  m y i nt er pr et ati o n of t h e i nit i al c o m m e nts t h at I r e c ei v e d a b o ut  t his t e xt w h e n  I s e n t it i n a dr aft f or m o n e m o nt h i nt o 
t h e w ar of Ru s si a i nt o U kr ai n e.  
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D uri n g t h e l ast y e ar w h e n m a ki n g artisti c w or k, I h a v e w or k e d wit h t h e aff e ct u al st at e of p atri otis m, 

dis c o v eri n g t h at, i n m y e x p eri e n c e, it is pr o d u c e d a n d s ust ai n e d t hr o u g h t h e r e p etiti o n of a n d 

att e nti o n t o w ar d c ert ai n p ost ur es of t h e b o d y, l a n g u a g e a n d  c oll e cti vit y ( A h m e d 2 0 0 6). H er e a n d 

f urt h er i n t h e t e xt, I d efi n e ‘ aff e ct’ a n d ‘ aff e ct u al’ r ef erri n g t o t h e t h e ori zi n g of aff e ct a n d aff e ct 

t h e or y b y r es e ar c h er Ali L ar a. A c c or di n g t o L ar a aff e ct r ef ers t o b o dil y pr o c ess es “i n v ol v e d i n 

s o ci al lif e ” t h at e s c a p e r e pr es e nt ati o n a n d n a mi n g ( L ar a, 2 0 2 0). Aff e ct u al st at es ar e c or p or e al st at es 

t h at w hil e t h e y “ h a p p e n i nsi d e o ur b o di es … c o ul d b e ( a n d ar e) aff e ct e d fr o m a dist a n c e ” ( L ar a, 

2 0 2 0). Bri n gi n g t h e aff e ct f or w ar d all o ws t h e wit n essi n g a n d a d dr essi n g of t h e c oll e cti v e pr o c ess es 

t h at b y p ass l a n g u a g e a n d r e pr es e nt ati o n w h e n e nt eri n g o ur b o di es. T h us, it all o ws t o w or k wit h t h e 

s u bj e ct of m y r es e ar c h –  p atri otis m t hr o u g h p erf or m ati v e a cti o ns, e x p eri m e nt al writi n g, a v oi di n g 

d efi niti o ns a n d dir e ct p oi nti n g.  

 

 I n f a ct, I di d n ot a p pr o a c h t h e n oti o n of p atri otis m dir e ctl y a n d a v oi d e d usi n g t h e w or d alt o g et h er 

till t h e v er y m o m e nt of pr o d u cti o n of t h e M A T h e sis artisti c w or k. Still, I d a n c e d ar o u n d p atri otis m 

st u d yi n g v ari o us m e c h a nis m s of p atri oti c pr o d u cti o n t hr o u g h c or p or e alit y, p o eti c a n d di ar y writi n g, 

o bs er v ati o ns a n d c o n v ers ati o ns, w or ki n g wit h t h e m at eri alit y of b ot h o bj e ct s a n d c o n c e pts. Fr o m 

t h e st art, t h e t h esis t e xt ori e nt e d t o w ar d usi n g s o m e of t h os e m e c h a nis m s, sl a nti n g t h e m a n d 

i nt ert wi ni n g t h e m wit h p ers o n al r efl e cti o ns a n d o bs er v ati o ns. I tri e d t o bri n g t h e m et h o ds of 

fi cti o ni n g ( B urr o ws a n d O’ S ulli v a n 2 0 1 9) a n d p ar afi cti o ni n g ( L a m b ert -B e att y 2 0 0 9) i nt o t hi s 

a c a d e mi c writi n g w hil e als o h ol di n g a str o n g fr a m e of s elf -r efl e cti o n, p ers o n al n arr ati v e a nd s elf -

p ositi o ni n g o n t h e c o m pl e x a n d c o n v ol ut e d m a p of t his r es e ar c h.  

 

I s p e cifi c all y w as i ns pir e d b y a ut ot h e or eti c al writi n g a n d f o u n d i nti m a c y a n d c o n n e cti o ns wit h t h e 

writt e n w or ks of C hris Kr a us, P a ul Pr e ci a d o, S ai di y a H art m a n, M c K e n zi e W ar k, M a g gi e N els o n, 

S ar a A h m e d, O x a n a Ti m of e e v a, A n n C v et k o vi c h, a n d Os k a n a V as y a ki n a –  t h e a ut h ors t h at I h a v e 

r e a d d uri n g t h e l ast s e v er al y e ars. A ut ot h e or y, w hi c h e m er g e d fr o m t h e v oi c es of m ar gi n ali z e d 

writ ers a n d art m a k ers, s u c h as artist s a n d r es e ar c h ers of c ol o r, f e mi nist, q u e er a n d dis a bl e d 

a c a d e mi cs, as w ell as t h o s e fr o m t h e g e o p oliti c al p eri p h er y, cir cl es b a c k t o t h e a ut h or’s b o d y fill e d 

wit h t h eir o w n p er c e pti o n of t h e w orl d a n d t h e or eti c al a n al ysi s. I n a w a y, a ut ot h e or eti c al writi n g is 

a p h e n o m e n ol o gi c al “ lif e-t hi n ki n g ” ( F o ur ni er 2 0 2 1) w h er e t h e writ er si m ult a n e o usl y is i nsi d e t h e 

w orl d a n d “fill e d b y e x p eri e n c e ” a n d o utsi d e of t hi s w orl d w h er e t h eir c o ns ci o us n ess “ d et a c h[ es] 

it s elf fr o m t hi n gs t o s e e it s elf ” ( M erl e a u-P o nt y 1 9 6 4). Y e ars of m y d a n c e a n d a cti vis m e x p eri e n c e 

p oi nt e d t o t h e b o d y a n d t h e e x p eri e n c e of t h e d o er, si m ult a n e o usl y p ositi o ni n g t his b o d y i n r el ati o n 
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t o ot h er visi bl e a n d i n vi si bl e b o di es a n d e x p eri e n c es. T his s u g g est e d a n a ut ot h e or eti c al st yl e as o n e 

of t h e st arti n g p oi nt s f or t h e writt e n p art of t h e t h e sis.  

 

D uri n g t h e pr o c ess of e x p eri m e nti n g wit h f or m, m y writi n g pr a cti c e as I e n visi o n e d it w as c ut s h ort 

- t h e R ussi a n w ar o nt o U kr ai n e st art e d. T his i ntr o d u cti o n c o nt e xt u ali z es a n d p ositi o ns m e a n d t h e 

f oll o wi n g writi n g –  f a ci n g t h e w ar, writi n g al o n g t h e w ar, writi n g d es pit e t h e w ar, writi n g b e c a us e 

of t h e w ar. Si n c e t h e b e gi n ni n g of t h e w ar pr e vi o u s pr a cti c es of t h e ori zi n g t hr o u g h t h e ‘s elf’ 

st e p p e d b a c k. I c o nti n u e d writi n g n e arl y d ail y pr o d u ci n g a n a ut o bi o gr a p hi c al fr a g m e nt e d t e xt (t h at I 

c all w ar di ari es f urt h er i n t hi s t e xt) t h at d e pi ct e d t h e w orl d t h at I e nt er e d as a R ussi a n -b or n q u e er 

dissi d e nt artist a n d a cti vist f ull y a bs or b e d i nt o t hi s c oll e cti v e tr a u m a. W hil e w or ki n g o n t h e t h esis, I 

e n g a g e i n m ulti pl e t e m p or aliti es. M y lif e a s a R ussi a n -b or n artist a n d a R ussi a n citi z e n is f or e v er 

c h a n g e d b y t hi s w ar i n w a ys I a m n ot a w ar e of. M y writi n g f e els i m m e di at e a n d r e a cti v e t o w ar d t h e 

e v e nts. T h e t h esis a n d t h e r es e ar c h c o nti n u e a n d e xt e n d b e y o n d ( or al o n g ?) t h e w ar. S p e cifi c all y, I 

w a nt t o st a y wit h “str a n g e t e m p or aliti es ” as I c all t h e m r ef erri n g t o J a c k H al b erst a m’s d efi niti o n of 

q u e er ti m e ( H al b erst a m 2 0 0 5).  

 

a s m all br e at h wit h t h e e y es cl os e d  

 

 I n t h e e n d of F e br u ar y, at t h e b e gi n ni n g of t h e w ar, t h e writi n g s c att er e d i nt o c h a ot i c fr a g m e nts a n d 

“str a n g e t e m p or aliti es. ” Si mil ar t o “ q u e er ti m e ” t h at H al b erst a m p oi nts t o as t h e ti m e of n o w, of 

i m m e di a c y, of n o-f ut ur e, of d yi n g a n d, t h er ef or e, li vi n g i n a q u e er w a y, t h e ti m e of t h os e w h o ar e 

i n v ol v e d i n t h e w ar h as n o pr o mi s e of s e c urit y or str u ct ur al s u p p ort. W arti m e pr o d u c es t h e li vi n g 

a n d t h e writi n g t h at d o n ot h a v e t h e pri vil e g e of l o o ki n g at t h e ms el v es fr o m a dist a n c e . T h e 

pr es e n c e of w arti m e writi n g t h at s h o ws its s h ar p c ar c ass a n d b ul gi n g g uts r ais es a q u esti o n a b o ut 

dist a n c es  a n d aff e ct -pr o d u cti o n i n a c a d e mi c writi n g. H o w m u c h dist a n c e d o es a c a d e mi c writi n g 

r e q uir e? H o w t o p ositi o n aff e ct a n d aff e ct u al writi n g t h at is n ot a w ar e of its elf s o m e h o w wit hi n 

a c a d e mi a ? H o w m u c h cl os e n ess i s all o w e d a n d i n vit e d h er e ? W arti m e writi n g w hi c h us es t h e “I ” 

pr o n o u n, pr es e nt -t e ns e l a n g u a g e, a s o ci al m e di a p ost-es q u e st yl e t a k es o n t h e r e a cti v e p atri oti c 

p ost ur e t h at it w as s u p p os e d t o o bs er v e fr o m a dist a n c e. It i s a p ost ur e of a b o d y i n hi g h a n d 

i m m e di at e distr ess b el o n gi n g t o a s p e cifi c n ati o n. T hr o u g h t h e m ulti pli cit y of writi n g t h at a p p e ars 

i n t his t e xt, I att e m pt t o g et cl os e t o t his p ost ur e a n d tr y it o n. Still, w hil e p erf or mi n g v ari o us 

p atri oti c p ost ur es I a v oi d bri n gi n g p atri otis m fr o nt a n d c e nt er a n d s e e k f or it s d efi niti o ns. E v e n 

w h e n s u b m er g e d i n t h e w ar p a g es t hi s t e xt g est ur es at e v er yt hi n g t h at i s ‘ of p atri otis m’ a n d 

e n cir cl es p atri otis m w hil e b y p assi n g d efi ni n g or fi xi n g t h e t er m. I n a w a y, it is n ot i m p ort a nt f or m e 
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t o fi n d a si n gl e, s oli d d efi niti o n of p atri otis m, o n c o ntr ar y, i n t his r es e ar c h I ai m at e x p osi n g as 

m a n y u nst a bl e p atri oti c p ost ur es as p ossi bl e a n d a pl ur alit y of its s u bj e cti v e m e a ni n gs.  

 

 

 

 

 

T h e writi n g b e gi ns, m o v es a n d s hifts b et w e e n m ulti pl e st yl es h ol di n g t h e m a n d f aili n g t o h ol d t h e m 

t o g et h er. T his t e xt i s di vi d e d i nt o fi v e p arts t h at hi g hli g ht s e v er al c o n c e pts. T h e S e c o n d P art ri g ht 

aft er t his i ntr o d u cti o n d e als wit h t h e m et h o ds of artis ti c pr a cti c e a n d a c a d e mi c writi n g r efl e cti n g o n 

p ers o n al n arr ati v es a n d c o n c e pts t h at i nf or m it. T h e T hir d P art g o es i nt o d e s cri bi n g a n d a n al y zi n g 

H o w t o Li k e Fi nl a n d a n d H o w Fi nl a n d C a n Li k e M e (t o o)  p erf or m a n c e tri pt y c h t hr o u g h t h e 

c o n c e pts of p atri otis m , b e gi n ni n gs, tr a nsl ati o n a n d t errit or y. T h e F o urt h P art f o c us es o n t h e 

k e y w or ds b e gi n ni n gs  a n d tr a nsl ati o n a n d h ol ds s p a c e f or t h e m or e e x p eri m e nt al a n d i m m e di at e 

p arts of writi n g s u c h as t h e w ar p a g es a n d p o eti c g est ur es of t h e t e xt. T h e Fift h P art a d dr ess es m y 

i nt er est i n p atri oti c p ost ur es a n d aff e cts i n r el ati o n t o t h e t h e or eti c al fr a m e w or ks a n d t h e 

a ut o bi o gr a p hi c al w ar di ar y s ni p p ets of t h e t e xt . I n t hi s fi n al p art, I i m a gi n e m y p ossi bl e f ut ur es wit h 

t hi s r es e ar c h, dir e cti o ns t o t ur n t o fr o m h e r e as a tr a ns n ati o n al R ussi a n-b or n writ er, a r es e ar c h er, 

a n d a n artist, t hi n k a b o ut p atri oti c b o d y, a n d gi v e t h o u g ht t o w h er e t h e  b e gi n ni n gs  t h at I b e g a n i n 

t hi s arti sti c r es e ar c h  e xt e n d t o.  
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2 . M et h o d s of a rtisti c p r a cti c e a n d a c a d e mi c w riti n g  
 
I n t hi s p art, I will s p e a k a b o ut t h e m et h o ds of m y art m a ki n g: t h e i d e a of s c aff ol di n g as t h e 

ar c hit e ct ur al p ost ur e of a n art pi e c e or a t e xt, w or ki n g wit h p ers o n al a n d c oll e cti v e ar c hi v es, a n d 

p ar a/fi cti o ni n g m et h o ds. W hil e I s p e a k a b o ut m et h o ds a n d art p r a cti c es, I c a n n ot s e p ar at e t h e m 

fr o m t h e e v e nts, a n d p ers o n al a n d c oll e cti v e b o dil y a n d e m oti o n al st at es t h at pr o p ell e d t h e m. I n h er 

i nt er vi e w wit h Br o o kl y n R ail, t h e artist a n d a c a d e mi c A n dr e a Fr as er p oi nts at t h e i m p ort a n c e of 

“t h e c o n diti o ns of t h e pr o d u cti o n, pr es e nt ati o n a n d distri b uti o n ” of t h e art -m a ki n g t h at c o m pris e 

b ot h t h e art w or k a n d it s “ s o ci al m e a ni n g ” ( Fr as er at Br o o kl y n R ail 2 0 0 4). T his p art of t h e t e xt will 

b e wi g gli n g b et w e e n c h u n ks of p ers o n al n arr ati v e a n d p erf or m ati v e n arr ati o n c o m bi ni n g o utli n e d 

m et h o d ol o g y a n d r efl e cti o n.  

2. 1 . A n a r c hit e ct u r e of t h e a rtisti c r es e a r c h: s c aff ol di n g  

M or e t h a n a d e c a d e a g o w h e n I li v e d at t h e i nt ers e cti o n of Ut a h a n d 2 5t h Str e et i n t h e Missi o n 

distri ct of S a n Fr a n cis c o, t h e o w n er of t h e t hr e e -st ori e d Vi ct ori a n h o us e t h at I li v e d i n d e ci d e d t o 

p ai nt t h e b uil di n g. A t hr e e -st ori e d s c aff ol di n g w as p ut ar o u n d o ur h o us e. E a c h st or y of t h e str u ct ur e 

h a d s e v er al w o o d e n pl atf or ms c o v er e d wit h d ar k gr e e n t ar p wr a p p e d ar o u n d it fr o m t h e o utsi d e. 

S u d d e nl y, I c o ul d o p e n t h e wi n d o w of m y r o o m a n d st e p o ut t o t h e pl atf or m t h at b e c a m e a 

t e m p or ar y b al c o n y –  a n e xt e nsi o n of m y r o o m t h at pr o vi d e d n e w t errit or y a n d n e w o p p ort u niti es. At 

s o m e p oi nt t h e p ai nt j o b fr o z e d u e t o s o m e u nf or e s e e n c o nstr u cti o n r e g ul ati o n a n d t h e s c aff ol di n g 

w as l eft al o n e f or s e v er al m o nt hs. M y fri e n ds st art e d h a n gi n g o ut o n t h e pl atf or m t o h a v e a dri n k, 

a n d o n e fri e n d i n n e e d of h o usi n g e v e n c a m p e d t h er e i n a sl e e pi n g b a g f or s e v er al ni g hts. O n e 

e v e ni n g it w as s o wi n d y i n S a n Fr a n cis c o t h at t h e s c aff ol di n g str u ct ur e c oll a ps e d a n d d e nt e d a c ar 

p ar k e d b y o ur h o us e - n o o n e w as h urt b ut m y t e m p or ar y b al c o n y w as g o n e.  Si n c e t h e n, I b e g a n t o 

t hi n k of s c aff ol di n g diff er e ntl y –  n ot o nl y as t h e str u ct ur e t h at h ol ds s o m et hi n g b ut als o as o n e t h at 

c a n p erf or m i n it s  o w n ri g ht. A f e w ti m es i n t h e L A P S M A pr o gr a m w e w er e as k e d t o t hi n k of 

p hil os o p h ers a n d artist s w h o m w e w o ul d i n vit e t o o ur di n n er t a bl e. I w o ul d li k e t o r e pl a c e t h e 

i m a gi n ar y di n n er t a bl e wit h a s c aff ol di n g str u ct ur e t h at c a n b ot h s u p p ort t h at w h at i s insi d e a n d 

s er v e as a pl atf or m f or h osti n g p hil os o p h ers, t hi n k ers, artist s, fri e n ds, i d e a s, l o v ers, g h osts, 

i nstit uti o ns, aff e cts, h y p er o bj e cts, s e a g ull s a n d tr a u m as i n or d er t o h a v e a c oll e cti v e pi c ni c.  

 

I b uil d q u esti o ns ar o u n d l a n g u a g e, b o d y, t e xt, mi gr ati o n a n d ot h er n ess as I w o ul d b uil d ar c hit e ct ur al 

m a z es a n d u nfi nis h e d str u ct ur es or s c aff ol di n g ar o u n d a t hi n g t h at mi g ht b e or mi g ht n ot b e t h er e. 

S c aff ol di n g is a p ers o n al c h oi c e of dr a m at ur g y s uit a bl e f or t hi s artisti c r es e ar c h b e c a us e of its 
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s e e mi n g l y t e m p or ar y p ost ur e t h at s u p p orts a n d is s u p p ort e d at t h e s a m e ti m e. Will t h e s c aff ol di n g 

b e r e m o v e d t o u n c o v er a r e m o d el e d str u ct ur e, a n i n n o v ati o n, a n a est h eti c o bj e ct ( a r e al art o bj e ct), 

will it c oll a ps e a n d d estr o y ot h er o bj e cts as c as u alti es ( w h at w o ul d c as u alti es b e i n t his c as e ?), or 

will it b e c o m e a n i n h a bit e d li v a bl e s p a c e t h at will n ot b e a h ol d er of t h e ori gi n al ? Will t h e 

s c aff ol di n g s u c k all t h e lif e o ut of t h e ori gi n al str u ct ur e t h at will b e dis c o v er e d as a w e a k 

m u m mifi e d  b o d y b y t h e ar c h a e ol o gist s of t h e f ut ur e ? T h er e is a s c aff ol di n g c o n c e pt i n assi st a nt 

l e ar ni n g ps y c h ol o g y d e v el o p e d b y a S o vi et ps y c h ol o gi st L e v V y g ots k y, i n w hi c h a n a d ult, a 

m e nt or, a n e d u c at or is h ol di n g a n o vi c e l e ar n er, a c hil d, a b e gi n n er as a s c aff ol di n g, as a t e m p or ar y 

c o nt ai n er t h at g ets r e m o v e d e v e nt u all y f or t h e l e ar n er t o st a n d o n t h eir o w n. I i m a gi n e t h at t h er e is a 

c h a n c e t h at t h er e is a m ar v el o us gr o wi n g str u ct ur e i n t his t e xt, a c o h er e nt c o n c e pt u n d er t h e 

c o nstr u cti o n, b ut als o, I s p e c ul at e t h at t h er e is n ot hi n g u n d er n e at h. I a m als o c uri o us if t h er e is a 

s c aff ol di n g h ol di n g t hi s s c aff ol di n g w h er e t h e pi c ni c of all t h e g u ests is t a ki n g pl a c e. T h er ef or e, m y 

s c aff ol di n g c a n b e i n t h e mi d dl e pl a c e s a n d wi c h e d b y t h e u n k n o w n.  

 

W h e n cr e ati n g a p erf or m a n c e tri pt y c h a b o ut p atri oti s m, I a p pli e d s c aff ol di n g as t h e ar c hit e ct ur e of 

m y arti sti c r es e ar c h. I n m y art w or k, I f o c us o n t h e s u p p orti v e str u ct ur es of t h e c o n c e pt of 

p atri otis m, a v oi di n g e x p osi n g t h e c o n c e pt dir e ctl y. It r e m ai ns hi d d e n a n d c o v er e d b y s e v er al l a y ers 

e v e n bri n gi n g u p t h e q u e sti o n w h et h er t h e ori gi n al c o n c e pt i s still t h er e u n d er n e at h t h e s c aff ol di n g. 

I l a y er m ulti pl e s u p p orti v e str u ct ur es o n e o nt o a n ot h er i n a w a y t h at, p er h a p s, sli g htl y p u z zl es a n d 

r ais es a q u esti o n a b o ut w h at i s s u p p orti n g, w h at i s b ei ng s u p p ort e d a n d h o w t h e y r el at e t o o n e 

a n ot h er. E a c h s u p p orti v e str u ct ur e h ol ds a m ulti pli cit y of o bj e cts –  lit er al a n d -fi g ur ati v e –  t h at n est 

t o g et h er, c o n n e ct e d, or e v e n i nt er w o v e n o n e i nt o a n ot h er.  

 

W or ki n g wit h t h e m et a p h or of s c aff ol di n g l e d m e t o b uil di n g H u m a n N ests - n e arl y h u m a n si z e 

w e ar a bl e m et al str u ct ur es t h at b ot h s u p p ort e d t h e v erti c alit y of a h u m a n b o d y a n d w er e s u p p ort e d 

b y t h e h u m a n ar c hit e ct ur e a n d m o v e m e nt t hr o u g h s p a c e. First, H u m a n N est a p p e ar e d as o n e of t h e 

el e m e nts of t h e p erf or m a n c e 4 1 st N ati o n al P ar k of M eri h a k a i n Fi nl a n d  p erf or m a n c e –  r esi di n g i n 

t h e C o ns er v ati o n Ar e a as t h e t e m p or ar y n est f or t h e F or ei g n Arti sts i n R esi d e n c y i n M eri h a k a 

c oll e cti v e a n d i ns pir e d b y s e a g ull s’ n e sti n g str u ct ur es. T h e H u m a n N est g e st ur e d t o t h e i m p ort a n c e 

of c oll e cti v e s u p p orti v e str u ct ur es f or t h os e w h o ar e m or e v ul n er a bl e a n d fi cti o n e d t h e alli a n c e 

b et w e e n s e a g ull s a n d l o c al f or ei g n artist s. L at er, H u m a n N ests r et ur n e d as w e ar a bl e m et al dr ess es 

for t hr e e P atri otis m R es e ar c h ers t o p erf or m t h eir fi n al e n d -of -t h e-w or k d a n c e i n t h e F a ct or y of 

P atri oti c Aff e cts p erf or m a n c e. T h e H u m a n N ests i m pli e d t h e s u p p orti v e pr ost h eti c str u ct ur es t h at 

all o w e d t o r el e as e s o m e of t h e w ei g ht of p atri oti c aff e ct a c c u m u l at e d i nsi d e t h e f a ct or y. T h us, t h e 
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s c aff ol di n g str u ct ur e i n m y art w or ks si m ult a n e o usl y p erf or ms as a c o n c e ali n g a n d, p ossi bl y, 

pr ot e cti v e l a y er, a n d a pr ost h eti cs f or a n o bj e ct u n d er n e at h it - a u g m e nti n g s o m e of its q u aliti es or 

si m pl y off eri n g it n e w o n es.  

   

a br e at h a g ai n  

 
 

 

 

O n e of t hr e e H u m a n N ests c o -d esi g n e d wit h  t h e T e a k st a g e d esi g n er  M arj a Zil c h er. P h ot o b y t h e a ut h or.  
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2. 2 . A r c hi vi n g  

 

R e a di n g t h e a ut ot h e or eti c al b o o k b y A n n C v et k o vi c h D e pr essi o n: A P u bli c F e eli n g  m a d e m e b e gi n 

t o r et hi n k m y o n g oi n g d e pr essi o n as t h e e x p eri e n c e of l oss c a us e d b y t h e l a c k of p ers o n al a n d 

a n c estr al ar c hi v es a n d t h e l a c k of hist or y er as e d d u e t o t h e c a pit ali s m cir c uit s of o n g oi n g mi gr ati o n 

( C v et k o vi c h 2 0 1 2). P ossi bl y, d u e t o t h e p ers o n al a n d c oll e cti v e l oss of ar c hi v e I f o u n d it i m p ort a nt 

w h e n m a ki n g artisti c w or k t o c oll e ct a n d c at e g ori z e, t o s urr o u n d m ys elf wit h o bj e cts a n d m at eri als 

t h at w er e i nf us e d wit h m e m ori es i n or d er t o r e g ai n hist or y a n d t o h e al t his d e pr essi o n. 

 

H er e, it is i m p ort a nt f or m e b ot h t o d efi n e ar c hi v e, or r at h er, br o a d e n t h e d efi niti o n of w h at i s 

g e n er all y c o nsi d er e d t o b e a n ar c hi v e a n d ar c hi v al pr a cti c es, a n d t o t hi n k a b o ut t h e r el a ti o n of a n 

ar c hi v e t o t h e p ast, pr es e nt a n d f ut ur e. A c c or di n g t o J a c q u es D erri d a t h e et y m ol o g y of t h e w or d 

' ar c hi v e' p oi nts t o a b e gi n ni n g, or at l e ast s o m e st arti n g p oi nt –  all o wi n g t o tr a c e t h e hist or y b a c k. 

M or e o v er, a n ar c hi v e s u g g ests a c at e g ori zi n g o f t hi n gs, cr e ati n g a c ert ai n or d er ( D erri d a, 1 9 9 5). 

T h us, I c a n vi e w m y ar c hi v al pr a cti c es as or g a ni zi n g a n d m a ki n g s e ns e of m ulti pl e b e gi n ni n gs t h at 

s h o w u p i n m y artisti c r e s e ar c h. M ostl y, I a m c o n c er n e d wit h m y artisti c pr a cti c es t h at w or k wit h 

o bj e cts,  p ast n arr ati v es, t h e b o d y as a c oll e ct or a n d a pr o d u c er of v ari o us ar c hi v es a n d t h e l a n g u a g e 

as a n o bj e ct t h at i s st or e d, pr o d u c e d a n d alt er e d b y t h e b o d y. T h e ar c hi v es e m er gi n g i n m y arti sti c 

pr a cti c es ar e ass e m bl a g e s of fr a g m e nt e d a n d u nfi nis h e d o bj e cts  a n d pl a c es, li vi n g a n d s hifti n g 

b o di es a n d t h eir p arts.  

 

D o es a n ar c hi v e o nl y c arr y t h e p ast a n d is it a b o ut t h e p ast, or c a n it b e a n a cti v e a n d li vi n g o bj e ct 

of t h e pr es e nt, e xt e n di n g i nt o t h e f ut ur e ? C a n a n ar c hi v e b e b ot h: c o mi n g fr o m t h e p ast, c arr y i n g t h e 

p ast, a n d a cti v at e d a n d c o mi n g t o lif e t hr o u g h m e di at e d a cti o ns, s u c h as r e e nt eri n g, r e e n c o u nt eri n g, 

r e m e m b eri n g, i n t h e pr es e nt ? W h e n I e n g a g e wit h ar c hi v al o bj e cts or ar c hi v al pr a cti c es, d o I l os e 

m ys elf i n t h e p ast or p ull t h e ar c hi v e wit h m e i n t o t h e f ut ur e ? O b vi o usl y, it is n ot t h at si m plisti c or 

bi n ar y, a n d cl e arl y t h e ar c hi v e o p e ns ti m e m ulti -dir e cti o n all y. W h e n I bi k e t hr o u g h O a kl a n d, 

C alif or ni a a g ai n, aft er n ot h a vi n g li v e d t h er e f or s e v er al y e ars, I s e e a li vi n g m us e u m of m y lif e f ull 

of m a g n oli a tr e es wit h st ar k w hit e fl o w ers st u c k u p t h e tr e es’ cr o w ns, of s m all b ot h r o u g h e n e d a n d 

u p b e at h o us es wit h p oliti c al m ess a g es i n t h eir wi n d o ws, of p e o pl e w h o l o o k li k e t h e y b el o n g h er e i n 

t hi s m us e u m. T hr o u g h t h e r e p etiti o n, r e visiti n g, r ej oi ni n g, re e nt eri n g I s e e t h e cit y as a li vi n g 

or c h ar d, c o nt ai n e d i n its elf s o m u c h t h at it w o ul d n e v er f ull y c h a n g e, a p er s o n al ar c hi v e t h at c o m es 

t o lif e f or m e t hr o u g h t h e a ct of bi ki n g as I h a v e d o n e fi v e y e ars a g o h er e, t e n y e ars a g o h er e. 
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Si m ult a n e o usl y, t h e p l a c e is m ulti pl e: it is m y ar c hi v e w aiti n g f or m e pr a cti c all y u n c h a n g e d, it is 

s o m e o n e els e’s pl a c e of b ei n g, it i s a n e v er -c h a n gi n g p oliti c all y c h ar g e d as s e m bl a g e of li v es.  

 

Si mil arl y, I w or k wit h o bj e cts, n arr ati v es a n d aff e cts r e a c hi n g t o w ar d t h eir ar c hi v al hist or y a n d 

w at c hi n g t h e m u nr a v el f or w ar d i nt o t h e c urr e nt ti m e. M y r es e ar c h of f or ei g n n ess, mi gr ati o n a n d 

p atri oti c c or p or e alit y p oi nts t o t h e ar c hi v al w or k –  a d dr essi n g m e m ori es, c oll e cti v e aff e cts t h at ar e 

r ei nst all e d a n d alt er e d t hr o u g h r e p etiti on a n d r e visiti n g, o bj e cts fr o m t h e p a st t h at ar e i m b u e d wit h 

n e w r el ati o ns hi ps t o t h e m. I n m y artisti c w or k, it is i m p ort a nt f or m e t o r e m ai n i n a n u nst a bl e 

p ost ur e t h at all o ws t o s hift p ositi o ns a n d pl a c e m e nt o n t h e t e m p or al m a p –  c o nti n u o usl y r e arr a n gi n g  

t h e ar c hi v es. T his w a y, n ot hi n g r e m ai ns fi x e d, ar c hi v es li v e t hr o u g h s hifts a n d m oti o n s u p p orti n g 

t h e p erf or m a n c e’s n e w p ost ur es.  

 

2. 3 . Fi cti o n a n d p a r afi cti o n as f o r m s of e x pl o r ati o n of n e w di r e cti o ns  

 

Alt h o u g h fi cti o ni n g wit hi n art pr a cti c es h as c o m p ell e d m e b ef or e, t h e pr o c e ss of fi cti o ni n g a n d 

p ar afi cti o ni n g (I will e x pl ai n t h e diff er e n c e a n d m y i nt er est i n b ot h) di d n ot e m er g e as a n i m p er ati v e 

m et h o d u p t o t h e ti m e I b e g a n t h e 4 1 st N ati o n al P ar k of F i nl a n d i n M eri h a k a p art of t h e tri pt y c h 

pr o c ess. I n t h e e n d, pl a yi n g wit h fi cti o ni n g b e c a m e a c o n n e cti n g t hr e a d of all t hr e e w or ks, first, 

fi cti o ni n g a n ati o n al p ar k at t h e a b a n d o n e d pl a y gr o u n d, t h e n a f a ct or y at T h e at er A c a d e m y, a n d, 

fi n all y, a n i m mi gr a nt s h o p at a n ol d s h o p pi n g m all. I a m dr a w n t o fi cti o ni n g as g e nr e a n d r el at e it t o 

c o n c e pt u al art, i n a w a y t h at t h e o v erl a p of t h e f a ct u al b as e a n d t h e fi cti o n al l a y er is c o nstr u ct e d 

t hr o u g h a c o n c e pt's pr o d u cti o n. As I m e nti o n e d a b o v e, A n dr e a Fr as er n ot e s t h at i n c o n c e pt u al art, 

t h e art w or k d o es n ot li mit its elf o nl y t o t h e r es ulti n g pr o d u ct b ut i n cl u d es all t h e pr o c ess es, 

c o n diti o ns a n d c o ns e q u e n c es of t h e pr o d u cti o n. T o m e, fi cti o ni n g i n art t hri v es s p e cifi c all y i n t h os e 

l ess visi bl e pr o c ess es t h at t a k e pl a c e i n m a ki n g a n art w or k, t ur ni n g it i nt o t h e art w or k its elf - b y 

l at c hi n g its elf o nt o t h e i nt ersti c es of pr o d u cti o n a n d s hifti n g it. W h e n e n g a gi n g wit h fi cti o ni n g ( a n d 

p ar afi cti o ni n g) pr a cti c es a n artist oft e n w or ks wit h a n d b uil ds o n t o p of a n e st a blis h e d f or m, e ntit y, 

or i nstit uti o n. T h e v er y artistr y s h o ws u p i n mi s ali g n m e nt a n d s hifts i n t h e pr o c ess of m a ki n g i n 

r el ati o n t o t h e s o-c all e d ori gi n al. T h e ess a y M a k e -B eli e v e: P ar afi cti o n a n d Pl a usi bilit y  of t h e art 

criti c a n d hist ori a n C arri e L a m b ert -B e at t y gi v es a s o m e w h at cl e ar d efi niti o n of t h e p ar afi cti o ni n g 

a n d fi cti o ni n g m et h o ds, a s a pr a cti c e of i nt ers e cti n g “r e al ” lif e a n d t h e i m a gi n ar y, cr e ati n g a n 

alt er n ati v e tr ut h wit h diff er e nt l e v els of pl a usi bilit y ( L a m b ert -B e att y, 2 0 0 9). T o m y u n d erst a n di n g 

of L a m b ert -B e att y’s arti cl e, fi cti o n a n d p ar afi cti o n diff er fr o m e a c h ot h er b y t h eir diff er e nt 

r el ati o ns hi ps t o pl a usi bilit y - w hil e t h e fi cti o n al d o es n ot stri v e t o b e c o m e b eli e v a bl e a n d still k e e ps 
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a dist a n c e fr o m r e alit y as w e k n o w it, t h e p ar afi cti o n al  g o es a st e p f urt h er, cr e ati n g a n d n urt uri n g 

t h e c o n diti o ns t h at w o ul d f a cilit at e t h e b eli e vi n g.  

 

S p e cifi c all y, I  bri n g t o g et h er m at eri alit y a n d t h o u g ht w hil e w or ki n g i n t h e s p a c e of a g a p b et w e e n 

t h e t w o a n d att a c hi n g t h e m t o g et h er i n a “ n e w, ” u nf a mili ar w a y. If I tr a c e b a c k m y i nt er est i n 

( p ar a)fi cti o ni n g a n d c o n c e pt u al art, I c a n s e e t h at it mi g ht h a v e c o m e fr o m t h e pl a c e of e x h a usti o n 

wit h m et a p h or a n d dir e ct n arr ati v e, t h e n e e d t o di g sli g htl y d e e p er or t o s e e w h at i s b e hi n d t h e 

f or efr o nt of a pri m ar y p o st ur e. T h e b a c ks p a c e b e c o m es t h e a ct u al i nt er est of ( p ar a)fi cti o ni n g f or m e. 

I n t hi s w a y, t h e r es e ar c h of p atri otis m is i nt er esti n g b e c a us e p atri otis m is v er y fr o nt al i n its 

pr es e nt ati o n, b ut m y r es e ar c h l o c at es its elf i n its b a c k dr o p - s p a c e of fi cti o n i n g a n d p ar afi cti o ni n g 

cr e at e sit u ati o ns t h at r es e ar c h alt er n ati v e p atri oti c c or p or e alit y. ( P ar a)fi cti o ni n g c a n b e c o m e a 

p ot e nt m et h o d of art m a ki n g, es p e ci all y, w h e n d oi n g p oliti c all y a n d s o ci all y e n g a g e d art i n 

e n vir o n m e nts w h er e ot h er m et h o ds f ail.  Fi cti o ni n g a n d p ar afi cti o ni n g m et h o ds h a v e b e e n us e d b y 

p oliti c all y e n g a g e d E ast er n E ur o p e a n a n d f or m er S o vi et artist s w h o h a v e b e e n m a ki n g c o n c e pt u al 

art w or k i n t h e p oliti c all y r e pr ess e d e n vir o n m e nt of t h eir c o u ntri es. E v e n t h o u g h m y c o n diti o ns of 

art m a ki n g ar e diff er e nt, I fi n d t h at I f oll o w t h e li n e a g e s o m e of t h os e artist s, s u c h as U kr ai ni a n 

S o vi et artist Il y a K a b a k o v, R ussi a n -b or n A m eri c a n artist d u o K o m ar a n d M el a mi d, or l at e S o vi et 

a v a nt g ar d e m usi ci a n a n d p erf or m a n c e artist S er g e y K ur y o k hi n. E n g a gi n g wit h ( p ar a)fi cti o ni n g 

o p e ns c o m p elli n g dir e cti o ns f or b ei n g wit h a n art pr a cti c e a n d lif e at l ar g e gi vi n g a n artist a 

r e n e w e d s e ns e of a g e n c y a n d p oi nti n g at alt er n ati v e w a ys of r el ati n g t o t h e p oliti c al a n d s o ci al 

pr o c ess es ar o u n d.  
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3 . H o w t o Li k e Fi nl a n d a nd H o w Fi nl a n d C a n Li k e M e (t o o) t ri pt y c h  

 

3. 1 . E m e r g e n c e of a t ri pt y c h as a n e c essit y   

 

Fr o m t h e st art, it w as cl e ar t h at I w o ul d cr e at e a tri pt y c h or t hr e e s e p ar at e a n d disti n ct art w or ks t h at 

w er e n e v ert h el ess c o n n e ct e d a n d i nt er w o v e n o n e i nt o a n ot h er. T h e d e cisi o n t o m a k e t hr e e w or ks 

w as s o m e w h at i nt uiti v e a n d, at l e ast p arti all y, b as e d o n  a p ers o n al h u n g er of l a c ki n g a r e g ul ar art 

pr a cti c e b y t h e ti m e t h at I w as at t h e e n d of t h e L A P S pr o gr a m. D u e t o b ot h t h e o n g oi n g p a n d e mi c 

d uri n g t hr e e f o urt h of m y st u di es a n d t h e hi g hl y t h e or y -ori e nt e d n at ur e of t h e pr o gr a m, I di d n ot 

h a v e a c h a n c e t o m a k e e n o u g h art a n d n e e d e d t o a c c ess a n d r ei nst all m y art m a k er i d e ntit y. I n a 

w a y, I c o ul d n ot aff or d t o st a y j ust wit hi n t h e fr a m e of t h e or y, as I oft e n f elt I h a d t o d o d uri n g m y 

st u di es. T h us, t h e n e e d t o pr o d u c e a m assi v e art s eri es f elt b ur ni n g. A d di ti o n all y, as a DI Y artist 

h a vi n g pr a cti c e d wit h littl e t o n o r es o ur c es a n d f u n di n g all t h eir artisti c lif e, I w a nt e d t o us e a n d 

e x h a ust all t h e pr o vi d e d s u p p ort a n d f u n di n g t h at w as all o c at e d t o a U ni art s M A st u d e nt f or t h eir 

fi n al w or k. Fr o m t h e st art, I k n e w t h at I w o ul d h a v e t hr e e pi e c es ar o u n d t h e s u bj e cts of mi gr ati o n, 

tr a ci n g, pl a c e, a n d s hifti n g p atri oti c b o di es, t h at will a ct u ali z e i n t h e M eri h a k a o ut d o or ar e a, o n t h e 

T h e at er A c a d e m y’s pr e mis es, a n d i n V a nt a a as a p art of t h e L A P S 2 0 T h e P ost ur e of I m p er m a n e n c e 

e x hi biti o n. A g ai n, I k n e w t h at t h e t hr e e pl a c es w o ul d h a v e t hr e e diff er e nt f o c al p oi nts. T h e first o n e, 

M eri h a k a w o ul d b e a b o ut t h e pl a c e a n d t h e c o n c e pt of n o n -pl a c es ( M ar c A u g é, 1 9 9 2) w o ul d b e i n 

f o c us. T h e s e c o n d o n e, i n St u di o 3, w o ul d h a ve f e at ur es of a str a n g e m us e u m or g all er y, it w o ul d 

i n vit e i nt er a cti o n wit h o bj e cts a n d a c o n c e pt of a n ar c hi v e. T h e t hir d o n e, i n V a nt a a, w o ul d f o c us o n 

l a n g u a g e, p o etr y a n d tr a n sl ati o n i n s o m e i n dir e ct w a y. 

 

E a c h fr a g m e nt of t h e tril o g y bl e d i nt o a n ot h er , e xt e n d e d b e y o n d it s b or d er s, l eft m ar ks i n e a c h 

ot h er’s t errit ori es j ust li k e a b o d y of a f or ei g n arti st n ot c o nt ai n e d i n o n e pl a c e b ut s pr e a d a n d 

fli c k eri n g i n m a n y si m ult a n e o usl y. Still, m y a ct u al b o d y w as l o c at e d i n Fi nl a n d, sitti n g o n m y 9 0 

c e nti m et e rs wi d e m attr es s i n t h e st u d e nt h o usi n g r o o m i n M eri h a k a, H elsi n ki, as I w as writi n g t his. 

M y l o c ati o n at t h e ti m e of m a ki n g t h e art w or k c o m p ell e d m e t o i n v esti g at e m y c or p or e al 

r el ati o ns hi p wit h Fi nl a n d i n p arti c ul ar, t h er ef or e I c all e d m y tril o g y H o w t o li k e Fi nl a n d, a n d h o w 

Fi nl a n d c a n li k e m e (t o o).  P ossi bl y, t hr o u g h t hi s v er y i n q uir y i nt o t h e pr o c e ss of a n d a c c ess t o 

li ki n g Fi nl a n d, I b e g a n t o u nr a v el m y fli c k eri n g c o n n e cti o ns t o t w o ot h er pl a c es, t h at li n g er e d 

b e hi n d Fi nl a n d as s h a d o ws, R ussi a a n d t h e  U nit e d St at es.  
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All t hr e e w or ks e x pl or e d v ari o us a n gl es a n d n o o ks of p atri otis m a n d t h e b o d y tr yi n g o n a p atri oti c 

p ost ur e. A b o d y e nt er e d fi cti o n e d sit es of n ati o n al si g nifi c a n c e i nt e nsifi e d b y v ari o us artisti c t o ols 

(4 1 st N ati o n al P ar k a n d F a ct or y of P a tri oti c Aff e cts), a b o d y r esi d e d i n a n e n vir o n m e nt of st ar k 

diff er e n c e c o nstr u cti n g t h e ot h er o ut of o n es elf ( S m all a n d Ni c e I m mi gr a nt S h o p ). I n h er 

a ut ot h e or eti c al w or k H o w t o L o v e a H o m el a n d (Р о д и н а ) t h e p hil os o p h er a n d writ er O x a n a 

Ti m of e e v a c o nt e m pl at e s diff er e nt w a ys of r el ati n g t o a h o m el a n d b y o p er ati n g D el e u zi a n -

G u att ari a n c o n c e pts of t e rrit ori ali z ati o n, d et errit ori aliz ati o n  a n d r et errit ori ali z ati o n  ( Ti m of e e v a, 

2 0 2 1). A h u m a n b o d y si mil ar t o a b o d y of a n a ni m al t e n ds t o l e a v e it s pl a c e of ori gi n 

( d et errit ori ali z e), t o cl ai m ot h er pl a c es of b el o n gi n g a n d t o e x p eri e n c e s e n s e of h o m el ess n ess 

t hr o u g h o ut its lif e (r et errit ori ali z e), a n d t o l o n g f or t h e ori gi n al pl a c e t h at is l o n g g o n e. I n m y 

tri pt y c h, I r es e ar c h m y b o dil y r el ati o ns hi ps wit h a t errit or y, its hi st ori es b ef or e m e, m y visi o ns of its 

f ut ur e, a n d it s p erf or m ati v e si g nifi c a n c es. C o mi n g i nt o t h e art w or k wit h a d e e p s e ns e of h a vi n g 

b e e n d et errit ori ali z e d I u s e artisti c t o ols t o r et errit ori ali z e m ys elf b ut als o t o q u esti o n a n d t o e x p os e 

t h e pr o c ess es of r et errit ori ali z ati o n.  

 

W hil e d uri n g t h e m a ki n g of t h e tri pt y c h I di d n ot c o n c e pt u ali z e it t hr o u g h t h e n oti o ns of b e gi n ni n gs  

a n d tr a nsl ati o n, I bri n g t h e m i nt o m y writi n g n o w as b ot h t h e str u ct ur al t o ols a n d a n al yti c al 

fr a m e w or ks t h at h el p m e t o u n d erst a n d m y t e n d e n ci es a n d dir e cti o ns i n m a ki n g. P art T hr e e a n d 

F o ur of t his t h esis s p e cifi c all y f o c us o n t h es e c o n c e pts as it s c hi ef t h e m es. E a c h d es cri pti v e p art of 

t h e tri pt y c h b e gi ns wit h i ntr o d u ci n g t h e b e gi n ni n g of t h e pr o c ess, or t h e i niti al t h o u g hts an d st a g es, 

t h e n f oll o ws a n d u nr a v els t h at b e gi n ni n g t o s e e h o w it s hift e d a n d w as tr a nsl at e d i nt o t h e a ct u al 

pr o d u cti o n. E a c h art w or k c a n b e vi e w e d as a b e gi n ni n g of a bi g g er artisti c pr o c ess w h er e I 

c o m m e n c e t o e x pl or e m y r el ati o ns hi p wit h p atri otis m  d e e p er t hr o u g h t h e m o d es of tr a nsl ati o n of 

l a n g u a g es, b o dil y p ost ur es a n d art m e di u m s. H er e a n d f urt h er i n t h e t h esis, i n m y w ar p a g es a n d 

p o eti c p arts of writi n g, t h es e c o n c e pts c o nti n u e t o a p p e ar as a bi n di n g t hr e a d f or t h e r e a d er t o 

f oll o w. E a c h w or k of t h e tri pt y c h is a n att e m pt t o i ntr o d u c e a n e w b e gi n ni n g –  a n e w v ersi o n of 

r et errit ori ali z ati o n. E a c h v ersi o n r e q uir es tr a nsl ati o n, b ot h lit er all y –  b y pl a ci n g m ulti pl e l a n g u a g es 

si d e b y si d e, a n d fi g ur ati v el y –  b y s e ar c hi n g f or di v ers e m e di u ms t o s h o w p atri o ti c p ost ur es. 

A d diti o n all y, alt h o u g h t h e w or k H o w t o Li k e Fi nl a n d a n d H o w Fi nl a n d C a n Li k e M e (t o o) w as a 

tri pt y c h, t h e art w or ks w er e a c c u m ul ati v e a n d c o ns e q u e nti al. T h us, t h e y w er e b uilt o n t o p of o n e 

a n ot h er a n d l ar g el y u n k n o w n t o m e u p t o t h e m o m e nt of st arti n g t o w or k o n t h e m.   
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3. 2 . 4 1st N ati o n al P a r k of Fi nl a n d i n M e ri h a k a 

 

It m a k es m e t hi n k a b o ut b or d ers a n d n ati o n st at es a n d mi gr ati o n of diff er e nt b ei n gs a n d t h e m ar ks 

w e l e a v e i n a pl a c e. T h e l ast q u esti o n w h er e a pl a c e e n ds a n d a n ot h er o n e b e gi ns st a ys wit h m e.  

 

• f e e d b a c k fr o m a 4 1 st N ati o n al P ar k of M eri h a k a i n Fi nl a n d  vi sit or’s b o o k  

 

M y a p art m e nt b uil di n g, H a k a ni e m e nr a nt a 1 2,  i n M eri h a k a  n ei g h b or h o o d, is f ull of st u d e nts t h at ar e 

gi v e n a r o o m, or o c c asi o n all y a n a p art m e nt, p arti all y s u bsi di z e d b y t h e Fi n ni s h g o v er n m e nt, f or u p 

t o f o ur y e ars, f or t h e dur ati o n of t h e st u d y ri g ht i n Fi nl a n d. S o m e p e o pl e st a y i n M eri h a k a f or a 

s h ort p eri o d of ti m e, es p e ci all y t h e e x c h a n g e st u d e nts, arri vi n g t o st u d y t hr o u g h t h e Er as m us 

Pr o gr a m. T h e l o n g est h u m a n r esi d e nt of t h e b uil di n g i s a l o c al arti st w h o h as b e e n li vi n g t h er e, 

al o n g wit h usi n g his art st u di o d o w nst airs, f or t h e l ast 3 5 y e ars. T h e b uil di n g h as s e v er al c o m m o n 

ar e as s u c h as t h e g y m, t h e cl u b r o o m, t h e l a u n dr y r o o m, s a u n as, a n d t h e d o w nst airs p ar ki n g l ot t h at 

is us e d f or s m o ki n g. Still t h e s h ar e d s p a c es d o n ot f a cilit at e t h e k n o wi n g ( a n d li ki n g) t h e r est of t h e 

r esi d e nts as t h e c o m m o n pl a c es ar e q uit e tr a nsit or y a n d d o n ot e n c o ur a g e li n g eri n g a n d p assi n g ti m e 

t o g et h er. T h e s o u n d i ns ul ati o n of t h e b uil di n g is p o or, w hi c h l e a ds t o l ot s of d ail y s o u n d e x p os ur e t o 

e a c h ot h er wit h o ut s e ei n g or c o m m u ni c ati n g . 

 

T h e b a c ksi d e of H a k a ni e m e nr a nt a 1 2 f a c es a t w o -st or y g ar a g e b uil di n g. A s m all d e a d -e n d all e y 

s e p ar at es t h e g ar a g e b uil di n g fr o m t h e a p art m e nt b uil di n g. A n n u all y, b e gi n ni n g e arl y A pril, t h e 

g ar a g e r o of, w hi c h h as b e e n c o v er e d wit h p e b bl es, m oss a n d ot h er ur b a n v e g et ati o n, h osts a c ol o n y 

of g ull s t h at arri v e i n d o z e ns t o t h e r o of, b e gi n s ettli n g d o w n, c o urti n g, m ati n g a n d n esti n g t o r ais e 

t h eir c hi c ks. B ot h y e ars of m y li vi n g t hr o u g h s pri n gs h er e, i n M eri h a k a, I e x p eri e n c e d t h e g ulls. A 

s m all er g ull, I w at c h e d d ur ati o n all y is, I b eli e v e, c all e d t h e C o m m o n G ull ( or t h e M e w g ull of N ort h 

A m eri c a n s u bs p e ci es). I r es e ar c h e d t h at t h e g ulls ar e oft e n m o n o g a m o us, t e n d t o r et ur n t o t h e s a m e 

pl a c es t o n est e v er y y e ar if p ossi bl e; m ost of t h e m l e a v e t h e ar e a b et w e e n J ul y a n d N o v e m b er wit h 

t h e m aj orit y m a ki n g a mi gr at or y e x o d us t o W est er n a n d S o ut h w est er n E ur o p e, es p e ci all y t o 

D e n m ar k a n d ot h er c o u ntri es ar o u n d t h e N ort h S e a. S o m e bir ds st a y i n Fi nl a n d t hr o u g h t h e wi nt er. 

T his cl os e m ulti -s p e ci es n ei g h b ori n g of st u d e nts, of bir ds, a n d of artist s i n vit e d alt er n ati v e w a ys of 

b ei n g, c ari n g, n oti ci n g a n d p assi n g ti m e. I h e ar d g ull s f u c ki n g i n t h e e arl y h o urs of t h e m or ni n g, 

t h eir offs pri n g s cr e a mi n g, gr o u ps of t h e m h o v eri n g o v er f o o d s cr a ps, I h e ar d m y n ei g h b ors t al ki n g, 

fl us hi n g t h e t oil et, e x er ci si n g, l a u g hi n g, fi g hti n g.  
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Ori gi n all y, I w a nt e d t o b uil d t h e p erf or m a n c e ar o u n d writi n g l ett ers. I i m a gi n e d t w o r e ci pi e nts: 

M eri h a k a s e a g ull s a n d m y H O A S a p art m e nt c o m pl e x n ei g h b ors - t h e c urr e nt r esi d e nts of 

H a k a ni e m e nr a nt a 1 2 i n H elsi n ki. I h a d pr a cti c e d writi n g l ett ers, p ost c ar ds a n d n ot es t o ot h ers d uri n g 

t h e s u m m er - c arr yi n g o n wit h t his p erf or m ati v e pr a cti c e a n d d e v el o pi n g it f urt h er f or t h e M eri h a k a 

p art f elt li k e a n at ur al c o nti n u ati o n. H a vi n g w or k e d wit h t h e c o n c e pts of l e a vi n g a m ar k, a n d of 

tr a ci n g t h e tr a c es t hr o u g h o ut t h e s pri n g a n d s u m m er of 2 0 2 1 i n m y pr e p ar ati o n f or t h e M A t h esis 

t hr o u g h t e a c hi n g c o m m u nit y w or ks h o ps a n d writi n g l ett ers, I i m a gi n e d t h e writt e n a n d d eli v er e d 

l ett ers as t h e m ar ks of t h e pl a c e t h at m ark e d m e i n t h e M eri h a k a a p art m e nt c o m pl e x w h er e I li v e d 

f or t h e l ast t w o y e ars. I p er c ei v e d l ett ers as a f or m of t o u c h - t o f ulfill m y n e e d t o b e i n t o u c h wit h 

m y n ei g h b ors, t o t o u c h m y n ei g h b ors i n t his str a n g e a u dit or y i nti m a c y t h at w e s h ar e d wit h o ut 

i nt er a cti n g m u c h.  

 

T h e p erf or m ati v e l ett ers t h at I pl a n n e d t o writ e t o H a k a ni e m e nr a nt a 1 2 r esi d e nts w er e 

c o n c e pt u ali z e d k e e pi n g i n mi n d t h e c o m m o n e x p eri e n c e m ost of t h e r esi d e nts s h ar e d of wit n essi n g 

s e a g ull s t h at li v e d i n t h e n ei g h b or h o o d. I t h o u g ht I w o ul d als o writ e l ett ers t o s e a g ull s - a n e di bl e 

ki n d. If I c o nsi d er e d l ett ers t o b e a w a y of m e di at e d c ar e, t h e n s p e cifi c all y a n e di bl e l ett er w o ul d 

c orr es p o n d wit h t h e et y m ol o gi c al m e a ni n g of c ar e i n ol d R ussi a n. T h e w or d c ar e i n R ussi a n is 

“ z a b ot a ” w hi c h a c c or di n g t o s o m e e t y m ol o gi c al v ersi o ns c o m es fr o m a n ol d R ussi a n w or d 

“ z o b ati s y a ” w hi c h, i n its t ur n, c o m es fr o m  a n o u n “ z o b’ ” m e a ni n g “f o o d ” or “ a m e al. ” T h er ef or e, 

t h e pr o c ess of c ar e r el at e d t o t h e pr o c ess of f e e di n g, w hi c h I w a nt e d t o e x pl or e q uit e dir e ctl y. T h e 

o bj e cts  of c ar e t h at I c o n c e pt u ali z e d a n d t h o u g ht a b o ut t hr o u g h m y writi n gs a n d artisti c pr a cti c es 

w h e n st arti n g t o c oll e ct t h e m at eri als f or M A t h esis  i n t h e s pri n g a n d t h e s u m m er of 2 0 2 1 c o ul d 

s h o w u p as t h e o bj e cts of f e e di n g, i n g esti n g, di g esti n g. I w o ul d l e a v e m y m ar k b y f e e di n g m y e di bl e 

l ett ers t o s e a g ull s as a f or m of c ar e. I r ar el y g at h er e d wit h p e o pl e d u e t o t h e p a n d e mi c a n d li vi n g i n 

a s m all d e ns el y s h ar e d li vi n g s p a c e b ut t his ti m e I i m a gi n e d s h ari n g a m e al wit h h u m a ns a n d 

s e a g ull s (s e p a r at el y). O n e of m y visi o ns w as t o c o o k a n al p h a b et p ast a wit h fri e n ds, m a k e v ers es 

wit h c o o k e d l ett ers, e at s o m e of it as w ell as c o m e o utsi d e t o s e a g ull s a n d m a k e e di bl e m ess a g es t o 

t h e m. L ast y e ar I d e alt wit h r o w d y u pst airs n ei g h b ors b y e x c h a n gi n g p olite writt e n n ot es sli p p e d 

t hr o u g h t h e d o or a n d i n t h e e n d bri n gi n g t h e m a c h o c ol at e b ar t o m a k e a tr u c e. C o ul d t h e M eri h a k a 

s e a g ull s g et m y m ess a g e b y e ati n g m y l ett ers si mil arl y t o h o w m y u pst airs n ei g h b ors at e t h e 

c h o c ol at e ?  

 

Sl o wl y, I h a d t o l et g o of  t h e s e a g ull s’ f e e di n g i d e a f or s e v er al r e as o ns, i n cl u di n g t h e et hi cs ar o u n d 

f e e di n g ur b a n bir ds or m a ki n g a p u bli c p erf or m a n c e o ut of it. A d diti o n all y, I w as n ot s ur e h o w t o 
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i n vit e s e a g ull s i nt o m y p erf or m a n c e alt o g et h er wit h o ut a nt hr o p o m or p hi zi n g t h e m –  t h us, i m b ui n g 

t h e m wit h m y p ers o n al h u m a n i d e as a n d s e nti m e nt alit y. I att e m pt e d t o g et i n t o u c h wit h a n 

or nit h ol o gist w h o w o ul d st u d y Fi nl a n d -b as e d s e a g ull s b ut c o ul d n ot e asil y fi n d o n e. B y t al ki n g it 

t hr o u g h wit h Ol g a S p yr o p o ul o u, dr a m at ur g of t h e first t w o p erf or m a n c es of t h e tri pt y c h, I d e ci d e d 

t h at I w as n ot r e a d y t o e n g a g e wit h t h e a ct u al s e a g ull s i n t his p erf or m a n c e w or k a n d s h o ul d st a y 

wit h t h e s e a g ull s of m y i m a gi n ar y w h e n m a ki n g t his art pi e c e.  

 

I n t h e s pri n g of 2 0 2 1, t h e r esi d e nts of H a k a ni e me nr a nt a 1 2 r e c ei v e d a l ett er i nf or mi n g us a b o ut 

c o nstr u cti o n h a p p e ni n g o n t h e g ar a g e r o of. T h e d e s cri pti o n a n d t h e r e as o ns b e hi n d t h e c o nstr u cti o n 

s o u n d e d v a g u e. I f elt c o n c er n e d a b o ut s o m e h u m a n a cti o ns o n t h e r o of si n c e it h as b e e n a n esti n g 

h a bit at f or t h e m ulti pl e g e n er ati o ns of g ull f a mili es. T h e g ull s b e g a n t o arri v e a n d cl ai m pl a c es o n 

t h e r o of i n l at e M ar c h a n d e arl y A pril. T h e n t h e c o nstr u cti o n w or k ers c a m e a n d o v er t h e s p a n of a 

f e w w e e ks r e m o v e d t h e v e g et ati o n a n d t h e s e a g ull s’ n ests b as es a n d c o v er e d t h e r o of wit h a n e w 

m at eri al. S e a g ull s w er e n ot a bl e t o n est o n t h e g ar a g e r o of t hi s y e ar. Cl os el y o bs er vi n g t his e v e nt 

m a d e m e t hi n k a b o ut t h e aff e ct u al r el ati o ns hi p of b o di es a n d t h e t errit ori es w h er e t h e y r esi d e. T h us, 

I w a nt e d t o e x pl or e t h es e r el ati o ns hi ps t hr o u g h a s e q u e n c e of p erf or m ati v e g est ur es t h at e v o k es 

q u esti o ns of s h ari n g s p a c e, c o nstr u cti n g a pl a c e, l e a vi n g a m ar k or r et errit ori ali zi n g i n a D el e u zi a n -

G u att ari a n t er m.  

 

W h e n t a ki n g w al ks t hr o u g h M eri h a k a I h a d k e pt e n c o u nt eri n g a s et of w o o d e n str u ct ur es di a g o n all y 

fr o m t h e l o c al K-M ar k et i nst all e d i n a littl e s q u ar e s urr o u n d e d b y b us h es a n d c o n cr et e b uil di n gs. It 

f elt cl e ar t h at I w a nt e d t o w or k wit h t h es e str u ct ur es as a g at h eri n g pl a c e, b ut it w as n ot cl e ar h o w. I 

w as r e c o m m e n d e d t o g e t i n t o u c h wit h a n ar c hit e ct, T u o m as T oi v o n e n, a l o n g-t er m r esi d e nt of 

M eri h a k a a n d t h e c o -f o u n d er of K ult u uris a u n a n e ar M eri h a k a. T u o m as r es p o n d e d e a g erl y,  

e x pl ai ni n g t h e hist or y of str u ct ur es as a m o d er nist 7 0’s pl a y gr o u n d a n d a d di n g t h at  

 

t h e ol d 7 0’s pl a y gr o u n ds ar e m el a n c h oli c a n d b ori n g (t h es e c a n b e p ositi v e di m e nsi o ns 

I t hi n k) b ut r et ai n t h eir di g nit y w h e n d es ert e d- as o p p os e d t o n e w pl a y gr o u n ds, t h at ar e 

al w a ys w aiti n g t o c a pt ur e t h eir ‘ us ers’ i nt o t h eir gri p a n d h a v e t h e m p erf or m a n d 

r e p e at t h e pr e -c h or e o gr a p h e d g est ur es  a n d m o v e m e nts wit h a n e m pt y st ar e . 

(fro m t h e e m ail c orr es p o n d e n c e wit h T u o m as T oi v o n e n, 2 0 2 1).   

 

It f elt t h at t h e d es ert e d a n d a m bi g u o us pl a c e of a str a n g e pl a y gr o u n d of t h e p ast h el d t h e p ossi bilit y 

of b ei n g tr a nsf or m e d i nt o a n y  ki n d of t errit or y. T hi s sit e c arri e d tr a c es of a n alt er n ati v e c or p or e al 
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r el ati o ns hi p t o pl a c e a n d g est ur e d t o w ar d a p ot e nti al alt er n ati v e a n d fi cti o n al sit e t h at c o ul d 

f a cilit at e a diff er e nt ki n d of c o n n e cti o n of c or p or e alit y a n d p atri otis m. T h er e w er e t h r e e w hit e m et al 

fl a g p ol es b e hi n d t h e pl a y gr o u n d sit e, s u p p orti n g a n d h o v eri n g o v er it fr o m t h e b a c k. T h e Fi n ni s h 

fl a g is fl o w n o n m ulti pl e o c c asi o ns b ut d uri n g t h e w h ol e m o nt h of S e pt e m b er, w h e n m y first 

p erf or m a n c e w as g oi n g t o t a k e pl a c e, t h e p ol es w er e  b ar e, t h e r o p es b e ati n g t h e p ol es i n t h e wi n d, 

t h er e w as a pr o mis e of a fl a g t o ris e, t h e fi g ur e of t h e n ati o n al fl a g t h at w as hi d d e n. It l e d m e t o 

d e v el o pi n g m y fi cti o ni n g of t h e str u ct ur es i nt o t h e 4 1st N ati o n al P ar k of Fi nl a n d i n M eri h a k a.   

 

T h e i d e a of fi cti o ni n g a n ati o n al p ar k s p e cifi c all y c a m e fr o m t hi n ki n g a b o ut t h e n ati o n al p oliti cs 

t h at c o nstr u ct “ m or al l a n ds c a p es ” of t h e c o u ntr y a n d f a cilit at e p atri oti c f e eli n gs t o w ar d a pl a c e. I 

e n c o u nt er e d t hi s i d e a i n P etri J. R ai v o’s r es e ar c h o n Fi n nis h l a n ds c a p e a n d it s m e a ni n gs . T h e l a n d 

a n d e n d o wi n g t h e l a n d wit h s p e cifi c n ati o n al c h ar a ct eristi cs a n d s e nti m e nts pr o vi d e a p erf e ct 

pl atf or m f or a c or p or e al c o n n e cti o n wit h p atri otis m. T h e i m a g e of Fi nl a n d as a c o u ntr y f ull of 

pristi n e a n d c ar e d f or n at ur e is a n i m p ort a nt as p e ct of n ati o n al p oliti cs ( R ai v o, 2 0 0 2). F or m e, t o 

a c c ess t h e li n e a g e of f ort y Fi n ni s h N ati o n al P ar ks 2 , b y c o nstr u cti n g t h e n e xt o n e i n M eri h a k a, m e a nt 

t o a c c ess t h e li n e a g e of c or p or e al r el ati o ns hi p wit h p atri otis m. T h e 4 1st N ati o n al P ar k of Fi nl a n d  

w as l at c hi n g o nt o t h e w ell -pr e p ar e d s oil of p atri oti c s e nti m e nts t h at h a d b e e n h er e si n c e t h e pr o c ess 

of c o nstr u cti n g t h e l a n d a s b el o n gi n g t o a n ati o n. Still, i n m y fi cti o ni n g I w e nt a bit f urt h er, cr e ati n g 

a n arr ati v e t h at t h e p ar k w as  c o -d esi g n e d b y f or ei g n artist s a n d o ur n ei g h b ori n g g ulls, i n a s e ns e t h at 

artist s o bs er v e d a n d r esi d e d wit h g ulls, l e ar ni n g fr o m t h e m w h e n s etti n g a sit e. A n e w v al u e 

e m er g es w h e n t h e h o m el a n d sit e is c o nstr u ct e d a n d r e cl ai m e d b y mi n orit y gr o u ps. I n h er H o w t o 

l o v e a h o m el a n d Ti m of e e v a s p e cifi c all y p oi nt s o ut t h at t h e o nl y p atri oti c s e nti m e nts t h at s h e s e es 

p ot e nti alit y i n, ar e t h e o n es c o mi n g fr o m t h e m ost ostr a ci z e d a n d o p pr ess e d c o m m u niti es.  

 

All 2 1 5 H a k a ni e m e nr a nt a 1 2 r esi d e nts r e c ei v e d a p ers o n al l ett er of i n vit ati o n t o t h e o p e ni n g of t h e 

4 1st N ati o n al P ar k of Fi nl a n d i n M eri h a k a . I l e ar n e d t h e r esi d e nts’ n a m es fr o m t h e p u bli c li st 

p ost e d d o w nst airs i n e a c h st air c as e a n d d eli v er e d t h e l ett ers p ers o n all y dr o p pi n g t h e m t hr o u g h e a c h 

d o or slit. E a c h l ett er  w as st a m p e d wit h a fi cti o n al m ets ä h allit us 3  st a m p t h at I d esi g n e d a n d or d er e d. 

Si n c e t h e l ett ers a d dr ess e d t h e r esi d e nts’ c o -n ei g h b ori n g wit h t h e g ar a g e r o of s e a g ull s, t h e y w er e 

writt e n i n t w o t y p es: f or t h e r esi d e nts, w h os e a p art m e nts f a c e d e x cl usi v el y t h e fr o nt al si d e of t h e 

b uil di n g, a n d t h er ef or e n ot t h e g ar a g e r o of, a n d f or t h e r esi d e nts w h os e a p art m e nts, or at l e ast t h e 

 
2  at t h e m o m e nt of m a ki n g t h e art w or k, t h er e w er e 4 0 N ati o n al P ar k s i n Fi nl a n d.  
3  M ets ä h allit u s  w e b sit e s a y s t h at it “ is a st at e-o w n e d e nt er pris e t h at pr o d u c es e n vir o n m e nt al s er vi c es f o r a di v ers e 
c u st o m er b as e r a n gi n g fr o m pri v at e i n di vi d u als t o m aj or c o m p a ni es ”  (w w w. m ets a.fi ). If tr a n sl at e d dir e ctl y fr o m 
Fi n nis h, it m e a n s “ f or est g o v er n m e nt.”  

http://www.metsa.fi/
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c o m m o n ar e a s u c h as t h e kit c h e n, f a c e d t h e r o of w h er e t h e g ulls h a v e b e e n li vi n g. ( F or t h e e x a m pl e 

of t h e l ett er, s e e A p p e n di x). T h e r esi d e nts w er e i n vit e d t o t h e gr a n d o p e ni n g of t h e l o c al 4 1st 

N ati o n al P ar k of Fi nl a n d as a p art of m y M A t h esis. E a c h l ett er w as c oll e cti v el y a ut h or e d b y t h e 

F or ei g n Artist s I n R esi d e n c y of M eri h a k a , a fi cti o n al c oll e cti v e t h at I c a m e u p wit h d uri n g C o vi d 

ti m es t o a d dr ess m y o w n is olati o n as a f or ei g n artist .  

 

T h e l ett er h a d a Q R c o d e t h at l e d t h e r e c ei v er t o a w e b p a g e i n or d er t o si g n u p. T h e visit ors w er e 

i n vit e d t o c h o os e a ti m e sl ot f or t h e 1 8t h of S e pt e m b er: t h er e w er e 1 2 visit ors m a xi m u m p er o n e-

h o ur sl ot a n d f o ur sl ots alt o g et h er. T h e visit ors w er e as k e d t o t a k e t h eir h e a d p h o n es a n d t h e 

c ell p h o n e wit h t h e m  b ut pr o mis e d o nsit e t e c h n ol o g y i n c as e t h e y di d n ot h a v e it s u c h as h e a d p h o n es 

a n d m p 3 pl a y ers. T h e sit e w as s et u p wit h s e v er al p erf or m ati v e o bj e cts, i n cl u di n g t h e h u g e 

“ W el c o m e t o t h e 4 1st N ati o n al P ar k of Fi nl a n d i n M eri h a k a ” f a bri c si g n, a f e w st a n ds wit h writt e n 

a n n o u n c e m e nts, a f e w w o o d e n st e ps a n d c u b es, gl ass es f or o bs er vi n g g ulls, et c. I m et wit h t h e 

visit ors i n t h e p ar k r a n g er’s r ol e, off eri n g Fi n ni s h c a n d y a n d J u hl a M o k k a c off e e, or h er b al t e a 

alt er n ati v el y. I h a n d e d e a c h visit or a l a mi n at e d m a p , dr a w n fr o m t h e p oi nt of vi e w of a s e a g ull 

sitti n g o n t h e fl a g p ol e, a n d bri efl y e x pl ai n e d all t h e p ar k's attr a cti o ns (f or t h e 4 1st N ati o n al P ar k of 

Fi nl a n d i n M eri h a k a  m a p s e e A p p e n di x). T h e m a p off er e d s e v er al sit es t o visit wit h o ut s u g g esti n g 

t h e or d er. At t h e e ntr y, t h e visit ors e n c o u nt er e d t h e first attr a cti o n - a g ui d e d a u di o t o ur t h at ori e nt e d 

t h eir b o di es i n t his s p a c e a n d s u g g est e d a s p e cifi c w a y of e ntr y. F urt h er, t h e visit ors w er e i n vit e d t o 

l e a v e t h eir o w n m ar k b y r e arr a n gi n g “l o c al r o c ks a n d sti c ks ” at t h e sit e. T h e n e xt sit e l e d t h e m 

t hr o u g h a g ui d e d s e a g ull s’ o bs er vi n g t o ur. T h e c o ns er v ati o n ar e a of t h e p ar k d e m o nstr at e d a H u m a n 

N est (t h e o bj e ct t h at tri pl e d i n its n u m b ers a n d a p p e ar e d a g ai n i n t h e s e c o n d p art of t h e tri pt y c h) t h at 

t h e visit ors w er e as k e d t o o bs er v e fr o m a dist a n c e. T h e l ast p ar k attr a cti o n pr es e nt e d a n i nt er a cti v e 

s ci e n c e c or n er w h er e t h e visit ors c o ul d l e ar n a b o ut t h e s e a g ull s’ mi gr ati o n p att er ns b y l yi n g d o w n 

o n t h e m ats a n d w at c hi n g t h e s k y t hr o u g h t h e c ut o ut mi gr ati o n m a ps. A n ot h er si g n l e d t h e visit ors 

o utsi d e t h e m ai n n ati o n al p ar k ar e a a n d t o w ar d t h e fl a g p ol es w h er e t h e y c o ul d h a v e t h e l ast a u di o 

g ui d e d t o ur e x p eri e n c e.  O n c e h a vi n g c o m pl et e d t h e t o ur t h e visit ors w er e i n vit e d t o c h at wit h t h e  

r a n g er a n d e a c h ot h er, h a v e m or e h ot dri n ks a n d c a n d y, a n d l e a v e f e e d b a c k i n t h e visit or’s 

n ot e b o o k.   
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Vis it or s of t h e 4 1st N ati o n al P ar k of Fi nl a n d i n M eri h a k a ar e o b s er vi n g s e a g ulls. P h ot o b y J o o n a M ä k el ä.  

 

T h e 4 1 st N ati o n al P ar k w as att e n d e d b y 4 0 p e o pl e. S o m e i n vit e d H a k a ni e m e nr a nt a 1 2 n ei g h b ors 

br o u g ht fri e n ds a n d p art n ers, t h er e w er e a f e w c hil dr e n ar o u n d. T h e cr o w d w as mi x e d b e c a us e s o m e 

of m y c oll e a g u es fr o m U ni arts als o vi sit e d. P e o pl e g e n er all y li n g er e d ar o u n d aft er e a c h visit, h a d 

m or e s n a c ks, c h att e d wit h e a c h ot h er a n d m e, t o o k t h eir ti m e wit h t h e visit or’s b o o ks. I m et s e v er al 

of m y n ei g h b ors i n p ers o n a n d l e ar n e d t h eir n a m e s a n d st ori es. S e v er al p as s ers b y w er e l ur e d i n b y 

t h e cr o w d a n d att e n d e d t h e N ati o n al P ar k as w ell. D es pit e t h e c o nst a ntl y c h a n gi n g a n d c h all e n gi n g 

w e at h er: r ai n, wi n d, s u n, r ai n, wi n d, t h e p ar k w as b us y t hr o u g h o ut t h e d a y a n d w as offi ci all y cl os e d 

at 5 p m t h at v er y d a y o n c e t h e l ast gr o u p of visit or s l eft. T h e 4 1 st N ati o n al P ar k g at h eri n g w as 

assi st e d b y m a n y fri e n ds, c oll e a g u es a n d e v e n h o u s e m at es w h o h el p e d t o s et t h e sit e u p, h el p e d t h e 

att e n di n g g u ests wit h m p 3 pl a y ers, m a ps , a n d q u e sti o ns, m a d e c off e e a n d h ot w at er w h e n w e r a n 

o ut a n d w at c h e d t h e sit e f or m e w h e n I h a d t o us e t h e t oil et.   
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3. 3 . F a ct o r y of P at ri oti c Aff e cts  

 

If y o u ar e g o o d at cr e ati n g m ess es, t h e n y o u mi g ht t hi n k a b o ut h o w t o w or k wit h t h e a u di e n c e t o 

h el p t h e m r es ol v e t h e m e ss.   

 

• Ol g a S p yr o p o ul o u, c oll e a g u e a n d t h e dr a m at ur g f or t h e first t w o H o w t o Li k e 

Fi nl a n d a n d H o w Fi nl a n d C a n Li k e M e (t o o)  art w or ks.  

 

St u di o 3 is a s m all bl a c k b o x t h e at er o n t h e pr e mi s es of t h e T h e at er A c a d e m y t h at I r e c ei v e d f or t h e 

ti m e s p a n of si x w e e ks i n or d er t o d o m y M A t h esi s p erf or m a n c e. I f elt u n e as y a b o ut w or ki ng i nsi d e 

t h e t h e at er wit h all its i d e ol o gi c al, hi st ori c al, a n d a est h eti c w ei g ht, es p e ci all y b e c a us e t h e t h e at er 

w as a p art of a U ni arts i nstit uti o n wit h all it s m e a ni n gs. T h e pr o c ess of r e ali g ni n g m ys elf as a n artist 

a n d m y art w or k wit hi n, ar o u n d, al o n g or  a g ai nst a n i nstit uti o n a n d a d dr essi n g t h at r el ati o ns hi p 

criti c all y, e v e n t h o u g h oft e n dis cr e etl y, is a n i ntri n si c p art of m y arti sti c pr a cti c e. T h at pr a cti c e 

all o ws f or s o m e f or m of r e dir e cti n g, sl a nti n g or n e g ati n g t h e o b vi o us eff e cts of t h e i nstit uti o n a l 

p o w ers l e a di n g u p t o a n e x p os ur e a n d p ossi bl y diff er e nt arr a n g e m e nt of t h e p o w er d y n a mi c. Still, it 

s e e m e d t h at t h e i nstit uti o n al pr es e n c e of U ni arts i n a d diti o n t o h a vi n g t o “ d eli v er ” a St u di o 3 

art w or k as t h e c hi ef p art of m y M A t h esis, w as t o o h e a v y t o n a vi g at e a n d t o cr e at e p o w er 

r e arr a n g e m e nts t h at w o ul d “fr e e ” m y art w or k fr o m t his ti g ht i nstit uti o n al t hr e e -pi e c e s uit e. A n y 

dr a m at ur gi c al m o v e wit hi n t h e p erf or m a n c e w o ul d b e r e a d t hr o u g h t h e i nstit uti o n al a n d e d u c ati o n al 

l e ns. B y fi n all y c o m mitti n g t o w or ki n g o n U ni arts t errit or y a n d usi n g t h e f ull -o ut U ni arts t e c h ni c al 

assi st a n c e, I h a d t o c o m mit t o w or ki n g wit h i nstit uti o n al pr es e n c e a n d p o w er dir e ctl y a n d t o a p pl y 

t h e fi cti o ni n g t o ol s i n t h e w a y t h at w o ul d p erf or at e it s t hi c k n ess i n visi bl e a n d, p ossi bl y, gr ot es q u e 

w a ys. T his c h all e n g e i nf or m e d t h e c o n c e pt u al a n d a est h eti c al t hi n ki n g b e hi n d t h e w or k a n d s h a p e d 

n e arl y all t h e a cti o ns d o n e i n St u di o 3 t hr o u g h o ut t h e si x w e e ks of r e h e ars al a n d p erf or m a n c e ti m e.  

 

W hil e t h e first w or k, t h e 4 1st N ati o n al P ar k of Fi nl a n d , w as a b o ut cr e ati n g a n alt er n ati v e us e of a n 

a b a n d o n e d sit e i n m y i m m e di at e t errit or y of li vi n g, t h e St u di o 3 p erf or m a n c e g est ur e d t o w ar d t h e 

ar c hi v al pr a cti c es a n d v ari o us t errit ori al hi st ori es e xt e n di n g b ot h i nt o t h e pr es e nt a n d t h e f ut ur e . 

E v e n b ef or e d e v el o pi n g t h e p erf or m a n c e i nt o a fi cti o n al f a ct or y, I k n e w t h at I w o ul d bri n g f or w ar d 

t h e n oti o n of a m us e u m f ull of ar c hi v al o bj e cts, b ot h m at eri al a n d i m m at eri al. S p e cifi c all y, aff e ct e d 

b y t h e t hi n ki n g of t h e R ussi a n A m eri c a n art criti c Vi ct or A g a m o v -T u pits y n, I w as i nt er est e d i n 

d e v el o pi n g t h e c o n c e pt of a “ d ar k m us e u m. ” A c c or di n g t o his a n al ysi s of a m us e u m s p a c e, t h e 

m us e u m o bj e cts c a n u nl o c k s o m e of t h eir e eri e ess e n c e t o t h e vi e w er o nl y w h e n s e e n i n o bs c ur e 
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fli c k eri n g li g ht –  n ot f ull y  visi bl e, s a v e d fr o m t h e g all er y s p otli g ht, p arti all y hi d d e n ( A g a m o v -

T u pits y n, 2 0 1 9). T h e  D ar k M us e u m  of A g a m o v -T u pit s y n is t h e s p a c e w h er e t h e vi e w er t h e ms el v es 

c a n c h o os e w h at a n d h o w t o ill u mi n at e wit h t h eir o w n s o ur c e of li g ht, wit h t h eir o w n dist a n c e a n d 

pr o xi mit y t o t h e art w or k. T h at o bs c urit y c orr es p o n ds wit h t h e fr a g m e nt e d n at ur e of a n art o bj e ct –  

t h e o bj e cts n e v er e xist i n t h eir t ot alit y b ut r at h er i n t h eir p arts c o nstr u ct e d b y t h e s p a c e, c o nt e xt, 

pl a c e m e nt, ti m e, et c. P o or or p arti al ill u mi n ati o n  h el ps t o r e v e al t his fr a g m e nt ati o n, a n d t h us e x p os e 

c o m pli c at e d a n d c o nfli cti n g hist ori es a n d r el ati o ns hi ps of a n o bj e ct t o a pl a c e a n d ot h er o bj e cts, t h at 

c a n b e w as h e d o ut b y t h e bri g ht a n d s e e mi n gl y n e utr al g all er y li g hts ( A g a m o v -T u pits y n, 2 0 1 9). T h e 

id e a of o bs c ur e a n d p arti all y lit o bj e cts als o e v ol v e d fr o m st u d yi n g B as J a n A d er’s art w or k –  

a n ot h er i ns pir ati o n f or F a ct or y of P atri oti c Aff e cts . A d er, a D ut c h A m eri c a n c o n c e pt u al artist, 

dis a p p e ar e d at t h e s e a w h e n c arr yi n g o ut t h e s e c o n d p art of his tri l o g y I n S e ar c h of t h e Mir a c ul o us 

i n 1 9 7 5. First p art of A d er’s tril o g y w as his ni g htl y w al k-t hr o u g h L os A n g el es d o c u m e nt e d b y a n 

artist a n d his wif e M ar y S u e A d er -A n d ers o n, as a s eri es of 1 4 p h ot o gr a p hs. U n d er e x p os e d p h ot os 

s h o w e d t h e sil h o u ett e of t h e art ist w al ki n g t hr o u g h t h e cit y b y ni g ht o bs c uri n g t h e d et ails a n d 

cr e ati n g a n e eri e f e eli n g of t h e hi d d e n a n d u n k n o w n f or t h e vi e w er. I n t h e F a ct or y of P atri oti c 

Aff e cts  pi e c e,  t h e a u di e n c e e nt ers a v er y d ar k st u di o s p a c e a n d ar e as k e d t o us e t h eir o w n s o ur c es of 

li g ht t h at t h e y pr e vi o usl y c h os e t o lit t h e r o o m a n d pr o d u c e p atri oti c aff e cts i nsi d e t h e d ar k f a ct or y 

t o u n c o v er t h eir o w n c o n n e cti o n t o t h e s p a c e a n d o bj e cts t hr o u g h t hi s vis u al fr a g m e nt ati o n.  

 

T h e i d e a of t h e f a ct or y d e v el o p e d als o i n di al o g u e wit h Willi a m P o p e. L’s art w or ks. P o p e L. is a 

Bl a c k A m eri c a n c o n c e pt u al p erf or m a n c e a n d vis u al arti st w h o w or ks wit h t h e s u bj e cts of r a c e, 

r a cis m a n d “ a m eri c a nis m ” usi n g v ari o us tr o p es of bl a c k n ess. I w as s p e cifi c all y i ns pir e d b y P o p e. 

L’s pr oj e ct Bl a c k F a ct o r y, a t o uri n g i nstit uti o n w h er e bl a c k n ess i s pr o d u c e d t o g et h er wit h t h e 

r esi d e nts of t h e visit e d t o w ns u n d er t h e m ott o “ W e M a k e S o m et hi n g B ett er T h a n Bl a c k n ess: 

O p p ort u nit y ” ( w w w.t h e bl a c kf a ct or y. c o m ). R es p o n di n g t o t h e i d e a of Bl a c k F a ct or y , I 

c o n c e pt u ali z e d a n o p er ati o n al i nstit uti o n w h er e p atri otis m w as m a d e b y t h e a u di e n c e t a ki n g o n t h e 

r ol e of T e m p or ar y W or k ers a n d r el ati n g t o t h e ( art) o bj e cts i n t h e s p a c e. T h e w or k att e m pt e d t o 

c o nj ur e, or g a ni z e a n d t wist p atri oti c f e eli n gs b y bri n gi n g i n t h e c o n c e pt of a f a ct or y t o t h e pr e mi s es 

of t h e art a c a d e m y.   

  

I n t h e M eri h a k a p erf or m a n c e I b uilt a o n e-d a y fi cti o n al sit e of t h e 4 1st N ati o n al P ar k i n or d er t o 

l at c h o nt o p atri oti c s e nti m e nts e xisti n g ar o u n d t h e ot h er 4 0 N ati o n al P ar ks of Fi nl a n d. I s e ns e d t h at 

i n t h e Art A c a d e m y, p atri oti c s e nti m e nts w er e alr e a d y pr es e nt i n q uit e a dir e ct w a y. I c o ul d e v e n 

c all t h e U ni v ersit y of t h e Arts of H elsi n ki a n ati o n al f a ct or y pr o d u ci n g artist s, c ult ur al t hi n ki n g, 

http://www.theblackfactory.com/
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tre n ds a n d a n u p -t o-d at e E ur o p e a n n ati o n . L o o ki n g b a c k at Vs e v ol o d M e y er h ol d's, a S o vi et t h e at er 

dir e ct or's st at e m e nt i n 1 9 2 2, “t h e w or k of t h e a ct or i n a n i n d ustri al s o ci et y will b e r e g ar d e d as a 

m e a ns of pr o d u cti o n vit al t o t h e pr o p er or g a ni z ati o n of  t h e l a b o ur of e v er y citi z e n of t h at s o ci et y, ” 

m a d e m e t hi n k t h at  t h er e is a tr a diti o n i n w hi c h, a n a ct or, a n d br o a dl y a n artist, h as b e e n 

c o n c e pt u ali z e d as a f a ct or y w or k er as e arl y as t h e b e gi n ni n g of t h e 2 0 t h c e nt ur y ( e dit. b y Br a u n, 

2 0 1 6). L at er, B oj a n a K u nst w o ul d c all t h e artist t o b e a n e x e m pl ar y  w or k er of t h e p ost -I n d ustri al 

s o ci et y ( K u nst, 2 0 1 5).  

 

F oll o wi n g t hi s c o n c e pt u ali z ati o n p oi nti n g at t h e artist -f a ct or y c o n n e cti o n, I d e v el o p e d m y t hi n ki n g 

f urt h er b y att e m pti n g t o distill t h e F a ct or y fr o m t h e a c a d e m y, n e g at e t h e a c a d e m y alt o g et h er, a n d 

k e e p o nl y t h e s pirit of it t h at t h e F a ct or y us es f or its m a n uf a ct uri n g. Fi cti o ni n g a f a ct or y w hi c h 

pr o d u c e d p atri oti c aff e cts i n a pl a c e of a r e c e ntl y cl os e d ( d o w n ?) art a c a d e m y all o w e d m e t o 

estr a n g e t h e i nstit uti o n al art s p a c e w hil e l at c hi n g o nt o its p atri oti c s e nti m e nts o n c e m or e.  G e n er all y, 

a f a ct or y is a sit e of m a n uf a ct uri n g a n d pr o d u cti o n t h at d es cri b es a n d i d e ntifi es a n ati o n t hr o u g h its 

pr es e n c e, pr o d u cts, v al u e a n d m at eri alit y. A f a ct or y pr o d u c es g o o ds. Y et, a f a ct or y is oft e n a sit e 

t h at pr o d u c es patri otis m as a si d e pr o d u ct b y cr e ati n g pri d e, j o bs a n d c o nfli ct, f or i nst a n c e, et hi c al 

t e nsi o n. I n t h e p ost-i n d ustri al ti m e, w h e n s o m u c h m a n uf a ct uri n g a n d h e a v y i n d ustr y is o ut s o ur c e d 

t o t h e Gl o b al S o ut h a n d E ast er n E ur o p e, a n d pr o d u cts’ p arts ar e pr o d u ce d i n m ulti pl e c o u ntri es, t h e 

f a ct or y’s n ati o n al i d e ntit y g ets u nst a bl e a n d t h e aff e cts it bri n gs fr o nt b e c o m e e v e n m or e c o nt est e d.  

 

W hil e i nt uiti v el y I k n e w t h at t hi s w or k w o ul d h a v e t h e el e m e nts of a n i nst all ati o n, a d a n c e pi e c e, a 

g a m e, a p erf or m a n c e a rt pi e c e, a n d t h at it w o ul d pl a y wit h h u m or a n d t h e a bs ur d, b ef or e e nt eri n g 

t h e St u di o 3 s p a c e a n d b e gi n ni n g t o r e h e ars e, it e xi st e d o n a n a bstr a ct l e v el f or m e. I w a nt e d t o 

w or k wit h t hr e e d a n c ers a n d a s c ul pt or w h o w o ul d b uil d t hr e e -di m e nsi o n al str u ct ur e s f or t h e 

d a n c ers' b o di es t o e xt e n d i nt o. I e n visi o n e d a w o b bl y t a bl e -li k e str u ct ur e or a t y p e of str a n g e 

pr ost h eti cs t h at c o ul d h ol d or b e att a c h e d t o, or b ot h, t o t h e o bj e cts a n d h u m a n b o di es, s u p p ort t h e m 

a n d b e s u p p ort e d b y t h e m. Als o, I h a d a v a g u e vi si o n of a p erf or m er hi d d e n u n d er a str u ct ur e gi vi n g 

a n art l e ct ur e a b o ut art m a ki n g a n d g e o p oliti c al b or d er cr ossi n gs. I k n e w t h at t h er e s h o ul d b e a n 

el e m e nt of a g a m e t h er e, t h er e s h o ul d b e m ulti pl e o bj e cts, m o v e d ar o u n d a c c or di n g t o s e v er al r ul es. 

T h e r e h e ars als wit h t h e p erf or m ers w er e b as e d o n t h es e pr e -i d e as a n d y et, t h er e w as a l ot of r o o m 

f or d e visi n g t h e w or k t o g et h er.  
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O ul a R yt k ö n e n , o n e of t h e p erf or m ers, i m pr o vis es  wit h o bj e cts  a n d c o n c e pts  i n t h e r e h e ar s al pr o c ess. P h ot o b y t h e a ut h or.  

 

W h e n b e gi n ni n g t o w or k wit h t h e ot h er t hr e e p erf or m ers, s o u n d artist s Ilj a Pi p p a, O ul a R yt k ö n e n, 

a n d m y l o n g -t er m c oll a b or at or, d an c er a n d p erf or m a n c e artist S u vi T u o mi n e n, I off er e d s e v er al 

fr a m es of w or ki n g: r es e ar c hi n g p ers o n al r el ati o ns hi ps wit h p atri otis m, w or ki n g i n t h e st u di o wit h 

r a n d o ml y c h os e n o bj e cts t hr o u g h s c or es, a n d p erf or m ati v el y e x pl ori n g c o n n e cti o ns t o s e v er al 

art w o r ks ( a n d artist s) t h at I h a d s el e ct e d. T h e art w or ks t h at I c h os e w er e t h e Sil u et a S eri es  ( 1 9 7 3-

7 8) b y C u b a n A m eri c a n artist A n a M e n di et a, I n S e ar c h of t h e Mir a c ul o us ( 1 9 7 5) b y D ut c h a n d U S-

b as e d artist B as J a n A d er, I Li k e A m eri c a a n d A m e ri c a Li k es M e ( 1 9 74) b y G er m a n artist J os e p h 

B e u ys, O ut d o or Pi e c e  ( 1 9 8 1) b y T ai w a n es e N e w Y or k-b as e d artist T e h c hi n g Hsi e h, Cr a wls  ( 1 9 7 0-

8 0s) a n d Bl a c k F a ct or y  b y A m eri c a n Willi a m P o p e. L, a n d m y m ot h er’s p e d a g o gi c al dr a wi n gs a n d 

h a n d -m a d e c ar ds (t h e b e gi n ni n g of 1 9 9 0s) t h a t s h e m a d e f or h er pr e-s c h o ol st u d e nts i n o ur 

h o m et o w n of I z h e vs k, R ussi a. All t h e art w or ks, i n cl u di n g t h e w or ks of m y m ot h er, w hi c h s h e, 

h ers elf, di d n ot c o nsi d er t o b e a n artisti c w or k b ut r at h er a pr a cti c al l e ar ni n g t o ol, c orr es p o n d e d wit h 

m y p ers o n al r es e ar c h of p atri otis m, b el o n gi n g, t errit or y, l e a vi n g a tr a c e a n d mi gr ati n g. S p e cifi c all y, 
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m y m ot h er’s c ar ds f ost er e d t h e aff e ct t o w ar d t h e h o m el a n d wit h its e arl y p o st -S o vi et i m a g er y t h at 

c o nstr u ct e d i d e as a b o ut p a n -S o vi et i m p eri ali st n at ur e, l a b or, c hil dr e n, m a c hi n er y a n d j o y. T h e li v es 

of t h e c h os e n artist s w er e i nt er w o v e n wit h t h eir art pr a cti c es, t h eir art pr a cti c es c a m e fr o m t h eir 

r el ati o ns hi p t o a c o nt est e d t errit or y - t h e pr o c ess es of d et errit ori ali z ati o n, a n d t h e att e m pt s t o 

r et errit ori ali z e t hr o u g h t h es e art pi e c es. I f elt i nti m at e c o n n e cti o ns t o t h e art w or ks a n d t h e artist s, as 

a n i m mi gr a nt, as a f or m erl y u n d o c u m e nt e d p ers o n i n t h e U nit e d St at es, as a q u e er s o ci ali z e d as 

f e m al e, as a p ers o n wit h a h e a v y n ati o n al hi st or y, as a n artist w h o pri oriti z e d b ot h c o n c e pt u al art 

a n d c or p or e alit y. M ost of t h e w or ks c a m e fr o m a s p e cifi c er a of art m a ki n g , t h e 1 9 7 0s-8 0s, e x c e pt 

f or “ Bl a c k F a ct or y ” b y Willi a m P o p e. L a n d m y m o m’s m e m or y c ar ds, a n d fr o m a s p e cifi c 

l o c ati o n, t h e U nit e d St at es, e x c e pt fr o m t h e w or k fr o m I z h e vs k, R ussi a. A d diti o n all y, I Li k e 

A m eri c a a n d A m eri c a Li k es M e titl e b y J os e p h B e u ys i nf or m e d t h e titl e of t h e w h ol e tri pt y c h H o w 

T o Li k e Fi nl a n d a n d H o w Fi nl a n d C a n Li k e M e (t o o)  e v o ki n g t h o u g hts o n t h e c o m pl e xiti es a n d t h e 

g a p b et w e e n d et errit or i ali z ati o n a n d r et errit ori ali z ati o n t h at I h a v e b e e n e x pl ori n g i n t hi s pr oj e ct.  

 

D uri n g t h e i niti al r e h e ars al pr o c ess, t h e p erf or m er s w er e i ntr o d u c e d t o t h e art w or ks, s e v er al k e y 

c o n c e pts of t h e p atri oti c b o d y r es e ar c h a n d w er e i n vit e d t o pl a y wit h t h e m u si n g s c or es. W e b uilt 

i nst all ati o ns o ut of o ur b o di es a n d o bj e cts b ot h i n St u di o 3 a n d ot h er s p a c es i n T e a k a n d m a d e s m all 

p erf or m ati v e g est ur es i n a di al o g u e wit h t h e c o n c e pts a n d i ntr o d u c e d art w or ks. W hil e at t h e st art of 

t h e pr o c ess, I h a d t h o u g ht of k ee pi n g dir e ct r ef er e n c es t o t h e art w or ks i n t h e p erf or m a n c e it s elf, 

sl o wl y - t hr o u g h t h e pr o c ess of tr a nsl ati o n - b y bri n gi n g t h e w or ks’ ess e n c e i nt o c urr e nt s p a c e a n d 

ti m e, t h e y l eft t h e p erf or m a n c e at l e ast i n a r e c o g ni z a bl e s h a p e a n d st a y e d i n t h e b a c k gro u n d as 

tr a c es. M y m ot h er’s m e m or y c ar ds r e m ai n e d i n t h e p erf or m a n c e as o n e of t h e v ari o us o bj e cts t h at 

w er e us e d t o c o nstr u ct p atri oti c m a c hi n es a n d pr o d u c e p atri oti c aff e cts.  

 

F a ct or y of P atri oti c Aff e cts  w as a n e x c essi v e a n d m ess y p erf or m a n c e of m ulti p li citi es t h at c o nsist e d 

of m a n y b e gi n ni n gs t h at p ossi bl y c o ul d b e c o m e f ut ur e p erf or m a n c es. As o n e of m y s u p er vis ors 

Si m o K ell o k u m p u c o m m e nt e d i n o ur e m ail c orr es p o n d e n c e aft er w at c hi n g t h e w or k: “ I w as i n vit e d 

t o t h e m es h of b o d y art, d a n c e, c h or e o gr a p h y, obj e ct t h e atr e, li vi n g s c ul pt ur es, r el ati o n al a est h eti cs 

a n d p arti ci p at or y el e m e nt s. ”  T h e p erf or m a n c e r a n f or t hr e e d a ys f or a n h o ur a n d a h alf e a c h d a y, 

h a p p e ni n g d uri n g t h e f all br e a k w hil e T h e at er A c a d e m y w as n e arl y e m pt y.  

 

T h e p erf or m a n c e c o nsist e d of s e v er al p arts. T h e vi d e o r e c or di n g of t h e i nt er vi e w wit h T h e W or k er 

of t h e F a ct or y, t h e c o ntr a ct -m a ki n g wit h t h e a u di e n c e, a n d tr ai ni n g of T e m p or ar y W or k ers w er e 

h el d i n T ori. T h e pr o d u cti o n of p atri oti c aff e cts, p atri oti c r es e ar c h ers p erf or mi n g f a ct or y m a c hi n es 
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m ai nt e n a n c e a n d h u m a n n ests d a n c e t o o k pl a c e i n si d e St u di o 3. W h e n t h e a u di e n c e arri v e d at t h e 

p erf or m a n c e, first t h e y w at c h e d t h e vi d e o, w h er e a fi cti o n al R e p ort er i nt er vi e w e d a fi cti o n al 

W or k er (r e p ort er’s d o u bl e) a b o u t t h e f a ct or y o p er ati o ns a n d hist or y (r e a d t h e t e xt of t h e i nt er vi e w i n 

A p p e n di x). T h e n S u vi, i n t h e r ol e of t h e F a ct or y W or k er, r e a d t h e T e m p or ar y W or k ers C o ntr a ct 

(fi n d t h e c o ntr a ct i n A p p e n di x) t h at t h e a u di e n c e w as as k e d t o si g n t o b e c o m e T e m p or ar y W or k ers. 

Aft er t hi s, t h e a u di e n c e w as gi v e n a w or k ers’ j a c k et, off er e d t h e c h oi c e of P atri oti c Li g ht a n d w e nt 

t hr o u g h a s h ort tr ai ni n g o n t h e us e of t his li g ht i nsi d e t h e F a ct or y. T his p art of t h e p erf or m a n c e is 

h u m or o us a n d b al a n c es b et w e e n a bs ur d t h e at er a n d hi g hl y p arti ci p at or y pi e c e. A u di e n c e m e m b ers 

w er e i niti at e d i nt o t h e p arti ci p at or y r ol e of a T e m p or ar y W or k er t hr o u g h a s eri es of el a b or at e 

rit u als, b ut t h e rit u als w er e l o os e a n d c o mi c al. F or e x a m pl e, S u vi, w h e n r e a di n g h er s cri pt t o t h e 

a u di e n c e o c c asi o n all y r e a d t h e m ar gi n al n ot es of t h e s cri pt t h at w er e a d dr es s e d s ol el y t o h er. W h e n 

t h e a u di e n c e w as l e ar ni n g t h e c h or e o gr a p h y of P atri oti c Li g ht s, t h e y h a d t o s el e ct t h e li g hts fr o m 

f a bri c p o c k ets wit h n a m e s att a c h e d t o t h e m, s u c h as C hrist m as P atri otis m , Bi c y cl e P atri otis m, H e a d 

P atri otis m, Dis c o P atri otis m, L o n g Sti c k P atri otis m.  

 

 

 

S u vi T u o mi n e n, o n e of t h e p erf or m er s, i n a r ol e of t h e W or k er, w el c o m es t h e  a u di e n c e  i nt o t h e F act or y . P hot o b y J u ssi Ul k u ni e mi . 
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O n c e t h e a u di e n c e m e m b ers w al k e d i nt o t h e f a ct or y s p a c e –  St u di o 3, t h e y f o u n d t h e ms el v es i n a 

c o m pl et el y diff er e nt e n vir o n m e nt. T h e s p a c e w as n e arl y e ntir el y d ar k, s e gr e g at e d b y bl a c k m o v a bl e 

w all s, fill e d wit h i n d ustri al e eri e m usi c. T h e p erf or m ers w er e i ns ert e d i nt o s elf -m a d e i nst all ati o ns 

m a d e fr o m diff er e nt s m all a n d l ar g e o bj e cts. T h e a u di e n c e m e m b ers i n t h e r ol e of t e m p or ar y 

w or k ers f oll o w e d t h e i nstr u cti o ns t h e y r e c ei v e d e arli er w h e n p oi nti n g t h eir p ers o n al p atri oti c li g ht s 

o nt o t h e o bj e cts. T h er e w as a bl a c k w o o d e n w al k -i n c a bi n wit h s e v er al diff er e nt si z e d h ol es i n its 

w all s a n d a si g n R esti n g L a b or B o ot h. T h e T e m p or ar y W or k er’s c o ntr a ct m e nti o n e d t h e b o ot h as 

t h e r esti n g pl a c e w h er e t h e w or k er c o ul d st e p i n d uri n g t h eir br e a k i n b et w e e n pr o d u ci n g p atri oti c 

f e eli n gs. T e m p or ar y W or k ers e x pl or e d t h e d ar k f a ct or y wit h t h eir li g hts f or a b o ut 1 5 mi n ut es b ef or e 

t h e f a ct or y h or n bl e w a n d t h e y w er e as k e d t o sit d o w n. T h e p erf or m ers g ot o ut of t h eir i nst all ati o n 

ass e m bl a g es a n d b e g a n t o d e -ass e m bl e t h e m. T h e y r e a d p atri oti c s c or es o ut l o u d w hil e r e -

ass e m bli n g t h e o bj e cts a n d i ns erti n g t h eir b o di es i n it. I n t h e l ast p art of t h e pi e c e t h e p erf or m ers p ut 

o n H u m a n N ests –  h alf -b o d y  si z e d m et al str u ct ur e s, a n d p erf or m e d a m o v e m e nt s e q u e n c e, or t h eir 

e n d of t h e w or k d a y r est or ati v e d a n c e. W h e n t h e T e m p or ar y W or k ers l eft t h e F a ct or y, t h e y r et ur n e d 

t h eir j a c k ets a n d li g hts a n d r e c ei v d e t h e pr o d u ct of t h eir l a b or –  a n e m pt y m at c h b o x wit h a pr o gr a m 

of t h e s h o w a n d a p ers o n al t e xt att a c h e d t o it wit h a r u b b er b a n d (r e a d t h e Pr o gr a m i n A p p e n di x).  

  

3. 4 . S m all a n d Ni c e I m mi g r a nt S h o p 

 

T h e l ast p erf or m a n c e of t h e tri pt y c h w as a p art of t h e L A P S 2 0 a n ni v ers ar y e x hi biti o n c all e d T h e 

P ost ur e of I m p er m a n e n c e i n Artsi M us e u m of V a nt a a. I niti all y, I pl a n n e d t o or g a ni z e a V a nt a a 

C o m m u nit y L a n g u a g e S c h o ol. T h e i d e a w as t o f a cilit at e s o m e s ort of  w or ks h o p w h er e p e o pl e of 

m ulti pl e l a n g u a g e b a c k gr o u n ds w o ul d g at h er t o t e a c h e a c h ot h er t h eir n ati v e l a n g u a g es, or, p er h a ps, 

i n v e nt a n e w l a n g u a g e b y arr a n gi n g t h e e xisti n g o n es t o g et h er. I h a d w or k e d wit h l a n g u a g es a n d 

tr a nsl ati o n t hr o u g h o ut t h e w h ol e arti sti c pr o c ess a n d bri n gi n g i n tr a nsl ati o n a n d l a n g u a g e as 

s u bj e cts m or e dir e ctl y f elt li k e t h e ri g ht st e p. Als o, V a nt a a h as a l ar g e R ussi a n s p e a ki n g p o p ul ati o n, 

a n d I w as c uri o us t o a d dr ess t h at p h e n o m e n o n li n g uisti c all y s o m e h o w. Y et, t h e i d e a of b uil di n g  a 

c o m m u nit y e v e nt i n a f a mili ar f or m of a c o m m u nit y w or ks h o p b e g a n t o f e el u ns ettli n g a n d 

e v e nt u all y st o p p e d m a ki n g s e ns e. I f elt u ni n v est e d i n it a n d, m or e s o, all er gi c t o t h e c o m m u nit y 

e d u c ati o n as p e ct of it. I h a v e or g a ni z e d c o m m u nit y a cti vis m -f o c us e d e v e nt s i n t h e U S, Fi nl a n d, 

R ussi a, a n d ot h er p ost -S o vi et c o u ntri es as a j o b a n d d e ci d e d t o br e a k fr o m it i n or d er t o c o nstr u ct 

l ess dir e ct e x p eri e n c es wit h diff er e nt a est h eti cs.  
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W hil e m ost of t h e L A P S 2 0 e v e nts h a p p e n e d wit hi n t h e t errit or y of t h e m us e u m , I c h os e t o 

d et errit ori ali z e a n d fi n d a pl a c e t o p erf or m i n t h e m all i n t h e n ei g h b or h o o d. I h a v e a str o n g 

attr a cti o n t o m ar k et sit es as p erf or m ati v e pl a c es. A d e c a d e a g o, I c o -or g a ni z e d a gr o u p p erf or m a n c e 

at C ost c o, o n e of t h e bi g g est m e m b ers hi p -o nl y bi g -b o x r et ail st or e c or p or ati o ns i n t h e U S. B a c k 

t h e n w e q ui etl y hij a c k e d t h e w h ol e st or e sit e t hr o u g h a s eri es of b ot h s u btl e a n d m or e visi bl e 

p erf or m ati v e g est ur es - s o m e i n v ol v e d ot h er c ust o m ers t o p arti ci p at e - a n d l ast e d f or n e arl y a n h o ur 

b ef or e t h e st or e e m pl o y e es n oti c e d t h at s o m et hi n g w as h a p p e ni n g. F e w y e ars a g o, d uri n g c or o n a 

ti m e I s p e nt h o urs i nsi d e R e di m all i n K al as at a m a, g oi n g t h er e t o r e a d i n p u bli c. T h e pr a cti c e of 

utili zi n g t h e pl a c e f or s o m et hi n g ot h er t h a n it w as i nt e n d e d f or t ur n e d it i n t o a q ui et o n g oi n g 

p erf or m a n c e. E arli er, i n m y t w e nti es I w or k e d at f ar m ers’ m ar k ets of S a n Fr a n cis c o B a y Ar e a i n t h e 

U nit e d St at es s elli n g fr es h l o c al bl u e b erri es a n d a p pl es a n d p erf or mi n g h e alt h a n d w ell n ess.  

 

A c c or di n g t o t h e a nt hr o p ol o gi st M ar c A u g é, s h o p pi n g m all s, t o g et h er wit h h ot els, air p orts a n d ot h er 

g e n eri c a n d tr a nsit or y sit es, ar e t h e n o n -pl a c es w h er e o n e, p assi n g t hr o u g h t h e m, b e c o m es 

a n o n y m o us a n d d et a c h e d fr o m a s p e cifi c c ult ur al a n d g e o -p oliti c al t errit or y ( A u g é, 1 9 9 2). 

O b vi o usl y, t hi s st a t e m e nt is c o nt est e d, b e c a us e o nl y c ert ai n t y p es of b o di es ( n or m ati v e, w hit e, a bl e, 

mi d dl e cl ass, h et er o, cis, et c.) c a n aff or d t h e a n o n y mit y w h e n e nt eri n g o n e of t h os e sit es. T h e 

fri cti o n b et w e e n t h e i m pli e d a ur a of a n o n y mit y a n d si m ult a n e o us h y p er-visi bil it y of s o m e b o di es 

c all e d f or a n i nt er esti n g a n d c h all e n gi n g e x pl or ati o n of t errit or y, b or d ers, b el o n gi n g, l e a vi n g a 

m ar k, a n d p atri otis m i nsi d e a s h o p pi n g m all.  

  

V a nt a a h as t w o m all s ri g ht n e xt t o t h e tr ai n st ati o n. T h e first o n e, M y yr m a n ni, i s a n e w er, b usi er 

a n d bi g g er m all, i nf a m o u s f or t h e b o m bi n g t h at t o o k pl a c e t h er e i n S e pt e m b er 2 0 0 2. T h e s e c o n d o n e 

is ol d er, s m all er a n d sl o wl y d et eri or ati n g c all e d Is o M y yri a n d h as b e e n s c h e d ul e d f or d e m oliti o n f or 

s o m e ti m e n o w. M y yr m a n ni i s l o u d a n d e x c essi v e, f u ll of l ar g e li g hti n g fi xt ur es, bi g br a n ds, a n d 

attr a cts cr o w ds of s h o p p ers. It f e els es p e ci all y u n e as y t o b e t h er e k n o wi n g t h e tr a u m ati c hist or y of 

t h e s p a c e t h at is c o v er e d u p wit h t h e e x c essi v e c o m m er c e. Is o M y yri is h alf e m pt y, a n d h ol ds a f e w 

dis c o u nt e d  gr o c er y st or es, s e v er al t hrift st or es, f e w et h ni c f o o d s h o ps a n d c af es, a n d s o m e s o ci al 

a n d c o m m er ci al s er vi c es. C arr yi n g al m ost a g h ost -li k e s c e nt a b o ut it, it s u g g ests a str o n g er a n d 

cl e ar er p erf or m ati v e p ot e nti al.  

 

Aft er a f e w fi el d tri ps t o b ot h sit e s, I c h os e t o e x pl or e t h e t errit or y of Is o M y yri, b y c h e c ki n g o ut t h e 

s h o ps, t al ki n g t o s o m e s h o p o w n ers, h a n gi n g o ut i n t h e s p a c e t o g et a s e ns e of it. T h e pl a c e e v o k e d 

a diss o n a nt f e eli n g –  it f elt b ot h di st a nt a n d i nsi g nifi c a nt i n it s 1 9 9 0s ar c hit e ct ur e a n d w or n -o ut 
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i nt eri or, a n d v er y i nti m at e a n d s p e ci al d u e t o t h e pr es e n c e of s m all er s h o ps a n d fr e q u e nt ers p assi n g 

ti m e at t h e m all i n a n o n-r us h e d m a n n er. T h e m aj orit y of m all-g o ers w er e als o diff er e nt –  l o c al 

el d ers, i m mi gr a nt f a mili e s, fri e n ds a n d f a mil y  m e m b ers of t h e s h o p o w n er s. I s el e ct e d o n e of t h e 

e m pt y wi n d o w fr o nts n e xt t o t h e Est o ni a n -R ussi a n f o o d s h o p, Fi n ni s h h air s al o o n a n d T ur kis h pi z z a 

pl a c e. T h e s h o p’s fr o nt wi n d o w f a ci n g t h e m all’s c orri d or w as fr a m e d i n bri g ht y ell o w. T h e s p a c e 

w as l ar g e a n d r u n -d o w n, it h a d ol d w all s a n d st ai n e d fl o ors, a mirr or o n h alf of it s w all a n d a b a c k 

ar e a wit h a ti n y kit c h e n, a st or a g e pl a c e a n d b at hr o o m. T h e s p a c e f elt f a mili ar a n d r e mi n d e d m e of 

t h e p ost-S o vi et i nstit uti o n al a n d c o m m er ci al s p a c es of t h e 1 9 9 0s w h er e I s p e nt ti m e i n as a c hil d 

a n d a t e e n a g er. M y M A t h esis pr o d u c er g ot i n t o u c h wit h t h e m a n a gi n g c o m p a n y, a n d w e r e nt e d o ut 

t h e st or efr o nt f or o n e w e e k.  

 

It w as cl e ar t h at I w o ul d c o nti n u e t h e fi cti o ni n g li n e of t h e tri pt y c h a n d t ur n t o w ar d cr e ati n g a  

s er vi c e t h at c o ul d p ossi bl y e xist i n t his m all b ut w as mi ssi n g f or s o m e r e as o n. T h e i d e a of t h e S m all 

a n d Ni c e I m mi gr a nt S h o p  d e v el o p e d fr o m t hi n ki n g a b o ut h o w p atri oti c f e eli n gs c o ul d b e a c c ess e d 

b y s o m e o n e w h o w as b ot h a n i m mi gr a nt a n d a n e ntr e pr e n e ur. I t h o u g ht a b o ut t h e U nit e d St at es a n d 

s m all i m mi gr a nt s h o ps t h at ar e f o u n d i n e v er y c or n er of t h e c o u ntr y a n d t h at m a y b uil d a v er y 

s p e cifi c f a ç a d e i n or d er t o attr a ct t h e l o c al c ust o m ers. F or e x a m pl e, a s h o p m ust b e b ot h e x oti c 

e n o u g h a n d n o n -t hr e at e ni n g e n o u g h t o i n vit e d p e o pl e i n –  a s h o p of a n e x e m pl ar y i m mi gr a nt t h at 

s er v es a ut h e nti c y et still r e c o g ni z a bl e g o o ds a n d s er vi c es. H o w w o ul d a n i m mi gr a nt s h o p o w n er 

cr e at e a n attr a cti v e s elf -o bj e ctif yi n g i m a g e t h at w o ul d bri n g t h e m g o o d b usi n ess ? H o w w o ul d 

s o m e o n e w h o is a R ussi a n i n Fi nl a n d m a k e a pl e a s a nt a n d l uri n g st or efr o nt d e m e a n or f or t h e l o c als 

t o w al k i n a n d f e el i nt er est e d a n d at h o m e ? W h at w o ul d it t a k e f or t h e l o c als t o c o nsi d er t h e 

i m mi gr a nt st or e o w n er a p atri ot ? C o ul d p atri oti c f e eli n gs b e s ol d i nsi d e t h e st or e ? It b e c a m e n e arl y 

irr el e v a nt t o m e w h at ki n d of g o o ds a n d s er vi c es w er e pr es e nt i n t h e st or e if t h e y c arri e d p atri oti c 

ess e n c e.  

 

Si n c e t h e st or efr o nt w as c o m pl et el y e m pt y, w e br o u g ht t h e T h e at er A c a d e m y pr o ps f ur nit ur e f or it 

i n a v a n. T he f ur nit ur e w as e cl e cti c a n d c orr es p o n d e d wit h t h e f e eli n g t h at t h e m all i n g e n er al a n d 

t hi s st or e s p e cifi c all y c o n v e y e d. T h e st or e r e c ei v e d fi v e w hit e pl asti c c h air s a n d a c off e e t a bl e, a n 

offi c e t a bl e a n d a n offi c e c h air, s e v er al bl a c k w o o d e n bl o c ks f or dis pl a y, a n ol d r a g, a dis c o b all a n d 

a f a k e or a n g e tr e e. I f o u n d a n o nli n e pr o gr a m t h at all o w e d t o m a k e si m pl e a n d h a c k n e y e d d esi g ns 

f or p ost ers, a n d I nst a gr a m p a g e i m a g es b ot h i n E n gli s h a n d Fi n ni s h t h at h a d st at e m e nts s u c h as 

“ Visit us n o w! Li v e y o ur b e st lif e! ”, “ Visit y o ur l o c al st or e at Is o M y yri, V a nt a a, ” or “ Vi er ail e 

t ä n ä ä n s a a d a ks esi u usi a t u ott eit a! El ä p ar ast a el ä m ä äsi! ” ( Visit t o d a y f or n e w pr o d u cts! Li v e y o ur 
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b est lif e!). T h e p ost ers h a d a f a m o us St. P et ers b ur g’s C h ur c h of t h e S a vi or o n Bl o o d i m a g e o n t h eir 

b a c k gr o u n d. T h e s a m e dr a m ati c i m a g e w as o n t h e b a c k gr o u n d of t h e li st e d s er vi c es t h at S m all a n d 

Ni c e I m mi gr a nt S h o p  off er e d. I c a m e u p wit h t hr e e diff er e nt s er vi c es t h at c orr es p o n d e d wit h m y 

i d e a of s elli n g p atri oti c f e eli n gs a n d c o ul d pl e as e a c ust o m er. First s er vi c e off er e d “ a p ers o n ali z e d 

i m mi gr a nt c ertifi c at e t h at pr o v es y o ur e x c ell e n c e a n d a c hi e v e m e nts. ” S e c o n d s er vi c e br a n d e d as 

U nr e al Est at e s ol d pl ots of V a nt a a i n 2 1 2 1. T h e t hir d s er vi c e pr o vi d e d “ a p ers o n ali z e d n arr ati v e 

a b o ut a n y o bj e ct of si g nifi c a n c e. ”  

 

 

S m all a n d Ni c e I m mi g r ant S h o p i nt eri or. P h ot o b y A ntti A h o n e n.  

 

D uri n g t h e first f o ur d a ys of t h e s h o p's e xist e n c e, I s p e nt all m y ti m e s etti n g u p t h e i nt eri or a n d 

d esi g ni n g t h e s h o p’s s er vi c es. W hil e s p e n di n g d a y s i n t h e s h o p I w as f ull y e x p os e d t o t h e 

Is o M y yri’s p ass ers b y, b ot h t h e ot h er st or e ow n ers a n d c ust o m ers, t hr o u g h t h e wi n d o w fr o nt. P e o pl e 

st o p p e d, l o o k e d a n d s e v er al ti m es p e e k e d i n t o eit h er i ntr o d u c e t h e ms el v es as f ell o w s h o p o w n ers or 

t o as k w h at w as h a p p e ni n g t h er e. I c h os e t o n e v er f ull y dis cl os e t h at it w as a n art pr oj e ct or, e v e n 

m or e pr e cis el y, a n M A pr o gr a m gr a d u ati o n art w or k, a n d al w a ys a ns w er e d o bs c ur el y f o c usi n g o n 

t al ki n g a b o ut diff er e nt ki n d of a ut h e nti c s er vi c es a n d s o m e art st uff t h at w er e t h er e. B y t h e f o urt h 

d a y, it s gr a n d o p e ni n g, t h e s h o p h a d a w all of dis pl a y e d c ertifi c at es a d dr ess e d t o t h e s h o p o w n er, 
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D as h C h e, as a n e x a m pl e of t h e t y p es of c ertifi c at es t h at t h e c ust o m ers c o ul d g et. A c at al o g u e of t h e 

V a nt a a pl ot s, t h e f ol d er wit h u nr e al est at e c o ntr a cts a n d t h e V a nt a a m a p d eli n e at e d b y t h e pl ot s’ 

b or d ers w er e or g a ni z e d i n t h e c or n er t o g et h er wit h t h e c off e e t a bl e, c h airs a n d t e a a n d c off e e a n d 

s n a c ks. T h e w all o p p osit e t o t h e c ertifi c at es w all h a d a g all er y dis pl a y of m e m or a bl e o bj e cts a n d 

p ers o n al y et fi cti o n al st ori es a b o ut t h os e o bj e cts t h at h a d m a d e o n e a b ett er p e rs o n.  

 

T h e s h o p w as offi ci all y o p e n e d f or o nl y o n e d a y. A n A -fr a m e pl a c e d o n t h e s e c o n d fl o or b y t h e 

es c al at or a n n o u n c e d t h e gr a n d o p e ni n g. T h e s h o p w as visit e d m ostl y b y t h e art cr o w d w h o att e n d e d 

t h e L A P S 2 0 e v e nts o n t h at d a y i n Artsi m us e u m a n d a f e w l o c als w h o st o p p e d b y attr a ct e d b y t h e 

cr o w d a n d st a y e d t o h a v e c off e e a n d c h at. T h e m o st p o p ul ar s er vi c es w er e a c ertifi c at e or d er a n d a 

pl ot of V a nt a a of t h e f ut ur e. I s at at t h e offi c e t a bl e a n d wr ot e, d esi g n e d a n d pri nt e d n e w c ertifi c at es 

f or c ust o m ers i n r e al ti m e, t a ki n g a br e a k t o a d v erti s e V a nt a a’s pl ots a n d t h e M e m or a bl e O bj e cts 

s er vi c es. W h e n g etti n g a c ertifi c at e, t h e c ust o m ers w er e as k e d t o s h ar e it o n t h eir s o ci al m e di a as a 

f or m of p a y m e nt a n d t a g t h e S m all a n d Ni c e I m mi gr a nt S h o p . T h e i n v oi c e f or t h e V a nt a a pl ot w as 

pr o mis e d t o arri v e t o p e o pl e’s m ail b o x es i n 2 1 2 1 w h e n t h e o w n ers hi p of t h e l a n d w o ul d m at eri ali z e.  

 

N o w, l o o ki n g b a c k at t h e S m all a n d Ni c e I m mi gr a nt S h o p  e x p eri e n c e, I w o ul d pr ef er t o m a k e a 

d ur ati o n al p erf or m a n c e i nsi d e a wi n d o w  fr o nt st or e t h at c o ul d b e o p e n at l e ast o n e m o nt h a n d w o ul d 

i n vit e a sl o w e n g a g e m e nt d e v el o pi n g l o n g-t er m c o n n e cti o n wit h t h e visit ors. P er h a ps, t his c a n b e 

t h e f ut ur e of t h e fi n al p art of t h e tri pt y c h. Si mil arl y, ot h er t w o w or ks c a n b e r e m a d e a n d d e v el o pe d 

f urt h er wit h m or e ti m e a n d t hi n ki n g. T hr o u g h fi cti o ni n g a n d b uil di n g alt er n ati v e c or p or e al n arr ati v e 

e a c h w or k all o w e d t o t a p i nt o a s p e cifi c p atri oti c aff e ct t h at c a n b e e x pl or e d i n d e pt h.  
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4 . B e gi n ni n gs a n d T r a nsl ati o n as a F r a m e w o r k 

 

I h a v e b e e n w or ki n g wit h t h e n oti o ns of b e gi n ni n gs a n d tr a nsl ati o n as dir e cti o n al t o ols i n t hi s t e xt 

a n d i n m y artisti c r es e ar c h alt o g et h er. As dir e cti o n al t o ols, t h e y p oi nt t o a s p e cifi c t e m p or al pl a c e 

a n d s p a ci al p ost ur e s i n m y writi n g a n d art m a ki n g a n d all o w m e t o s p e n d ti m e wit h t h e m ess a n d 

c o m pl e xit y t h at aris es w h e n t h es e pl a c es a n d p ost ur es c o nfli ct a n d o v erl a p. T h e m ulti pli cit y of 

di v ers e b e gi n ni n gs e n a bl es m e, t h e m a k er a n d t h e writ er, t o st a y wit h t h e u n c ert ai n, o v er w h el mi n g, 

u nfi nis h e d, or o n g oi n g –  q u aliti es t h at h a v e b e e n pr es e nt i n t h e t h e m es t h at I w or k wit h a n d li v e 

t hr o u g h. Tr a nsl ati o n i s a n ot h er o p er ati o n al t o ol or t h e fr a m e w or k t h at r e p e at e dl y s h o ws u p t hr o u g h 

t hi s t e xt i n a f or m aff e ct u al writi n g a n d d es cri pti v e pr a cti c es. T h e fr a m e w or k of tr a nsl ati o n s u g g ests 

pl ur al m o d aliti es a n d p ost ur es t h at r e n d er o n e i nt o a n ot h er w h e n e n g a gi n g i n art m a ki n g a n d 

writi n g. Si n c e I m o v e b et w e e n  f or ei g n l a n g u a g es a n d e x pr essi v e a n d t hi n ki n g m o d aliti es, 

tr a nsl ati o n i s cr u ci al f or m y w or k.  

 

4. 1 . B e gi n ni n gs  

 

“ T his M U S T b e gi n wit h j ust b e gi n ni n g t o w rit e, ” I s ai d t o m ys elf w h e n sitti n g d o w n at t h e s cr e e n at 

6: 5 6 a m o n S u n d a y m or ni n g. O ut o k u m p u, P o hj ois -K arj al a 4 . 

 

T h e f oll o wi n g b e gi n ni n gs ar e c h o p p y i n t h eir s h a p es, i n c o nsist e nt  a n d c o nf usi n g (i nt e nti o n all y ?) i n 

t h eir ti m eli n e. T h e y c o nf us e e v e n m e, t h eir writ er. I a m writi n g a n d i ns erti n g t hi s p ar a gr a p h o n t h e 

2 3r d d a y of t h e w ar, r e -r e a di n g t h e b e gi n ni n gs of t h e r e c e nt p asts a n d n ot b ei n g a bl e t o tr a c e t h e m t o 

t h eir o w n b e gi n ni n gs a n y l o n g er. W h at w as m y i nt e nti o n w h e n aff e ct u all y m ol di n g t h e pr e vi o us 

b e gi n ni n gs ? I j ust us e d a bl a c k o ut p o etr y t e c h ni q u e t o d e c o nstr u ct ( or dis g uis e ?) o n e of t h e 

b e gi n ni n gs r es p o n di n g t o t h e pr e vi o us aff e cts wit h t h e c urr e nt o n es t h at f er m e nt e d o v er ti m e. C a n 

t h e b e gi n ni n gs b e t h e h o w  a n d t h e w h at  of t his writi n g si m ult a n e o usl y –  h ol di n g t h e t e xt t o g et h er 

w hil e e x p osi n g it s m a ki n g as w ell ? T hr o u g h o ut t h e w h ol e t e xt a n d i n t his p art s p e cifi c all y I w or k 

wit h b e gi n ni n gs as t h e fr a m e w or k f or a c a d e mi c writi n g a n d t h e artisti c pr oj e ct of H o w t o Li k e 

Fi nl a n d a n d H o w Fi nl a n d C a n Li k e M e (t o o). B e gi n ni n gs b e c o m e a bi n di n g m at eri al i n m y w or k as 

t h e y b ot h h ol d t h e st arti n g p oi nt a n d p oi nt t o s o m et hi n g y et t o a p p e ar o n t h e h ori z o n. B e gi n ni n gs d o 

n ot i ntr o d u c e t h e f ull y f or m e d pi ct ur e b ut r at h er s u g g est a n d hi nt at w h at i s y et t o c o m e. T h us, t h e y 

c arr y m or e p ot e nti al f or m y arti sti c w or k as e v o c ati v e b ut n ot e x c essi v e –  p er h a ps, at its b est 

 
4  D uri n g t h e ti m e of writi n g m y M A t h e s is, I a m s p e n di n g  5 m o nt h s i n O ut o k u m p u , N ort h K ar eli a  in t h e i nt e n si v e 
pr of es si o n al d a n c e pr o gr a m at Ri v eri a A m m a tti k o ul u, b ei n g t h e o nl y n o n -Fi n nis h d a n c er t h er e at t h e ti m e.  
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b e gi n ni n gs p er m e at e fi cti o ni n g arti sti c pr a cti c e i n a w a y t h at m a k e s it p or o us a n d br e at h a bl e. At 

ti m es as a d ef a ult a n d ot h er ti m es as a c o ns ci o us pr a cti c e, I c h o os e t o i niti at e m ulti pl e b e gi n ni n gs i n 

m y writi n g a n d artisti c w or ks t o s e e h o w t h e y c o nti n u e t o p erf or m a n d w hi c h o n e I s h o ul d d e v el o p 

f urt h er. I a p pli e d t hi s t e c h ni q u e w hil e m a ki n g t h e tri p t y c h H o w t o Li k e Fi nl a n d a n d H o w Fi nl a n d 

C a n Li k e M e (t o o)  –  h a vi n g m a n y  p ossi bl e  st arts t h at c o ul d  s h a p e a p atri oti c p ost ur e. I fi n d t h e 

b e gi n ni n g t o b e t h e m ost i m p ort a nt p art i n t h e ti m eli n e of t h e pr o c ess b e c a u s e t h e y all o w t o h a v e 

m or e t h a n o n e v ersi o n of h o w t h e f oll o wi n g d e v el o ps l at er a n d t o r el e as e t h e n e e d t o t hi n k of 

c o m mit m e nt as a ti g ht gri p.  

 

B e gi n ni n gs ar e t h e li v eli h o o d of a n i m m i gr a nt s u bj e ct w h o m ust  a c c e pt a n d w el c o m e t h e c h a n g e, t o 

st art i n a n e w pl a c e. P ers o n all y, I s e ns e h o w att e nti v e I h a v e h a d b e e n t o t h e b e gi n ni n gs i n m y lif e. 

B e gi n ni n gs a p p e ar i n d et errit ori ali z ati o n a n d t h e n i n r et errit ori ali z ati o n t o m e n d t h e w o u n ds of l oss 

a n d disl o c ati o n. B e gi n ni n gs g est ur e t o j o y or a n xi et y of t h e first e n c o u nt er –  wit h a f ell o w h u m a n, 

wit h a pl a nt, wit h a n a ni m al, wit h t h e l a n d. Still, b e gi n ni n gs d o n ot al w a ys n e e d t o b e n e w a n d 

fr es h, t h e y c a n c o nti n u e as a n o n g oi n g pr o c ess or a fr a m e w or k of b ei n g wit h ot h ers, t h e y c a n s h o w 

u p i n fr a g m e nts i n diff er e nt t e m p or aliti es a n d li n g er. I s e e k c o m pl e x b e gi n ni n gs –  t h os e t h at i m pl y 

t h at t h er e w er e b e gi n ni n gs b ef or e t hi s o n e, t h er e w er e b e gi n ni n gs b ef or e m e. T his w a y t h e 

b e gi n ni n gs d o n ot o n l y str et c h f or w ar d b ut als o b a c k w ar d –  t o t h e p ast. B e gi n ni n gs c a n b e a n 

alt er n ati v e a n d sl a nt e d fr a m e w or k t o st u d y t h e p atri oti c b o d y a n d p atri oti c f e eli n gs. W hil e p atri oti c 

m a c hi n es er as e c ert ai n b e gi n ni n gs t o c o nstr u ct ot h er - m or e s uit a bl e o n es - I as k w h at w o ul d h a p p e n 

if all t h e b e gi n ni n gs ar e k e pt i n t h eir c o m pl e xit y br e a ki n g t h e li n e ar a n d e x p e ct e d ? Si mil ar t o t h e 

pil es of v ari o us o bj e cts i n t h e F a ct or y of P atr i oti c Aff e cts p erf or m a n c e  w hi c h ar e c o nst a ntl y 

dis ass e m bl e d  a n d r e ass e m bl e d i n t h e pr o c ess of g e n er ati n g p atri oti c aff e cts , m ulti pl e b e gi n ni n gs  

pr es e nt at o n c e  r e v e al t h e i n c o nsist e n c y a n d n o n-li n earit y of n arr ati v es, w h et h er of t his t e xt or  of  

p atri oti c m yt h ol o gi es.  H er e, i n t his p art a n d t h e f oll o wi n g p arts of t hi s writi n g, I b e g a n, st o p p e d a n d 

b e g a n a g ai n wit h t h e b e gi n ni n gs of t h e t e xt w hil e w at c hi n g t h e w ar u nr a v el b ef or e m e. S o m e of t h e 

b e gi n ni n gs st a y e d i n t h e fi n al t e xt i n a f or m of a bl a c k o ut p o etr y, w ar p a g e s a n d s h ort n ot es p oi nti n g 

t o t h e fr a g m e nt ar y a n d u nst a bl e p ost ur e of p atri oti c aff e cts, n o nli n e ar ti m eli n es a n d m e c h a nis m s 

t h at t h e b e gi n ni n gs r e v e al w he n e m pl o y e d as a n arti sti c fr a m e w or k.  

 

I a m sitti n g i n f r o nt of a n e m pt y s cr e e n. T h e w or ds ar e n ot m o vi n g t hr o u g h m e. 6: 1 8 a m, Fri d a y. 

S a m e gr e e n ar m c h air. O ut o k u m p u.  
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I j ust er as e d t h e p arts of t h e pr e vi o us b e gi n ni n g, b e c a us e it f e els m e a ni n gl e ss n o w. T h e  pr e vi o us 

b e gi n ni n g st art e d wit h p oi nti n g at t h e m ulti pli cit y of b e gi n ni n gs t h at c h or e o gr a p h m y writi n gs. It 

g est ur e d wit h a n o b n o xi o us e as e at h o w t h er e ar e m a n y w a ys t o st art s o m et hi n g a n d l a y er o n t o p of 

e a c h ot h er. It f elt c o nt ai n e d a n d or g a ni z e d - s u g g e sti n g t h at I a m c arr yi n g o ut a n ot h er el o q u e nt 

e x er cis e i n t h e ori zi n g m y writi n g. T o d a y I a m f a ci n g t h e b e gi n ni n g wit h its m ess y r o u g h e d g es, it 

c o nstri cts m y br e at h a n d s pills els e w h er e.  

 

T o d a y b e g a n  wit h t h e f ull-o n  P uti n’s att a c k o n  U kr ai n e . I wr ot e t o m y fri e n ds i n K yi v , T o n y a a n d 

M as h a, t h e o n es t h at di d  a q u e er w e d di n g p erf or m a n c e t h at I c ur at e d f or t h e L a ps o d y f esti v al i n 

2 0 2 0.  T h e y g at h er e d  t h eir t w o c ats, f o o d f or s e v er al d a ys a n d w e nt t o t h eir art st u di o i n  a b as e m e nt. 

T o n y a a p pli e d f or K u v a’ s Tim e a n d S p a c e pr o gr a m l ast f all  a n d di d n ot g et i n, t h e y c o ul d h a v e b e e n 

h er e,  i n Fi nl a n d, n o w d uri n g t his w ar, b ut it di d n ot h a p p e n. A n ot h er  fri e n d’ s c o usi n i n K yi v w e nt t o 

a b o m b s h elt er . M y fri e n d tri e d t o c o n vi n c e h er f a mil y t o l e a v e U kr ai n e a m o nt h a g o b ut it di d n ot 

h a p p e n ; t h e y di d n ot b eli e v e t h at t h e w ar c o ul d a ct u all y st art . O ur s c h o ol’s r e ct or K a arl o Hil d e n 

wr ot e a st at e m e nt i n s u p p ort of U kr ai n e a n d t h e s c h o ol's U kr ai ni a n st u d e n ts aft er Fi nl a n d iss u e d a n 

offi ci al s u p p ort st at e m e nt. I a m u ns ur e w h at t o f e el r e g ar di n g its w or di n g a n d pl a c e m e nt i n t his 

sit u ati o n.  I mi g ht n ot tr ust o ur n e oli b er al art i nstit uti o n’s si n c erit y, I f e el li k e I h a v e all t h e r e as o ns 

n ot t o. O n e of m y R ussi a n c oll e a g u es, a T e a k st u d e nt, r es p o n d e d t o t h e r e ct or’s m ess a g e b y s a yi n g 

t h at s h e f e els v er y s orr y t h at w e, R ussi a n a cti vist s, di d n ot d o e n o u g h. I f e el u ns ur e of h er r es p o ns e. 

U ns ur e h o w t o a ct a n d w h at t o s a y. I k e e p r e a c hi n g o ut t o m y R ussi a n a n d U kr aini a n fri e n ds, or 

R ussi a ns i n U kr ai n e, or U kr ai ni a ns els e w h er e i n t h e w orl d. I a m i n O ut o k u m p u, at Ri v eri a d a n c e 

s c h o ol, t h e o nl y n o n -Fi n n. I tri e d t o t al k t o p e o pl e a b o ut t h e sit u ati o n  b ut t h e  w or ds ar e n ot c o mi n g 

o ut of m y  m o ut h , t h e p ai n of b ei n g of t h e  a g gr ess or -c o u ntr y, of h a vi n g  p er s o n al ti es wit h U kr ai n e , 

or b ei n g  w or n o ut b y t h e h orrifi c a ut o cr a c y t h at w e h a v e i n R ussi a, t h e f e ar, t h e f e ar, t h e f e ar.  

 

B e gi n ni n gs c a n h ol d a s e ns e of u n k n o w n, i n f a ct, m ost oft e n t h e y d o. Is t hi s s p e cifi c b e gi n ni n g t h at 

I j ust r e a d b ut d e ci d e d n ot t o p ast e b a c k i nt o t hi s writi n g still u n k n o w n t o m e ? D o es t h e b e gi n ni n g 

t ur n k n o w n a n d pr e di ct a bl e w h e n s p e n di n g ti m e wit h it for a w hil e ? H o w d o es t hi s w ar i n U kr ai n e 

a n d t h e r e pr essi o ns i n R ussi a f e el o n t h e 2 2 n d d a y of it ? Is it still t h e b e gi n ni n g ? Di d it all b e gi n o n 

F e br u ar y 2 4 t h or h as b e e n h er e p arti all y u n n oti c e d f or t h e l ast m a n y y e ars ? W h at ki n d of u n k n o w n 

d o es it still  h ol d f or m e n o w ?  

 

I a m sitti n g d o w n t o b e gi n writi n g t his t e xt. N ot writi n g a n yt hi n g, w at c hi n g s o m e U S a n al yti c al 

n e ws c h a n n el i nt er vi e wi n g M as h a G ess e n, a q u e er R ussi a n J e wis h j o ur n alist a n d writ er b as e d i n 
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N e w Y or k n o w, o n P uti n's i n v asi o n of U kr ai n e. 6: 3 0 a m, a c off e e c u p, s a m e gr e e n ar m c h air. 

O ut o k u m p u . 

 

L ast ni g ht I f elt c ut off, e x h a ust e d a n d w e a k, u n a bl e t o m o v e. Fri e n ds i n R u ssi a g at h er e d i n l ar g er 

citi es wit h a nti -w ar p ost ers a n d a cti o ns. M a n y w er e arr est e d. I f oll o w e d n o n -g o v er n m e nt al R us si a n 

n e ws, w at c hi n g t h e pr ot e sts, t h e arr ests, t h e b o m bi n gs, I c o ul d n’t st o p w at c hi n g. L ast ni g ht o n e of 

t h e c ult ur al w or k ers, a w ell-k n o w n R ussi a n writ er w h e n b ei n g i nt er vi e w e d a b o ut t h e w ar, st at e d t h at 

it w as t h e b e gi n ni n g of t h e e n d of P uti n’s pr esi d e n c y. I m a gi ni n g t h e b e gi n ni n g of t h e e n d m a d e m e 

di z z y. I j ust c o ul d n ot c o nti n u e t hi s b e gi n ni n g i n m y t hi n ki n g. W e h a d P uti n f or 2 2 y e ars. W h at ki n d 

of n e w R ussi a c o ul d b e gi n aft er P uti n ? W h o w o ul d b e l eft at t h e b e gi n ni n g of t his R ussi a ? W h at 

w o ul d b e gi n w h e n R ussi a w as o v er ?   

 

I a m sitti n g at t h e O ut o k u m p u ui m a h alli c af et eri a a n d w aiti n g f or m y p art n er visiti n g m e t hi s w e e k 

t o fi ni s h t h eir l a ps i n t h e p o ol. M y b o d y is t e ns e a n d ti r e d. I s e ns e t h e dr y s ki n o n m y f a c e, h e a v y 

m o ut h, t h e c or n ers ar e p ulli n g it d o w n. I k e e p a dj usti n g  m y p ost ur e t o k e e p writi n g t his, b ut 

s o m e h o w t h e p ost ur e n e v er f e els ri g ht. S o m e l o c al f a mili es ar e w at c hi n g t h e hii ht o n e ws aft er t h eir 

s wi m mi n g s essi o n. T h er e is a R ussi a n -s p e a ki n g h et er o -l o o ki n g f a mil y h a vi n g s w e ets a n d h ot dri n ks: 

a m o m, a d a d a n d t w o  s m all ki ds. I w o n d er if t h e y h a v e r e a d m y  F a c e b o o k  p ost a b o ut t h e a nti -w ar 

d e m o nstr ati o n  t h at I a m or g a nizi n g t o m orr o w i n t his s m all t o w n 1 0 0 kil o m et ers fr o m t h e R ussi a n 

b or d er . I w o n d er if t h e y will s h o w u p. I w a nt t o a p pr o a c h t h e m a n d as k b ut i nst e a d j ust s e cr etl y 

w at c h t h e m b e. I a m n ot s ur e w h at w e s h ar e wit h e a c h ot h er a n d w h a t di vi d es us - w h et h er t h e 

di visi o n is m or e si g nifi c a nt t h a n e v er n o w.  

 

O n F e br u ar y 2 4t h, t h e d a y w h e n P uti n att a c k e d U kr ai n e, o ur O ut o k u m p u s y v e nt ä v ät 5  d a n c e gr o u p 

di d pr es e nt ati o ns of o ur artisti c w or ks. I d e ci d e d t o tr y a s h ort b e gi n ni n g of s o m et hi n g, at t e m pti n g 

t o bri n g m ulti pl e el e m e nts ( or b e gi n ni n gs) i nt o o n e pl a c e, r es e ar c hi n g w h at h a p p e ns, e x pl ori n g 

t h es e v er y p atri oti c aff e ct s a n d it s e c h o es t h at I h a v e b e e n a c c essi n g all t hi s ti m e t hr o u g h m y w or k. I 

arr a n g e t h e a u di e n c e i n a v er y s p e cifi c m a n n er: t w o p e o pl e sit i n fr o nt of t h e d a n c e st u di o mirr or 

a n d ar e as k e d t o w at c h t h e p erf or m a n c e t hr o u g h t h e mirr or. S e v e n p e o pl e ar e st a n di n g i n t h eir 

i n di vi d u al wi n d o wsills a n d w at c hi n g t h e d a n c e st u di o/ p erf or m a n c e fr o m a b o v e. A pi a n o is m o v e d 

t o t h e “st a g e ” s pot of t h e d a n c e fl o or a n d o n e of t h e a u di e n c e m e m b ers is as k e d t o sit at t h e pi a n o 

l o o ki n g at t h e p erf or m a n c e t hr o u g h t h e u p p er p a n el of t h e i nstr u m e nt. T h e r est of t h e a u di e n c e ar e 

 
5  S y v e nt ä v ät –  th e n a m e of t h e i nt e n s i v e si x-m o nt h  l o n g d a n c e pr o gr a m. 
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li n e d u p b y t h e w all a cr o ss t h e wi n d o ws, s o m e ar e gi v e n w o ol bl a n k ets a n d ar e as k e d t o p ut it o n 

t h eir s h o ul d ers or t h eir h e a d. I t a k e a r oll e d t o w el, bri n g it i n fr o nt of t h e bl a n k et’s a u di e n c e. T h e 

t o w el i s pl a c e d o n t h e fl o or a n d u nr oll e d e x p osi n g a c oll e cti o n of kit c h e n k ni v es of diff er e nt si z es 

l yi n g p ar all el t o e a c h ot h er. I st a n d n e xt t o t h e t o w el a n d t a k e a d e e p br e at h. T h e n I h ol d m y br e at h 

a n d b e gi n m o vi n g off m y a xis, f alli n g, t ur ni n g, c at c hi n g m ys elf. I m o v e u ntil I c a n n o l o n g er h ol d 

m y br e at h, t h e n I st o p, t a k e a n ot h er br e at h a n d b e gi n m o vi n g a g ai n, d oi n g a l o os el y str u ct ur e d 

d a n c e. Aft er s e v er al br e at hl ess b e gi n ni n gs a n d st o p pi n gs, I t a k e t h e e d g e of t h e t o w el wit h k ni v es 

a n d c ar ef ull y dr a g it al o n g t h e p eri m et er of t h e r o o m cl os e t o t h e a u di e n c e, fi n all y st o p pi n g b y t h e 

wi n d o ws. T h e n I h ol d m y br e at h a g ai n a n d h o v e r o v er t h e k ni v es as l o n g a s I c a n. I g et u p a n d 

a p pr o a c h t h e a u di e n c e i n bl a n k ets a n d w his p er a s e nt e n c e t o t h e first o n e i n t h e r o w as ki n g t h e m t o 

p ass t h e s e nt e n c e t o t h e n e xt o n e. I g o t o t h e v er y e n d of t h e r o o m a n d b e gi n t o m o v e b a c k w ar ds 

v erti c all y h alf d oi n g si m pl e d a n c e st e ps br e at hl es sl y. I a m di z z y a n d dis ori e nt e d w h e n I p ass t h e 

bl a n k et a u di e n c e w h o is still tr yi n g t o d eli v er m y s e nt e n c e t o o n e a n ot h er i n a w his p er. T h e 

p erf or m a n c e is q uit e s h ort - ar o u n d 1 0 mi n ut es. I n b et w e e n m y c oll e a g u es’ pr es e nt ati o ns I g o t o t h e 

t oil et wit h m y p h o n e i n m y h a n ds r e a di n g t h e n e ws o n s o ci al m e di a a n d tr yi n g t o r e g ai n m y br e at h. 

 

I a m m ultit as ki n g. I a m w at c hi n g t h e li v e str e a m of T V R ai n, t h e R ussi a n b as e d n o n -g o v er n m e nt al 

m e di a c h a n n el, t e xti n g wit h m y m ot h er a n d c o nti n ui n g t o writ e. It is v er y l at e, a n d I c a n n ot st o p a n d 

t a k e a br e at h. 

 

N o w as I a m c o nti n ui n g t o e dit a n d writ e t h is t e xt, s e v er al w e e ks l at er, m y pr e vi o us b e gi n ni n gs f e el 

n ai v e a n d m el o dr a m ati c. T h e w h ol e citi es of U kr ai n e ar e d estr o y e d, a n d t h o us a n ds of p e o pl e ar e 

d e a d. All t h e i n d e p e n d e nt m e di a a n d m aj or s o ci al m e di a pl atf or ms ar e s h ut d o w n i n R ussi a. A nti -

w ar pr ot est ors ar e t ort ur e d i n R ussi a n j ails. O v er t h e l ast t hr e e w e e ks t h e s w asti k a of t h e n e w f as cist 

R ussi a, t h e l ett er “ Z, ” w a s i n v e nt e d a n d s pr e a d a cr oss t h e c o u ntr y as t h e s y m b ol of a R ussi a n 

p atri oti c u nit y. N e w l a ws pr os e c uti n g t h os e pr ot esti n g f or p e a c e i n R ussi a p o p p e d u p o v er ni g ht a n d 

m a d e us br e at hl ess. M a n y of m y fri e n ds a n d c oll e a g u es fl e d R ussi a, t h os e w h o c o ul d n’t - f e el 

h o p el ess. Or m a y b e all of us d o t o s o m e e xt e nt. W e ar e n ot d oi n g w ell m e nt all y a n d ar e t errifi e d of 

w h at i s still t o c o m e. S o m e f e el g uilt y f or b ei n g ‘ of R ussi a.’ I str u g gl e i n t h e s p a c e b et w e e n g uilt y 

a n d r es p o nsi bl e. T h e f a mili ar a n d l o vi n g c o n n e cti o n t h at m a n y of us h a d wit h U kr ai n e a n d 

U kr ai ni a ns is s h att er e d f or g e n er ati o ns. I a m n ot a bl e t o sl e e p a n d t h at littl e  a c ti vist or g a ni zi n g t h at  I 

d o f e els t o o s m all a n d f util e o n t h e s c al e of t err or h o v eri n g o v er d ail y. T his b e gi n ni n g j ust t o o k o v er 

t h e f ut ur e a n d fl att e n e d it. It i s n ot fr es h a n y l o n g er a n d it d o es n’t e xt e n d i nt o s o m et hi n g ot h er t h a n 
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it s elf. Y et, si m ult a n e o usl y it still f e els lik e t h e b e gi n ni n g of s o m et hi n g m or e h orri bl e a n d 

e v erl asti n g t o c o m e.   

 

 

Fi n d t h e b e gi n ni n g of a br e at h  

 

 

In m y artisti c w or k I a p pr o a c h b e gi n ni n gs wit h h o p e. C r e ati n g fi cti o n al n arr ati v es all o ws m e t o t ur n 

t o w ar d al t er n ati v e b e gi n ni n gs t h at l e a d t o ( y et) i m p ossi bl e f ut ur es a n d d e v el o p fr o m t h e u nt old 

p asts. W h e n  st arti n g t h e 4 1 st N ati o n al P ar k of Fi nl a n d  i n t h e d eli pi d at e d  a b a n d o n e d  pl a y gr o u n d, I  

c a n  i m a gi ne  t he n ati o n al  ( or r at h er tr a nsn ati o n al a n d m ult is p e ci es ?) pri d e t aki n g pl a c e wit hi n a  

s m all n ei g h b or h o o d . T h us,  I att e m pt t o alt er t h e p atri oti c p ost ur e  of a n ati o n i nt o t h e o n e t h at is l ess 

stiff a n d e x cl usi v e.  W h e n c o nstr u cti n g a d ar k m us e u m -f a ct or y o n t h e pr e mis es of t h e T h e at er 

A c a d e m y , I t ur n t o w ar d art obj e cts t h at e v o k e  a n d e n a bl e  p atri oti c aff e cts . I p os e a q u esti o n a b o ut 

h o w alt er n ati v e o bj e cts a n d t h eir ass e m bl a g es  c a n bri n g f ort h alt er n ati v e p atri oti c aff e cts  a n d 

f a cilit at e diff er e nt b e gi n ni n gs . I n S m all a n d Ni c e I m mi gr a nt S h o p  I w or k wit h e x a g g er ati o n  a n d 

a bs ur d b uil di n g a n arr ati v e of a n e x e m pl aril y i m mi gr a nt w h o  m ust  p erf or m c ert ai n p atri oti c p ost ur e  

i n ord er  t o s ur viv e . I e x p os e t h e m e c h a nis m s of t h is p ost ur e a n d off er t h e p arti ci p ants  t o tr y it o ut i n 

h o p e s t h at t hi s r a w e x p os ur e c o ul d l e a d  t o d e c o nstr u cti o n of t h e r el ati o ns hi p t o t h e ot h er. T h e 

fr a m e w or k of t h e b e gi n ni n gs i n t h e c o nt e xt of fi cti o n i n g h as a pr o mis e of d oi n g a n d b ei n g 

diff er e ntl y.  H o w c o ul d  t hat  h el p t o c o p e wit h t h e h orrifi c b e gi n ni n gs  of t h e w arti m e  t h at I f a c e w h e n 

writi n g t his M A t h e sis ?  

 

 

is it a b e gi n ni n g?  

 

 

4. 2 . T r a n sl ati o n s ( as a s hift, as a f all, as a r e c o v e r y, as m a ki n g i nt o pl u r al)  

 

I n t hi s p art, I will s p e a k a b o ut a p pl yi n g t h e fr a m e w or k of tr a nsl ati o n as a b as e f or m a ki n g s hifts 

wit hi n o n e’s t hi n ki n g, c h a n gi n g a p ositi o n, t ur ni n g si n g ul ar i nt o pl ur al, tr a nsl ati n g o n e i nt o 

m ulti pli cit y of m e a ni n gs, o p er ati n g b et w e e n diff er e nt l a n g u a g es a n d m o d aliti es of b ei n g a n d art 

m a ki n g. I a p pli e d t h e fr a m e w or k of tr a nsl ati o n t o m y arti sti c pr o c ess as w ell as t hi n ki n g a b o ut t h e 

w a y c o m pl e x c o n c e pts w o ul d tr a nsl at e i nt o dr a m at ur g y, a est h eti c c h oi c es, a n d t h e b o d y. A n 
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i m mi gr a nt, a n artist, a n d a q u e er, I h a v e b e e n d e ali n g wit h t h e n e e d t o tr a nsl at e i n or d er t o b e 

u n d erst o o d a n d i n or d er t o u n d erst a n d f or a bi g g er p art of m y lif e. T h e s kill t o tr a nsl at e c a n b e s e e n 

as t h e s kill t o s wit c h c o d es a n d s hift pl a c es w h e n n a vi g ati n g m ulti pli cit y of l a n g u a g es, m e di u ms, 

g e nr es, s o ci al a n d c ult ur al str u ct ur es, a n d i d e ntiti e s.  

 

I n m y l at e 2 0s I st u di e d at a n i nstit uti o n i n t h e U S r e n o w n e d f or it s a c a d e mi c ri g or t o fi n all y 

c o m pl et e m y B A wit h a M aj or i n I nt er dis ci pli n ar y Fi el d St u di es a n d a Mi n or i n P erf or m a n c e 

St u di es i n D a n c e. As a f or m er u n d o c u m e nt e d i m mi gr a nt t o t h e U nit e d St at es w h o l e ar n e d m ost of 

t h eir E n glis h b y d oi n g l o w-p ai d c ust o m er s er vi c e j o bs, k e e pi n g a mi x e d l a n g u a g es di ar y, or t al ki n g 

wit h ot h er i m mi gr a nts, I w as e a g er t o j u m p o nt o t h e pr o misi n g st a n d ar d E n gli s h l a n g u a g e w a g o n t o 

pr o v e m y s kills a n d v ali d at e m y a c c o m plis h m e nts. T h us, I s p e nt a f e w y e ar s p erf e cti n g m y criti c al 

t h e or y ess a ys f oll o wi n g t h e str u ct ur es of o utlin es, diss e cti n g t h e writi n g i nt o s p e cifi c p ar a gr a p hs, 

fitti n g e a c h p ar a gr a p h i nt o a f or m ul a, h a vi n g a n i ntr o d u cti o n t h at st art e d wit h a c o m p elli n g h o o k, 

h a vi n g a t h esis st at e m e nt, a n d a f a mili ar, y et c at c h y s u m m ari zi n g c o n cl usi o n. T h er e w as a pl e as ur e 

i n foll o wi n g a n d e xt e n di n g al o n g t h e st a n d ar d li n es a n d b ei n g r e w ar d e d f or t h at. I k n e w e x a ctl y 

w h at e a c h w or d, e a c h li n e, a n d e a c h p ar a gr a p h w a s a b o ut. I h a d t o k n o w. T his e x hil ar ati n g cl arit y 

a b o ut t h e t e xt, it s c o nt e nt a n d m e a ni n g tr a nsl at e d it s elf w ell i nt o t h e e x hil ar ati n g cl arit y a b o ut m y 

s urr o u n di n gs. I w as a n arti st -a cti vist f oll o wi n g a s p e cifi c l eft p oliti cs dir e ct a cti o n li n e t h at g a v e 

s ati sf a cti o n a n d i m a gi n ar y s af et y i n s e ei n g ri g ht a n d wr o n g, pr o gr essi v e a n d c o ns er v ati v e, i n cl usi v e 

a n d e x cl usi v e. I  tr ai n e d m ys elf i n usi n g s o-c all e d I nt er n ati o n al Art E n glis h, t h at f elt li k e a n e c ess ar y 

d e n o mi n at or t o e xist a n d b e m a ki n g it i n t h e fi el d of gr a nts, a c c ess, r e c o g niti o n. I n f a ct, I will 

c o nti n u e usi n g it w h e n e v er I t hi n k it c a n h el p m e g et st uff.   

 

W or ds  I s urr o u n d m ys elf wit h s h a p e t h e b o d y a n d w orl d t h at h as t his b o d y i n it. T h e a b o v e is n ot 

r e all y a m or als-i nf or m e d st or y of first m a ki n g it, s e c o n d, b e c o mi n g disill usi o n e d i n a cti vist li n g o, 

arts a n d a c a d e mi c j ar g o n, a n d s e q u e nti all y e v ol vi n g t o t a k e a l ess cl e ar a n d str ai g htf or w ar d p ost ur e. 

R at h er, it is a n att e m pt t o u n d erst a n d t h e pr a cti c e a n d m e c h a nis m s of tr a nsl ati o n a n d h o w t h os e 

m e c h a nis m s c h a n g e o v er ti m e. W hil e at ti m es tr a nsl ati o n pr a cti c es c a n b e dir e ct, ot h er ti m es t h e y 

all o w s hifts i n u n e x p e c t e d w a ys. Tr a nsl ati o n i s b ei n g i n b et w e e n pl a c es b ut n e v er i n o n e pl a c e 

e ntir el y. T his t e xt is a n o n g oi n g tr a nsl ati o n a n d is a b o ut tr a nsl ati o n. Tr a nsl ati o n c a n e v e n b e t h e 

w h at  of t his t e xt. N o w, I will tr a nsl at e t h e s e ns ati o n t h at ‘tr a nsl ati o n’ e v o k e s i n m e i nt o d es cri bi n g a 

si m pl e m o v e m e nt pr a cti c e. B ei n g i n t h e pl a c e of c o nst a nt tr a nsl ati o n i s li k e b ei n g i n a pl a c e of 

w al ki n g. I d o n’t n oti c e t h at w al ki n g c o nsists of sli g ht a n d s u btl e f all s u ntil I bri n g m y att e nti o n t o it 

s p e cifi c all y, u ntil I e x a g g er at e  m y w al k b y t a ki n g wi d er st e ps or u ntil I f or g et t h e h a bit of f a mili ar 
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l a n di n g of t h e n e xt f o ot o nt o t h e fl o or. U ntil I bri n g att e nti o n t o t h e v er y pr o c ess a n d li n g er i n it. 

Li k e b e gi n ni n gs t h at all o w t o m e n d t h e l oss a n d a n xi et y of disl o c ati o n, tr a nsl ati n g t h e n is f alli n g 

a n d r e c o v eri n g - t h er e is t h e l oss, t h e g ai n, t h e c h a n g e, t h e diff er e n c e t h at e m er g es aft er e a c h f all 

a n d c at c h.   

 

T h e E n glis h w or d ‘tr a nsl at e’ c o m es fr o m t h e L ati n  tr a nsl at-, w hi c h m e a ns ‘ c arri e d a cr oss’ ( o nli n e 

et y m ol o gi c al di cti o n ar y). H er e, I r e m e m b er t h e f a m o us s c e n e fr o m R ussi a n dissi d e nt fil m m a k er 

A n dr ei T ar k o vs k y’s fil m  N ost al gi a  w h er e t h e m ai n c h ar a ct er, a R ussi a n writ er, att e m pt s t o c arr y a 

b ur ni n g c a n dl e a cr oss t h e dr ai n e d p o ol of mi n er al w at er i n B a g n o Vi g n o ni i n It al y. T h er e is s o 

m u c h p h ysi c al a n d m e nt al e x erti o n t h at i s us e d u p i n t h e si m pl e a ct of c arr yi n g s o m et hi n g t hr o u g h: 

a b ur ni n g c a n dl e, o n e’s b o d y, o n e’s w or d, o n e’s pr a cti c e. T h e c a n dl e g o es o ut, b ut t h e p er s o n is 

p ersist e nt, h e li g ht s it a g ai n a n d a g ai n t o r e p e at t h e eff ort of ‘ c arr yi n g a cr oss’ i n f ull s eri o us n ess a n d 

c o n c e ntr ati o n. As a vi e w er, I a m s a d a n d r eli e v e d w h e n h e fi n all y bri n gs t h e c a n dl e a cr oss t h e p o ol. 

W e c oll a ps e t o g et h er. T h e c h ar a ct er is st ri c k e n b y a s u d d e n d e a dl y ill n ess w h e n h e r e a c h es t h e ot h er 

si d e of t h e p o ol. H e is d e a d. I a m w or n o ut a n d w e a k aft er w at c hi n g t hi s e x p os e d a ct of tr a nsl ati o n.   

 

I n R ussi a n, t h e w or d ‘tr a nsl ati o n’ or ‘ п е р е в о д’ c arri es a f e w m e a ni n gs, s o m e of w hi c h p oi nt t o 

c o n v erti n g s o m et hi n g i nt o s o m et hi n g els e: s o m e - t o s hifti n g a n d c h o osi n g a n alt er n ati v e r o ut e, 

s o m e - t o c o m pl et el y usi n g s o m et hi n g u p or w asti n g it as if n ot b ei n g fr u g al e n o u g h. T h er e is s o m e 

s ort of e x p e n dit ur e t h at t a k es pl a c e w h e n tr a nsl ati n g. H a vi n g t o tr a nsl at e is a tiri n g pr a cti c e t h at i s 

oft e n d el e g at e d t o t h os e w h o ar e n ot n ati v e s p e a k ers, w h o ar e t h e n e w c o m ers, t h os e w h o d o n ot 

r e a dil y p erf or m a d o mi n a nt or n or m ati v e p ost ur e, t h os e w h o o nl y h a v e a c c e ss t o t h e d eri v ati v e of 

t h e ori gi n al. H a vi n g t o tr a nsl at e is a n artisti c pr a cti c e t h at as ks f or m a n y s hifts w h e n c h o osi n g 

diff er e nt di st a n c es a n d i nti m a ci es wit h t h e o bj e cts. Tr a nsl ati o n as ks f or l a b or. T h e n, tr a nsl ati o n i s 

t h e h o w  of t his t e xt a n d artisti c w or k as w ell.   

 

I h a v e b e e n l a b ori n g i n m y writi n g b y tr a nsl ati n g m y R ussi a n i nt o m y E n gli s h  

m y E n glis h i nt o m y Fi n nis h            m y Fi n ni s h i nt o m y d a n c e pr a cti c e       m y d a n c e pr a cti c e i nt o 

m y l o n eli n ess    m y l o n eli n ess i nt o m y artisti c pr a cti c e  m y arti sti c pr a cti c e i nt o t his 

writi n g   t hi s writi n g i nt o a n ill b o d y t hi s ill b o d y i nt o a b o d y t h at n e e ds t o s h o w u p.   

 

I l a b or tr a nsl ati n g f e ar i nt o a n g er  a n g er i nt o t a ki n g s p a c e   t a ki n g s p a c e i nt o d oi n g 

     d oi n g i nt o sil e n c e   sil e n c e i nt o l a n g u a g e    l a n g u a g e i nt o cl os e n ess  cl os e n ess 

i nt o m e als   m e als i nt o e m pti n ess       e m pti n ess i nt o t a ki n g 
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ti m e, t a ki n g ti m e i nt o l o v e m a ki n g   l o v e m a ki n g i nt o s a d n ess   s a d n ess i nt o 

a n g er    a n g er i nt o s h ari n g s p a c e wit h ot h ers    s h ari n g s p a c e wit h ot h er s i nt o 

q ui et n ess    q ui et n ess i nt o f e eli n g s h o c k e d a g ai n    f e eli n g s h o c k e d a g ai n i nt o 

d o o dli n g wit h m y q u e er h a n d      d o o dli n g i nt o t e xti n g a g ai n  t e xti n g a g ai n i nt o 

s cr olli n g   s cr olli n g i nt o vi ol e n c e  

 vi ol e n c e i nt o t e ars   t e ars i nt o dirt y pil e of cl ot h es  dirt y pil e of cl ot h es i nt o a d a n c e 

pr a cti c e  

a d a n c e pr a cti c e i nt o t e xti n g a g ai n    t e xti n g a g ai n i nt o tr yi n g t o w or k  tr yi n g t o w or k 

i nt o s p e a ki n g t h e l a n g u a g e I b ar el y k n o w  s p e a ki n g t h e l a n g u a g e I b ar el y k n o w i nt o f aili n g t o 

e x pl ai n a n d k e e p g oi n g    f aili n g t o e x pl ai n a n d k e e p g oi n g i nt o a c o m pl et e is ol ati o n a 

c o m pl et e is ol ati o n i nt o a m e a ni n gl ess n ess of m y s urr o u n di n gs   a m e a ni n gl ess n ess of m y 

s urr o u n di n gs i nt o mi ssi n g t h e pl a c es t h at I h a v e n o a c c ess t o      mi ssi n g 

t h e pl a c es t h at I h a v e n o a c c ess t o i nt o r a g e r a g e i nt o e ati n g all t h at c a n d y e ati n g all t h at c a nd y i nt o 

s e ar c h f or cl os e n ess      s e ar c h f or cl os e n ess i nt o writi n g writi n g i nt o a 

l a n g u a g e d e vi c e t h at is wi d el y s pr e a d h er e     a l a n g u a g e d e vi c e t h at is wi d el y 

s pr e a d h er e i nt o a br o k e n f or k     a br o k e n f or k i nt o a h o p e t h at n e xt t hi n g will 

m a k e s e ns e     a h o p e t h at n e xt t hi n g will m a k e s e ns e i nt o w at c hi n g t h e 

u ni arts r e ct or’s z o o m m e eti n g       w at c hi n g t h e u ni arts r e ct or’s z o o m 

m e eti n g i nt o sli di n g t w o fi n g ers of m y l eft h a n d i n si d e m y m o ut h      

       sli di n g t w o fi n g ers of m y l eft h a n d i nsi d e m y m o ut h 

i nt o i m a gi ni n g s cr e a mi n g v er y l o u dl y  i m a gi ni n g s cr e a mi n g v er y l o u dl y i nt o s cr at c hi n g m y 

s ki n   s cr at c hi n g m y s ki n i nt o a n art pr a cti c e      a n art pr a cti c e i nt o 

k e e pi n g a w a k e at all ti m es   k e e pi n g a w a k e at all ti m es i nt o f oll o wi n g t h e n e ws   

   f oll o wi n g t h e n e ws i nt o l osi n g m y g a z e       l osi n g 

m y g a z e i nt o t e xti n g v er y f ast wit h o ut l o o ki n g     t e xti n g v er y f ast wit h o ut 

l o o ki n g i nt o c oll a psi n g t o g et h er   c oll a psi n g t o g et h er i nt o si g ni n g s o m e p etiti o n of 

p uti n’s i m p e a c h m e nt   si g ni n g s o m e p etiti o n of p uti n’s i m p e a c h m e nt i nt o t e xti n g wit h 

fri e n ds i n K yi v     t e xti n g wit h fri e n ds i n K yi v i nt o r e a di n g o ur 

u ni v ersit y a d vi c e o n h o w t o c o p e wit h w ar n e ws        

        r e a di n g o ur u ni v ersit y a d vi c e o n h o w t o c o p e 

wit h w ar n e ws i nt o a n g er      a n g er i nt o di g gi n g a h ol e i n  a s n o w pil e

     di g gi n g a h ol e i n a s n o w pil e i nt o a d a n c e t o Ali ci a K e ys w hil e 

w al ki n g h o m e          a d a n c e t o Ali ci a K e ys w hil e 

w al ki n g h o m e i nt o w e e pi n g     w e e pi n g i nt o i n diff er e n c e     
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       i n diff er e n c e i nt o a n art pr a cti c e   

   a n art pr a cti c e i nt o a c oll a ps e d s pi n e a c oll a ps e d s pi n e i nt o a n or g a ni zi n g a 

pr ot est       or g a ni zi n g a pr ot est i nt o w his p eri n g l o v e w or ds i nt o a n 

e ar i n fr o nt of m y li ps     w his p eri n g l o v e w or ds i nt o t h e e ar i n fr o nt of m y li ps i nt o a n 

att e m pt t o us e a G o o gl e tr a nsl at e      a n  att e m pt t o us e a G o o gl e 

tr a nsl at e i nt o n ot s cr e a mi n g w h e n t h e t hr o at it c h es     n ot s cr e a mi n g w h e n t h e 

t hr o at it c h es i nt o d o n ati n g m o n e y      d o n ati n g m o n e y i nt o c o m pl et e 

l o n eli n ess        

c o m pl et e l o n eli n ess           i nt o Pri g o v’s 

p o etr y r e a di n g       Pri g o v’s p o etr y r e a di n g i nt o h ol di n g m y br e at h 

h ol di n g m y br e at h i nt o w aiti n g f or a n y g o o d n e ws       w aiti n g f or a n y 

g o o d n e ws i nt o t o u c hi n g a n ot h er d a n c er’s b o d y    t o u c hi n g a n ot h er d a n c er’s b o d y i nt o 

i nfl a m e d s oft e n e d e y es     i nfl a m e d s oft e n e d e y es i nt o b ein g s c ar e d b ei n g 

s c ar e d i nt o c o nti n ui n g writi n g          

      c o nti n ui n g writi n g i nt o all o wi n g m ys elf t o cr y i n fr o nt of 

ot h ers          all o wi n g m ys elf t o cr y i n fr o nt of 

ot h ers i nt o t hi n ki n g of a n g er of n o n -h u m a n o bj e ct s       t hi n ki n g of a n g er 

of n o n -h u m a n  o bj e cts i nt o w at c hi n g p e o pl e b ei n g arr est e d     w at c hi n g p e o pl e b ei n g 

arr est e d i nt o a p pl yi n g f or a gr a nt     a p pl yi n g f or a gr a nt i nt o n oti ci n g t h e e y e 

t wit c h   n oti ci n g t h e e y e t wit c h i nt o dr e a mi n g of l e a vi n g t his pl a c e dr e a mi n g of l e a vi n g t his 

pl a c e i nt o visiti n g m y R ussi a n n ei g h b or         

   visiti n g m y R ussi a n n ei g h b or i nt o t hi n ki n g a b o ut t h e w ei g ht of all t hi s s ki n  

     t hi n ki n g a b o ut t h e w ei g ht of all t hi s s ki n i nt o m y a c c ess a n d s af et y 

    m y a c c ess a n d s af et y i nt o s cr olli n g t o s e e t h e m a p     

    s cr olli n g t o s e e t h e m a p       is 

t al ki n g t o m y m ot h er a b o ut R ussi a t al ki n g t o m y m ot h er a b o ut R ussi a is tr yi n g t o a v oi d t h e w e at h er 

n e ws           tr yi n g t o a v oi d t h e w e at h er 

n e ws i nt o w at c hi n g m y e x t o d a n c e a g ai nst w ar o n N e vs k y Pr os p e ct i n St. P et ers b ur g   

          w at c hi n g m y e x t o d a n c e 

a g ai nst w ar o n N e vs k y Pr os p e ct i n St. P et ers b ur g i nt o t hi n ki n g a b o ut h o w m a n y Fi n ni s h R ussi a n 

ki ds li v e h er e i n O ut o k u m p u     t hi n ki n g a b o ut h o w m a n y Fi n ni s h R ussi a n ki ds li v e 

h er e i n O ut o k u m p u i nt o l yi n g o n t h e li br ar y fl o or  u n d er t h e fl u or es c e nt li g hts    

    l yi n g o n t h e li br ar y fl o or u n d er t h e fl u or es c e nt li g hts i nt o i m a gi ni n g s h ari n g 
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a pl a c e w h er e e v er y o n e i s o utr a g e d i m a gi ni n g s h ari n g a pl a c e w h er e e v er y o n e is   

 o utr a g e d i nt o writi n g t his.  

 

Tr a nsl ati o n d o es n’t o nl y m e a n  t ur ni n g o n e i nt o a n ot h er b ut c a n b e s plitti n g o n e i nt o m a n y w h e n 

d e ali n g, f or i nst a n c e, wit h t h e l a c k of r e pr es e nt ati o n. I us e d t h e fr a m e w or k of tr a nsl ati n g si n g ul ar 

i nt o m ulti pl e w h e n c o mi n g u p wit h t h e F or ei g n Artist s i n R esi d e n c y of M eri h a k a c oll e cti v e or 

i m pl yi n g t h e m ulti pli cit y of a ct ors b e hi n d t h e S m all a n d Ni c e I m mi gr a nt S h o p  p erf or m a n c e. D uri n g 

t h e first y e ar of c or o n a, I b e g a n t o e x pl or e a n d dis c o v er m y n ei g h b or h o o d, M eri h a k a, p assi n g ti m e 

o n b e n c h es, s pr e a di n g m ys elf o n t h e t h a wi n g gr o u n d, l e a ni n g o n t h e w all s, l yi n g b y t h e w all s. F or 

s o m e ti m e, t h e n ei g h b or h o o d b e c a m e t h e o nl y pl a c e of Fi nl a n d t h at I c o ul d a n d c h os e t o r el at e t o 

a n d ( m a y b e) l o v e - a s m all a ut o n o m o us c o u ntr y wit hi n a n ot h er c o u ntr y t h at I h a d littl e t o f e el a b o ut. 

M y i d e a of fi cti o ni n g t h e F or ei g n Artist s i n R esi d e n c y i n M eri h a k a c oll e cti v e as a n e c ess ar y 

pl u r alit y d e v el o p e d o ut of t h e l a c k of artisti c s u p p ort a n d a d es p er at e n e e d t o h a v e o n e. T h e n e e d t o 

tr a nsl at e a n i n di vi d u al art m a k er i nt o a n art c oll e cti v e w as als o b as e d o n t h e n e e d of a s h ar e d 

a ut h ors hi p a n d r es p o nsi biliti es. T h e p a n d e mi c ti m e s h o w e d h o w  i n di vi d u alisti c a n d h o ar di n g m a n y 

b e c a m e wit h t h eir r es o ur c es a n d a c c ess; a n d h o w m u c h b ur d e n of p ers o n al r es p o nsi bilit y of p ulli n g 

it t hr o u g h as a n artist a n i n di vi d u al h a d t o b e ar. T h e r h et ori c of c o mi n g t o g et h er as a tr a ns n ati o n al 

artisti c c o m m u nit y t h r o u g h a v ail a bilit y of Z o o m l e ct ur es a n d g at h eri n gs, o nli n e p erf or m a n c es, et c. 

w as str o n g. T h e p h ysi c al r e alit y of artist s li k e m e l eft al o n e a n d u ns u p p ort e d pr o v e d ot h er wis e.   

 

T h e fi cti o n e d F or ei g n Arti sts i n R esi d e n c y of M eri h a k a c oll e cti v e r e m ai n e d a cti v e, pr es e nt i n e a c h 

ot h er's li v es, a n d p h ysi c all y cl os e t o o n e a n ot h er. T h e y tri e d t o a v oi d e x c es si v e o nli n e pr es e n c e a n d 

s o ci al pl atf or ms -t y p es of t o g et h er n ess. T h e y c h os e t o c o m m u ni c at e t hr o u g h n ot es t h e y sli d t hr o u g h 

e a c h ot h er's a p art m e nt d o ors, s cri b bl es a n d p o e ms t h e y p ost e d o n t h e l o c al K -m ar k et c o m m u nit y 

b o ar d a n d hi d i n r a n d o m pl a c es t hr o u g h o ut  t h e n ei g h b or h o o d. T h e y dr e w fr o m t h e m ulti pli cit y of 

a v ail a bl e l a n g u a g es t h at t h e y s p o k e, bri n gi n g i n s el k os u o mi as o n e of t h e f or ei g n l a n g u a g es as w ell. 

T h e c oll e cti v e or g a ni z e d p erf or m a n c es, e x hi biti o ns a n d p otl u c ks, d a n c e d t o t h eir f a v orit e s o n gs, di d 

sl e e p o v ers a n d c u d dl e e v e ni n gs. M or e o v er, t h e c oll e cti v e att e m pt e d t o est a bli s h a r el ati o ns hi p wit h 

t h e M eri h a k a s e a g ull s b y s p e n di n g ti m e n e ar t h e m a n d s o m eti m es tr yi n g o ut t h eir w a ys of 

b ei n g.  T his v er y c oll e cti v e s h o w e d u p i n a gr o u p a ut h ors hi p a n d or g a ni z ati o n of H o w T o Li k e 

Fi nl a n d a n d H o w Fi nl a n d C a n Li k e M e (t o o)  l at er.   

 

B as e d o n m y li vi n g e x p eri e n c e as a q u e er wit hi n diff er e nt c o m m u niti es, t h e pr a cti c es of usi n g 

pl ur aliti es ar e v er y f a mili ar i n q u e er l a n g u a g e -m a ki n g. W hil e E n gli s h l a n g u a g e us es “t h e y ” as a 
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n o n bi n ar y pr o n o u n f or a si n g ul ar g e n d er, R ussi a n l a n g u a g e q u e eri n g  h as t o g o m u c h f urt h er d u e t o 

t h e “g e n d er a gr e e m e nt ” r ul e t h at i s “ e x pr ess e d as a s uffi x, a n d a p p e ars o n si n g ul ar a dj e cti v es, v er bs 

i n t h e p ast t e ns e, d e m o nstr ati v es, p arti ci pl es, a n d c ert ai n pr o n o u ns ” ( H a m a n n, 2 0 1 9). S o m e 

n o n bi n ar y a n d tr a ns R ussi a n -s p e aki n g p e o pl e, i n cl u di n g m ys elf, h a v e b e e n pr a cti ci n g usi n g “ w e ” 

g e n d er t o a v oi d t h e n e e d t o c o nst a ntl y c h o os e a g e n d er w h e n s p e a ki n g a b o ut y o urs elf. T his 

l a n g u a g e pr a cti c e alr e a d y s u g g ests t h e o n g oi n g s e ns e of pl ur alit y a n d c oll e cti vit y. Tr a nsl ati o n of a 

si n g ul ar i nt o pl ur al c a n b e a m o d e of a v oi di n g o p pr essi v e i n di vi d u ati o n a n d b uil di n g n e w m o d es of 

r e pr es e nt ati o n. I n m y art a n d d ail y pr a cti c es, tr a nsl ati o n is a p o w erf ul t o ol f or n a vi g ati n g 

i nstit uti o n al str u ct ur es t h at all o ws t o r e m ai n i n b et w e e n, i n u n c ert ai nt y, s hifti n g p ost ur es, g oi n g 

a cr oss. C o m mitti n g t o t h e o n g oi n g tr a nsl ati o n pr a cti c es gi v es a n o p p ort u nit y t o e x a mi n e w ei g ht y 

c o n c e pts s u c h as p atri otis m wit h o ut h a vi n g t o st a y wit h o nl y o n e n oti o n of it.  
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5 . T h e S pi rit a n d P ost u r es  of P at ri otis m/ C o n cl u si o n  

 

I t e xt wit h m y m o m. S h e h as b e e n a n xi o us b e c a us e of t h e n e ws. W e w er e pl a n ni n g h er tri p t o 

Iz h e vs k, R ussi a, t h e first ti m e f or fi v e y e ars si n c e h er c a n c er a n d t h e p a n d e mi c, b ut n o w s h e is n ot 

g oi n g t o g o. S h e s a ys t h at s h e t al k e d t o h er fri e n d N a d y a t o d a y. I k n o w t et y a N a d y a q uit e w ell, s h e 

w or k e d at t h e pr es c h o ol wit h m y m ot h er i n Iz h e vs k f or y e ars. N a d y a e x pl ai ns t o m y m o m w h y t hi s 

w ar is n e e d e d - to s a v e U kr ai n e a n d U kr ai ni a n R u ssi a ns fr o m t h e n e o -N azi r e gi m e a n d t o pr ot e ct 

R ussi a fr o m t h e t hr e at fr o m t h e W est. N a d y a s a ys t h at all h er c oll e a g u es j ustif y a n d s u p p ort t h e 

w ar. M y m o m t h o u g ht t h at h ers elf b ef or e I s e nt h e r s o m e ot h er n e ws s o ur c e s j ust a  f e w d a ys a g o. 

P uti n’s pr o p a g a n d a m a c hi n e is st r o n g a n d s c ar y. I r e m e m b er it v er y w ell.  

 

I a m w al ki n g b a c k h o m e fr o m s c h o ol a n d f e el u ns ur e a b o ut w h at it m e a ns t o b e R ussi a n ri g ht n o w. 

M y b o d y is e x p os e d, c o nt r asti n g wit h w hit e s n o w of N ort h  K ar eli a. I f e el v er y h e a v y … As h a m e d. O r 

l ost. E v er yt hi n g I h a v e d o n e i n m y lif e w as i n r el ati o n t o R ussi a. Fl e ei n g f r o m R ussi a t o t h e U S 

w h e n I w as 1 9. C o mi n g b a c k t o R ussi a w h e n I w as 3 2. M o vi n g t o Fi nl a n d, a R ussi a n n ei g h b or, 

w h e n I w as 3 4. R ussi a is li k e a s pr e a di n g i n k st ai n t h at st a ys o n m y i n n er or g a ns a n y w h er e I g o. 

R ussi a is li k e a n i nf e ct e d w o u n d t h at t a k es o v er a n y e m pt y s p a c e ar o u n d m e. R ussi a is t h e e n dl ess 

a m o u nt of pr ot ests: a g ai nst d o m esti c vi ol e n c e, a g ai nst L G B T Q vi ol e n c e, a g ai nst t h e n e w 

l e gisl ati o ns, a g ai nst n ati o n ali s m, p oliti c al art a cti o ns, arr ests, s e cr et t el e gr a m c h ats, s oli d arit y, 

a n g er, f e mi ni st g at h eri n gs, t o xi c i nti m a c y t h at is t o o cl os e, DI Y pr a cti c es a n d p hil os o p h y 

dis c ussi o ns, dirt y kit c h e ns a n d ol d p e eli n g w all p a p er, pil es of tr as h n e xt t o t h e tr as h c a ns, a gr o u p 

of dr u n k m a n s cr e a mi n g R ussi a n r o c k s o n g l yri cs, t h e n a m el ess bi g g est l o v e of m y lif e, a li n e of 

p e o pl e st a n di n g i nti m at el y cl os e t o o n e a n ot h er p u s hi n g p us hi n g p us hi n g, a b a g of i m p ort e d 

B el or us si a n b u c k w h e at o n s al e, a n e m er gi n g c o n v ers ati o n o n c ol o ni ali s m, a f e mi nist gr a p hi c 

u n a p ol o g eti c b o d y art t h at is ti m el y o nl y i n R ussi a a n d d at e d els e w h er e, a h o o k i nsi d e m y c h est 

pr o p elli n g m e f or w ar d w hil e h ol di n g m e b a c k, a g e n d er e d l a n g u a g e t h at cr us h es us a n d m a k es us 

t o i n v e nt o ur o w n. I n e e d R ussi a, I dr e a m of R ussi a, I a m afr ai d of R ussi a, I l o v e R ussi a, I a m 

dis g ust e d b y R ussi a. A n d, of c o urs e, t h er e is t h e r e pr essi v e g o v er n m e nt of R ussi a a n d R ussi a ns - t o 

s e p ar at e t h e t w o f r o m o n e a n ot h er. B ut e v e n t h at is n ot s o si m pl e.   

 

Alli M attil a, a d a n c er a n d a l o c al p oliti ci a n, a n d I ar e sitti n g at Pizz a P osti n e ar o ur t a nssi k o ul u  i n 

O ut o k u m p u . It is a bri g ht g or g e o us d a y, s o s u n n y a n d s h ar p. T h e l ast d a y of F e br u ar y. W e ar e 

pl a n ni n g t h e n e xt a nti -w ar d e m o nstr ati o n i n O ut o k u m p u f or u p c o mi n g S at ur d a y. Alli s a ys t h at s h e 

is w orri e d a b o ut r a cis m t o w ar d R ussi a n Fi n nis h ki ds i n O ut o k u m p u s c h o ols a n d w a nts t o f o c us o n 
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m e n di n g a n d f ost eri n g R ussi a n -Fi n nis h r el ati o ns hi ps h er e at t h e b or d er. I a m, p er h a ps, u ns ur e of 

t hi s dir e cti o n … Y et, w h e n t h e O ut o k u m p u v a n h a k ai v os m use o c ur at or is i nt er vi e wi n g m e, h e 

m e nti o ns t h at w hil e Fi n ns ar e a n xi o us a b o ut t h e a g gr essi v e n ei g h b or “ y o u g u ys will att a c k ot h er 

c o u ntri es b ef or e y o u g et t o us. ” I w o n d er w h y “ w e ” a n d “ us ” s o e asil y e m er g e a n d w h y it is n e arl y 

i m p ossi bl e t o dr o p t his r h etori c. I a m t hi n ki n g a b o ut h o w W est er n s a n cti o ns aff e ct t h e R ussi a ns w h o 

di d n ot c h o os e t hi s g o v er n m e nt. I a m t hi n ki n g a b o ut h o w u n c o ol it i s t o b e a R ussi a n n o w. T h e n I 

w at c h t h e n e ws fr o m t h e b or d eri n g P ol a n d U kr ai ni a n L vi v a n d t h e d e v ast ati n g h u m a nit ari a n crisis 

of b o di es tr yi n g t o fl e e t o t h e E U a n d f e el as h a m e d f or c ari n g a b o ut a n yt hi n g els e. I d o n’t k n o w 

w h er e t o p ut m ys elf as a R ussi a n citiz e n, h o w t o t a k e m ys elf o ut of t hi s as a R ussi a n citiz e n, h o w 

a n d w h at t o f e el as a R ussi a n citiz e n, h o w t o d o m o r e as a R ussi a n citiz e n, w h o m t o gri e v e wit h as a 

R ussi a n citiz e n. M y f at h er w h o I h a v e s e e n t wi c e i n m y lif e is h alf U kr ai ni a n li vi n g i n t h e s u b ur bs of 

M os c o w a n d I w a nt t o c o n n e ct wit h hi m a n d as k h o w h e f e els. N o, it is t o o l o a d e d, s o I mi g ht n e v er 

d o t h at.    

 

E v e ni n g, t h e n m or ni n g, t h e n aft er n o o n. M y c o m p ut er s cr e e n. O ut o k u m p u.  

 

M y r es e ar c h of a p atri oti c b o d y a n d it s p atri oti c aff e cts st a n ds u p o n t h e pr o c ess of tr a nsl ati o n a n d 

m a n y b e gi n ni n gs. I m ust tr a nsl at e o n e b o d y i nt o a n ot h er, a n d t h e n a n ot h er, a n d a n ot h er o n c e m or e, 

a n d t o st a y i n m a n y b e gi n ni n gs l a y er e d o nt o e a c h ot h er t o u n d erst a n d w h at a p atri oti c b o d y a n d it s 

aff e cts m e a n t o m e. P atri oti c b o d y h ol ds h o p e, s h a m e, l o v e, p ai n, l o n eli n ess a n d t h e d esir e t o u nit e. 

P atri oti c b o d y is a n att a c h m e nt b o d y - it n e e ds t o att a c h it s elf t o s o m et hi n g els e bi g g er t h a n a si n gl e 

b o d y t o e xist. P atri oti c b o d y is a f ail ur e t h at h as al w a ys r e m ai n e d a fi cti o n i n t h e g a p b et w e e n t h e 

c o nstr u ct e d p ast a n d i m a gi n e d f ut ur e. P atri oti c b o d y c a n b e a cti v at e d a n d c a n b e s u p pr ess e d b ut it i s 

al w a ys t h er e. I mi g ht h a v e a p atri oti c b o d y w hil e al w a ys tr yi n g t o fl e e fr o m it. I mi g ht c h o os e t o 

st ar e at m y p atri oti c b o d y a n d j u d g e it. I mi g ht w a nt t o cr us h m y p atri oti c b o d y a n d l e a v e it b e hi n d. 

M y p atri oti c b o d y mi g ht h a v e l e a k e d i nt o m y b o d y a n d ri d es it as a h ost n o w. P er h a ps, a p atri oti c 

b o d y is a r el ati o n al b o d y f or mi n g a n d r ef or mi n g b as e d o n t h e g e o p oliti c al l o c ati o n of t h at b o d y, t h e 

c urr e nts e v e nts m ol di n g t h e b o d y, t h er ef or e it is t h e b o d y i n a c o nst a nt m o v e m e nt a n d r e a dj ust m e nt.  

 

I n oti c e t h at w h e n I s p e a k a b o ut arti sti c r es e ar c h o n t h e p atri oti c b o d y wit h ot h er artist s a n d 

r es e ar c h ers, I fi n d m ys elf h a vi n g t o tr a nsl at e it, b y b ot h r e p e ati n g it a n d off eri n g e x pl a n ati o ns. 

E v er y ti m e s o m e o n e as ks m e a b o ut m y t h esis’ f o c us, a n d I s a y t h at I a m r es e ar c hi n g a n d writi n g 

a b o ut p atri otis m a n d t h e p atri oti c b o d y, t h e y l o o k p u z zl e d. It i s li k e it is i m p ossi bl e t o p ut it t o g et h er 

wit h s o m e o n e’s artisti c pr oj e ct, m a y b e it s e e ms t o o li n e ar, or t h e w or d is s o u n p o p ul ar, or it is us e d 
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o nl y  b y t h e ri g ht wi n g a n d c e ntrist pr o p a g a n d a a n d b y t h e l eft i n a n e g ati v e s e ns e. T h e e ars ar e n ot 

t u n e d t o t h e w or d, t h er ef or e t h e w or d es c a p es. I m ys elf b e c o m e u ns ur e a b o ut t h e w or d I j ust us e d, 

f e el d o u btf ul, g et c o nf us e d, b e gi n a g ai n. It i s a c uri o us m utu al m o m e nt of c o nf usi o n t h at aris es a n d 

h o v ers o v er, u ntil I s p e a k a g ai n, or t h e y as k, s orr y, s o w h at i s it t h at y o u r es e ar c h ? P atri otis m is t h e 

w or d t h at is n ot us e d i n arts s o m u c h u nl ess it a p pli es t o a S o vi et s o ci al r e alis m art pi e c e, or a 

c urr e nt g o v e r n m e nt s p o n s or e d i nstit uti o n al art pr oj e ct. I m ys elf still u ns ur e w h y I n e e d t o c h o os e 

t h e w or d ‘p atri oti c ’ as a n aff e ct u al a n d o p er ati o n al dir e cti o n f or m y w or k. I h a v e b e e n st a yi n g wit h 

it, writi n g it, a n d s a yi n g it - tr yi n g t o u n d erst a n d it s w ei g ht i n my art m a ki n g.   

 

I n t h e f all of 2 0 2 1, i n t h e p erf or m a n c e tri pt y c h H o w t o Li k e Fi nl a n d a n d H o w Fi nl a n d C a n Li k e M e 

(t o o) I w or k e d wit h t h e q u esti o ns of a n aff e ct u al b o dil y affili ati o n wit h o n e’s pl a c e. T h us, I w or k e d 

wit h t h e q u esti o ns of b el o n gi n g, s h ari n g a pl a c e wit h ot h ers aff e ct u all y, a n d p er h a ps, l e a vi n g a m ar k 

of h a vi n g b e e n i n t h at pl a c e, b ei n g s e e n t h er e . Still, I stri v e d t o bri n g i n t h e n oti o n of p atri otis m - a 

c h ar g e d a n d c o nt est e d w or d, c arr yi n g t h e tr a c es of its p atri ar c h al et y m ol o g y (fr o m Gr e e k p atri ōt ēs , 

fr o m p atri os  ‘ of o n e's f at h ers’, fr o m p atri s  ‘f at h erl a n d’) a n d p oi nti n g t o w ar d t h e n ati o n al i d e ntit y, 

n ati o n al pri d e, n ati o n al b el o n gi n g, e v er yt hi n g t h at is n ati o n al, a n d t h er ef or e, fill e d wit h t e nsi o n. T h e 

w h ol e ori e nt ati o n of ‘ p atri otis m’ is c o n v ol ut e d a n d c h all e n gi n g f or m e as a n i m mi gr a nt, a n 

e c o n o mi c mi gr a nt, a p er p et u al f or ei g n er, a q u e er citi z e n of a h o m o p h o bi c a n d a ut o cr ati c R ussi a, a 

n o n -E U st u d e nt o n E U t errit or y, a f or m er u n d o c u m e nt e d ali e n i n t h e U nit e d St at es, a f at h erl ess 

c hil d, a n d  n o w, a citi z e n of a n a g gr ess or c o u ntr y c arr yi n g  li a bilit y f or it s a g gr essi o n. H a vi n g li v e d 

a n d b e e n aff e ct u all y att a c h e d t o all t hr e e pl a c es, t h e U S, Fi nl a n d a n d R ussi a, I a m att e m pti n g t o 

i n v esti g at e m y c or p or e al att a c h m e nt t o a pl a c e d eli n e at e d b y nati o n al b or d er s, p oli ci es, p oliti c al a n d 

s o ci al cli m at es, a n d t e nsi o n. M y c or p or e al att a c h m e nt t o t h es e pl a c es is fr a g m e nt e d, s c att er e d, 

u nst a bl e as I cr oss b or d er s, r e -e nt er, l e a v e, li n g er i n t h es e pl a c es.   

 

U n a bl e t o st u d y p atri oti c aff e cts i n R ussi a or i n t h e U nit e d St at es dir e ctl y –  t hi s f e els t o o cl os e a n d 

e m oti o n all y u ns ust ai n a bl e –  I k e e p t ur ni n g t o w ar d Fi nl a n d, t h e m ost “ n e utr al ” pl a c e of all t hr e e. O n 

t h os e " n e utr al " gr o u n ds t h e p atri oti c b o d y b e c o m e s m or e d efi n e d s o m e h o w, e asi er t o wit n ess a n d 

st u d y. Still, m ost r es e ar c h t a k es pl a c e i n t h e i nt ersti c es b et w e e n pl a c es –  i n t h eir aff e ct u al 

diff er e n c es. F or e x a m pl e, I f e el a c ult ur al cl as h w h e n h a vi n g t o “r e gist er ” a s m all a nti -w ar 

d e m o nstr ati o n wit h a Fi n nis h p oli c e offi c er, w h o n otifi es m e a b o ut h o w t hi n gs s h o ul d b e d o n e “i n 

t h e Fi n ni s h w a y. ” Q uit e oft e n I f e el t h at I a m n ot a bl e t o a n d d o n ot w a nt t o s h ar e t hi s s e ns e of tr ust 

a n d s af et y t h at I e x p eri e n c e h er e, i n Fi nl a n d. M y b o d y c a n n ot t a k e it aft er y e ars of k n o wi n g a n d 

wit n essi n g p oli c e vi ol e n c e i n  t h e U S A, a n d e x p eri e n ci n g r e pr essi o ns of a ut h oriti es, l a w vi ol ati o ns 
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a n d h u m a n a g gr essi o n i n R ussi a. T h e tr a u m a of b ei n g u ns af e s h a p e d m y b o d y - t h e b o d y a n d it s 

or g a ns m a d e b y m y c o u ntr y of birt h. T h e b o d y c oll a ps es w h e n t h e f a mili ar s e ns e of u ns af e is t a k e n 

o ut of it. T h e b o d y is pr ot e cti v e of its u ns af e a n d l o n gs f or it i n s m all p orti o ns d ail y. I f e el 

d e v ast at e d t h at I c a n n ot b e wit h m y c oll e a g u es i n St. P et ers b ur g, pr ot esti n g t o g et h er, b ei n g arr est e d 

t o g et h er, f e eli n g a s e ns e of s h ar e d b o dil y u nit y a n d “s af e u ns af et y ” t h at w e all k n o w s o w ell. It f e els 

u nr e al t o b e or g a ni zi n g i n a f or ei g n c o u ntr y w h os e s af et y f e els h ostil e i n w a ys t h at ar e i m p ossi bl e t o 

e x pl ai n, e v e n h er e i n t his writi n g. It i s e xtr e m el y l o n el y t o s h ar e p h ysi c al s af et y wit h ot h ers w hil e  

e m oti o n al s af et y i s s h att er e d.  T h us, I c o nti n u o usl y st u d y a n d tr y t o m a k e s e ns e of p atri oti c 

c or p or e alit y c h e c ki n g wit h a n d c o m p ari n g b o dil y s e ns ati o ns t h at c o m e u p d uri n g t h es e i n ci d e nts.     

 

In t hi s writi n g, I w o ul d li k e t o bri n g m y att e nti o n t o  t h e f ut ur e of t his pr oj e ct, l o o ki n g at it br o a dl y 

t hr o u g h t h e l e ns of t h e f ut ur e art m a ki n g as a R ussi a n-b or n artist d uri n g a n d aft er t h e w ar ti m e 

alt o g et h er. S e v er al w e e k s a g o, t h er e h as b e e n a n offi ci al st at e m e nt c all e d “st at e m e nt of sil e n c e ” 

iss u e d a n d si g n e d b y m a n y w ell -k n o w n R ussi a n -b or n or R ussi a n -b as e d arti sts. It i s a b o ut r ef usi n g 

t o m a k e art i n t h e w a k e of t h e R ussi a n a g gr essi o n i nt o U kr ai n e. T h e st at e m e nt p u blis h e d o n 

m ulti pl e s o ci al m e di a c h a n n els s ai d t h e f oll o wi n g b ot h i n E n glis h a n d R ussi a n:   

 

n o w t h er e is a w ar u nl e a d e d b y t h e g o v er n m e nt of t h e R ussi a n F e d er ati o n o n t h e 

t errit or y of U kr ai n e, a m o nstr o us g e n o ci d e of t h e U kr ai ni a n p e o pl e is t a ki n g pl a c e. I n 

t h es e cir c u mst a n c es, w e c a n n ot w or k, t h at is, m a k e art a n d p arti ci p at e i n e x hi biti o ns –  

n ot b e c a us e w e w a nt t o p u bli cl y c o m pl ai n a b o ut o ur q u esti o n a bl y diffi c ult lif e, b ut 

b e c a us e f or us m a ki n g art a n d p arti ci p ati n g i n e x hi biti o ns is si m pl y n ot p ossi bl e –  

n eit h er ps y c h ol o gi c all y n or et hi c all y.  

(fr o m t h e T el e gr a m C h a n n el o n R ussi a n art a n d p oliti cs “ C h er n o z e m I Z v e z d y ,”  M ar c h 2 5 t h 

2 0 2 2)  

Si n c e t h e n, I h el d s e v er al c o n v ers ati o ns wit h m y c oll e a g u es affili at e d wit h R ussi a a b o ut h o w t o b e 

m a ki n g art n o w. M a n y of us ar e n ot willi n g t o gi v e u p o n art pr o d u cti o n as t his i s o n e of t h e o nl y 

o utl ets t o b e e x pr essi n g a n d pr o c essi n g p ai n, h orr or a n d c o nf usi o n t h at w e f e el n o w, t o k e e p m o vi n g 

a n d li vi n g o n. Still, t h er e h a v e b e e n o n g oi n g n e ws t h at s o m e l ar g e E ur o p e a n c ult ur al i nstit uti o ns c ut 

t h eir ti es wit h or c a n c ell e d t h e p arti ci p ati o n of R us si a n-b or n or R ussi a n -b as e d artist s i n e x hi biti o ns 

a n d f esti v als w hil e s o m e R ussi a n artist s wit h dr e w t h eir p arti ci p ati o n t h e ms el v es. N o d o u bt, m a n y 

r ais e t h e q u esti o n a b o ut t h e ki n d of art fr o m R ussi a w o ul d  r e m ai n if t h e dis si d e nt R ussi a n artist s 

st e p b a c k a n d l os e t h eir p u bli c pl atf or ms. I i m a gi n e t h at e v er y R ussi a n artist d e ci d es f or t h e ms el v es 

w h et h er  a n d h o w  t h e y c a n c o nti n u e wit h t h eir arti sti c pr a cti c e d uri n g a n d p ost- w ar. Q u esti o n t h at 
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b e c o m es e v e n m or e pr es si n g i n t h es e cir c u mst a n c es –  w h at ki n d of art c a n I et hi c all y pr o d u c e fr o m 

n o w o n ?  

 

Si n c e t h e b e gi n ni n g of t h e w ar, s o m e of us st art e d t o off er fr e e or d o n ati o n -b as e d art or m o v e m e nt 

cl ass es, t ur n e d t o v ol u nt e eri n g a n d h el pi n g, t h us, h a vi n g t h e n e e d t o b e us ef ul i n t h e h orr or of t his 

o n g oi n g e v e nt. S o m e R ussi a n -b as e d artist s c o nti n u e d wit h a cti o nist a n d pr ot est art  - p utti n g 

t h e ms el v es i n d a n g er of b ei n g pr os e c ut e d. F or i nst a n c e, S as h a S k o c hil e n k o, a St. P et ers b ur g-b as e d 

q u e er artist w h o r e pl a c e d t h e pri c e t a gs wit h t h e w ar f a cts sti c k ers at a l o c al s u p er m ar k et, f a c es u p 

t o t e n y e ars i n j ail a n d b ei n g tri al e d a c c or di n g t o t h e n e w cri mi n al l a w o n dis cr e diti n g R ussi a n ar m y 

(htt p s:// m e d u z a.i o/f e at ur e/ 2 0 2 2/ 0 4/ 1 3/ h u d o z h nit s a -i z-p et er b ur g a -s as h a-s k o c hil e n k o -z a m e nil a -

ts e n ni ki-v -m a g a zi n a h -n a -i nf or m atsi y u-o -p o gi bs hi h -v -m ari u p ol e ). A f a m o u s K yi v-b or n R ussi a n -

b as e d i nst all ati o n a n d p erf or m a n c e artist Ol e g K uli k i s c urr e ntl y b ei n g c h ar g e d wit h “i ns ulti n g 

s y m b ols a n d m e m or y of R ussi a n milit ar y ” b as e d o n t h e i nf a m o us n e w Arti cl e 3 5 4, p art 3 of 

Cri mi n al C o d e of R ussi a n F e d er ati o n –  f or e x hi biti n g t h e s c ul pt ur e Bi g M ot h er  t h at l o o ks li k e a 

p ar o d y of t h e p atri oti c S o vi et -ti m e m o n u m e nt T h e M ot h erl a n d C all s!  

(htt ps:// w w w.f or b es.r u/f or b eslif e/ 4 6 3 1 8 9 -a vt or a -s k ul -pt ur y -b ol -s a a -m at -v y z v ali -n a -d o pr os -p o -d el u -

o -r e a bilit a cii-n a ci z m a ). 

 

F or t h os e of us w h o li v e a br o a d a n d h a v e t h e pri vil e g e t o r e m ai n s af e w hil e m a ki n g art, t h e s a m e 

q u esti o n r e m ai ns –  w h at is m y li a bilit y as a R ussi a n -b or n artist n o w ? T h e w or k t h at I st art e d n e arl y 

a y e ar b ef or e t h e w ar - e x pl ori n g t h e c or p or e alit y of p atri otis m –  f e els es p e ci all y ti m el y n o w. Y et, I 

a m u ns u r e of h o w t o pr o c e e d wit h t his w or k, or w h et h er I a m all o w e d t o pr o c e e d. T h e w ar aff e cts 

ar e e x h a usti n g e v e n f or t h e m ost pri vil e g e d o n es li k e m e, w h o wit n ess t h e w ar fr o m af ar, b ei n g 

wit hi n t h e s af e b or d ers of E ur o p e a n U ni o n –  j ust 1 0 0 kil o m et ers fr o m R ussi a b ut n ot i n R ussi a 

it s elf. I as k, h o w c a n I di st a n c e m ys elf fr o m t h e w ar j ust e n o u g h t o e nt er t h e st at e of m a ki n g, w hil e 

still k n o wi n g t h at I c arr y t hi s w ar i n m y c h est. N o w, as I a m m a ki n g a n e w d a n c e s ol o o n 

c o n n e cti n g p atri oti c b o d y, s pirit of p atri o ti s m a n d t h e m o v e m e nt of t h e c h est, o n c e a g ai n, I fi n d 

m ys elf s p e n di n g l ar g e c h u n ks of ti m e n e g oti ati n g t h at dist a n c e a n d pr o xi mit y t o t h e w ar, as w ell as 

m y ri g ht a n d r es p o nsi bilit y of c o nti n ui n g t o m a k e art w or k. T h er e ar e ti m es w h e n I c o nti n u e wit h 

m a ki n g a n d ot h er ti m es w h e n I c h o os e t o r e m ai n q ui et a n d li st e n t o t h os e v oi c es t h at h a v e s uff er e d 

fr o m R ussi a n i m p eri ali s m f or c e nt uri es. I k n o w t h at I will h a v e t o u nl e ar n a n d l e ar n a g ai n, u n d o a n d 

d o diff er e ntl y fr o m n o w o n as a R ussi a n, as a n artist, as a n i m mi gr a nt.  
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L astl y, I w o ul d a d d, t h at h o n estl y , I a m still q uit e u ns ur e w h at t h at p atri oti c b o d y t h at I h a v e b e e n  

r es e ar c hi n g so  i nt e nsi v el y is. D o es it e m er g e w h e n I c o nstr u ct fi cti o n al sit u ati o ns a n d e v e nts t h at 

pr o v o k e  it?  W h e n w hil e r e h e arsi n g a d a n c e s ol o I scr e a m t h e w or d “ R ussi a ”  fr o m t h e t o p of m y 

lu n gs u ntil it t ur ns i nt o t h e w or d “ fas cis m ? ”  H o w l o n g d o es p atri oti c b o d y  st a y b ef or e diss ol vi n g 

a g ai n ? H o w d o es it r el at e t o t h e b o di es of R ussi a ns m a d e  t o c o m e o ut f or t h e pr o -g o v er n m e nt 

d e m o nstr ati o n  a n d c el e br at e  t h e Vi ct or y D a y of S o vi et o v er  f as cis m w hil e R ussi a n f as cist r e gi m e is 

c o m mitti n g  g e n o ci d e a g ai nst t h e n ei g h b ori n g n ati o n ? Or t o t h e b o di es of pr ot est ers w h o i m a gi n e 

j ust a n d fr e e R ussi a w h e n st an di n g o n t h e str e et  wit h “ n o w ar ”  si g n  j ust to  b e  arr e st e d a m o m e nt 

l at er?  Or t o t h e b o di es of s c h o ol c hil dr e n c h oir si n gi n g S o n g of t h e M ot h erl a n d  writt e n i n S t ali n’s 

S o vi et of 1 9 3 6 ? Or t o t h e b o di es of r e a d e rs of D mitr y Pri g o v, a l at e S o vi et dissi d e nt p o et ’s p oi g n a nt  

a n d crit i c al p o etr y ? A m I  r ef erri n g t o t h os e p ost ur es w h e n I st u d y a p atri oti c b o d y?  I h a v e cr e at e d 

t hr e e diff er e nt p erf or m a n c es i n m y att em pt t o pr o d u c e k n o wl e d g e a b o ut t his b o d y  aff e ct u all y a n d 

artisti c all y. Still, w h e n r efl e cti n g o n t h e tri pt y c h i n t his writi n g, I f ail t o pi n p oi nt t h e b o d y i n a 

p atri oti c st a n c e . A d a n c i n g a n d  p erf or mi n g  b o d y m o v es t hr o u g h t h es e p os t ur es t o o s wiftl y f or t h e m 

t o b e c apt ur e d. Y et  s p e cifi c all y  t h os e p assi n g p ost ur es  r e m ai n as  t h e f o c us of m y r es e ar c h. A  b o d y  

t h at t a kes s p a c e t o g et h er wit h ot h er b o di es a n d t a kes pri d e i n it. A  b o d y t h at i s as h a m e d of f e eli n g 

pri d e. A  b o d y t h at h as n o s p a c e t o t a k e b e c a us e t h at s p a c e w as t a k e n fr o m it. A  b o d y s uff o c at e d  

fr o m pri d e of ot h er b o di e s ar o u n d it. A  b o d y t h at is tr a p p e d  i n t h e s p a ce t h at it f e els n ot hi n g t o w ar d 

t o. A  b o d y t h at e nj o y s it s  s p a c e t h at is c o nstr u ct e d f o r its c o mf ort w hil e ot h er s p a c es b e c o m e t h e 

w ast e gr o u n d . T h at p atri oti c b o d y t h at I h a v e. 
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F or b es R ussi a.  A c c ess e d o n M a y 3, 2 0 2 2. htt ps:// w w w.f or b es.r u/f or b eslif e/ 4 6 3 1 8 9 -a vt or a -s k ul -
pt ur y -b ol -s a a-m at -v y z v ali -n a -d o pr os -p o -d el u -o -r e a bilit a cii-n a ci z m a . 

Р а д и о С в о б о д а. “ О т е ц с о ц -а р т а. М е л а м и д  б е з К о м а р а. ” Y o u T u b e  Vi d e o . A c c ess e d o n A pril 2 8, 
2 0 2 2. htt ps:// w w w. y o ut u b e. c o m/ w at c h ? v = G 0 k wr u Glff o . 

“ Х у д о ж н и ц а  и з П е т е р б у р г а С а ш а С к о ч и л е н к о з а м е н и л а ц е н н и к и в м а г аз и н а х н а 
и н ф о р м а ц и ю о п о г и б ш и х в М а р и у п о л е .”  M e d u z a . A c c ess e d o n M a y 3, 2 0 2 2.  
htt ps:// m e d u z a.i o/f e at ur e/ 2 0 2 2/ 0 4/ 1 3/ h u d o z h nit s a -i z-p et er b ur g a -s as h a -s k o c hil e n k o -z a m e nil a -
ts e n ni ki-v -m a g a zi n a h -n a -i nf or m atsi y u-o -p o gi bs hi h -v -m ari u p ol e . 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.forbes.ru/forbeslife/463189-avtora-skul-ptury-bol-saa-mat-vyzvali-na-dopros-po-delu-o-reabilitacii-nacizma
https://www.forbes.ru/forbeslife/463189-avtora-skul-ptury-bol-saa-mat-vyzvali-na-dopros-po-delu-o-reabilitacii-nacizma
https://www.youtube.com/watch?v=G0kwruGlffo
https://meduza.io/feature/2022/04/13/hudozhnitsa-iz-peterburga-sasha-skochilenko-zamenila-tsenniki-v-magazinah-na-informatsiyu-o-pogibshih-v-mariupole
https://meduza.io/feature/2022/04/13/hudozhnitsa-iz-peterburga-sasha-skochilenko-zamenila-tsenniki-v-magazinah-na-informatsiyu-o-pogibshih-v-mariupole
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4 1 st N ati o n al P a r k o f Fi nl a n d i n M e ri h a k a 

 

M eri h a k a  a b a n d o n e d  pl a y gr o u n d . P hot o b y T u o m as T oi v o n e n.  
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Vi sit ors of t h e 4 1st N ati o n al P ar k of Fi nl a n d i n M eri h a k a . P h ot o b y J o o n a M ä k el ä. 

 

 

Visit ors of t h e 4 1st N ati o n al P ar k of Fi nl a n d i n  M eri h a k a  st u d yi n g bir ds’  mi gr ati o n p att er ns i n t h e 
S ci e n c e C or n er of t h e P ar k . P h ot o b y J o o n a M ä k el ä. 
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Vi sit ors of t h e 4 1st N ati o n al P ar k of Fi nl a n d i n M eri h a k a . P h ot o b y J o o n a M ä k el ä. 

 

W el c o m e t o t h e  4 1st N ati o n al P ar k of Fi nl a n d i n M eri h a k a  si g n. P h ot o b y J o o n a M ä k el ä 
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T h e m a p of 4 1 st N ati o n al P ar k gi v e n t o visit ors . Dr a w n fr o m t h e s e a g ull's p oi nt of vi e w. 
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A n i n vit ati o n t o t h e 4 1 st N ati o n al P ar k of Fi nl a n d i n M eri h a k a e v e nt. D e li v er e d to 2 1 5 n ei g h b ors of 
H a k a ni e m e nr a nt a 1 2.  
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M et s ä h allit us st a m p us e d o n all  t h e 4 1st N ati o n al P ar k of Fi nl a n d i n M eri h a k a m at eri als. D esi g n e d 
b y t h e a ut h o r. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

D eli v eri n g 2 1 5 l ett ers t o H a k a ni e m e n r a nt a 1 2 r esi d e nts. P h ot o b y D ai n ela 
P as c u al . 
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F a ct o r y of P at ri oti c Aff e cts  

 

 

T h e a u d i e nc e is w at c hi n g F a ct or y of P atri oti c Af f e ct s W or k er a n d R e p ort er i nt er vi e w. P h ot o b y J ussi 
Ul k u ni e mi.  

 

S u vi T u o mi n e n i n t h e r ol e of W or k er i ntr o d u c es T e m p or ar y  W or k ers C o ntr a ct s t o t h e a u di e n c e. 
P h ot o b y J ussi Ul k u ni e mi.  
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T h e t e xt of t h e i nt er vi e w of F a ct or y of P atri oti c Aff e ct W or k er a n d R e p ort er  

R e p ort er : H ell o e v er y o n e! ( a p pl a us e) 

 

A n d a g ai n w el c o m e t o At H o m e A n y w h er e S h o w or A H A S H! T h e s h o w w h er e w e ar e at h o m e wit h str a n g e 

a n d u ns ettli n g. As al w a ys,  y o ur s tr ul y, S e ni or R e p ort er h er e. A n d t o d a y w e h a v e a v er y s p e ci al g u est, a 

W or k er fr o m t h e F a ct or y of P atri oti c Aff e cts.  

H ell o t h er e, v er y ni c e t o fi n all y h a v e t his c h at wit h y o u.  

W or k er: S a m e h er e. I w at c h y o ur s h o w s o m eti m es.  

 

R: S o.. t o d a y w e ar e  g oi n g t o s p e a k a b o ut v er y s p e cifi c pl a c e. F a ct or y of P atri oti c Aff e cts it is c all e d, ri g ht ? 

A n d it h as s o m et hi n g t o d o wit h art as w ell. C a n y o u t al k a b o ut w h at is it t h at h a p p e ns h er e ?  

 

W: Y es. Y es. W ell. T h e F a ct or y. W e d e v el o p e d a n e w t e c h n ol o g y. It is a b o ut b o di es. A n d pr o xi mit y. H o w t h e 

b o d y e n cir cl es s o m et hi n g a n d p oi nt at s o m et hi n g wit h att e nti o n. W h e n t h e s urf a c es m e et e a c h ot h er. It is 

a b o ut t h e pl a c e t o o. W h at pl a c e t his is. W h er e t h e pl a c e e n ds a n d n e w pl a c e b e gi ns. T h e pl a c e a n d t h e b o d y 

m o vi n g t hr o u g h a pl a c e, y o u k n o w, ar e i m p ort a nt.  

 
R: H u h, y e a h. L et m e as k y o u, d o y o u r u n t h e F a ct or y ? Ar e y o u s o m e ki n d of m a n a g er ?  

 

W: W ell, t h e F a ct or y is e v er y w h er e h er e b ut I r u n t his s p e cifi c d e p art m e nt.  

I a m a W or k er. T h er e ar e m ulti pl e w or k er s h er e. T h e F a ct or y d e p e n ds o n t h e w or k er s. T h er e ar e w or k er s. 

T h er e ar e al w a ys w or k ers. S o m e n e w o n es. W e h a v e t e m p or ar y w or k er s. W e h a v e c o ntr a cts, t e m p or ar y 

l a b or, y o u k n o w. R ot ati o n. T h e y c o m e. G et tr ai ni n g. W or k. T h e y g et s o m et hi n g fr o m it. A n d t h e n l e a v e.  

 

R: I s e e. A n d w h at is y o ur r ol e i n t his ? D o y o u s u p er vis e t h es e w or k er s ?  

 

W: I m a k e s ur e t h at t hi n gs f u n cti o n s o m e h o w. Y o u k n o w, F a ct or y h as l ots of d et ails, littl e p arts. T h e y all 

w or k t o g et h er f or t h e c a us e. I  a m h er e t o w at c h t h at t hi n gs g o s m o ot hl y. I t a k e c ar e of t h e d et ails.  

 

R: Y es, I c a n s e e t h at y o u ar e v er y d et ails -ori e nt e d p er s o n.  

C a n y o u t ell us a bit a b o ut h o w t his all st art e d ? T his is n ot t h e fir st pl a c e w h er e t h e F a ct or y h as b e e n b as e d …  

 

W: W e h a v e b e e n m o vi n g fr o m pl a c e t o pl a c e. W e al w a ys l o o k f or t h e ri g ht pl a c e.  

 

R: A h a. C a n y o u t ell us w h y t his pl a c e is ri g ht ?  
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W: Y es. B e c a us e of l ots of r e as o ns. S o, t his pl a c e. T h er e w as a s m all s o a p f a ct or y i n 1 8 9 3, s o i nt er esti n g. L et 

m e l o o k i n m y n ot es.  T h e y pr o d u c e d …. M ar g ari n e, s o a p p al m oil. T h e y h a d 3 7 w or k er s, j ust i m a gi n e t h at.  

M ar g ari n e w as b a n n e d b e c a us e it c o m p et e d wit h a ni m al b utt er. A n d t h e n t h er e w as t his v e g et a bl e oil. T h e y 

n a m e d it T ar m o. R el e as e d t o t h e m ar k et o n F e br u ar y 1 9 1 2 … J ust t hi n k  a b o ut it, m or e t h a n 1 0 0 y e ar s a g o. 

Y o ur gr a n d p ar e nts w er e n ot b or n t h e n y et.  

 A n d als o, t his el e ctri c al m a c hi n es r e p air s h o p. R u n b y Str ö m b er g. K o n e b o u g ht t h e m a c hi n es i n 1 9 1 0. T h e y 

t o o k a n e w n a m e f or i m a g e i m pr o v e m e nt.  

S o m a n y m o vi n g p arts. B a k er y.  H ors es st alls. All t his m o n e y a n d m at erril as fl o w. M o v e d t o t h e K o k os 

b uil di n g i n 1 9 2 6. B uilt s e c o n d fl o or. F o urt h fl o or. A t e a m s pirit. T h e y e v e n h a v e a w el c o m e t o K o n e b o o kl et 

f or e a c h n e w w or k er. J ust t hi n k a b o ut it, H o m e D a y. Y o u k n o w, f a mil y ti m e at t h e f a ct or y.  

T h e n st arti n g 1 9 6 7 - e m pt y s p a c e sl o wl y filli n g u p. R e p air s h o ps. S m all offi c es. E v e n Li b y a n di pl o m a c y offi c e. 

Li h as t e h d as. T h e n Orr a nssi -lii k e. Y o ut h c e nt er. E m pt y s p a c e a g ai n. A n d t h e n t h e at er a c a d e m y. L ar g e 

t h e at er s plit i n t w o. K u v at ai de a k at e mi a g ot h er e.   

B e c a us e of all t h es e t h at t o o k pl a c e.  

 

R: O o h, t h at’s a l ot. B ut as I u n d er st a n d c orr e ctl y, it is s p e cifi c all y i m p ort a nt t h at t h e l ast pl a c e w as h er e –  

y o u k n o w, t his art s c h o ol. W h y is t h at ?  

 

W: Y es, w e h a v e d o n e l ots of tri als bri ni n g t h e F a ct or y t o diff er e nt pl a c es. L ots of r es e ar c h. It is cl e ar t h at t h e 

b est p atri oti c aff e cts ar e m a d e i n pl a c es t h at h a d art st uff b ef or e. Y o u k n o w, li k e art i d e as, art p e o pl e, art 

o bj e cts, art pr a cti c es. T h e y j ust fl o at i n t h e air e v e n aft er e v er yt hi n g els e is g o n e. It is g o o d f or t h e F a ct or y. 

Wit h t h e ri g ht c o m bi n ati o n of m o vi n g p arts, it t a k es j ust a bit of w or k t o pr o d u c e t h e pr o d u ct. J ust li k e t h at.  

 

R: O k a y. H o w i nt er esti n g.  

W ell, I k n o w t h at n o o n e is all o w e d t o t h e F a ct or y pr e mis es e x c e pt f or t h e w or k er s a n d t h eir f a mili es 

s o m eti m es, s o t h a n k y o u f or m a ki n g a n e x c e pti o n f or m e a n d i n viti n g m e t o t h e F a ct or y.  

B ut b a c k t o t h e w or k er s. Y o u s ai d t h e y ar e t e m p or ar y w or k er s. C a n y o u t al k m or e a b o ut h o w t his all 

f u n cti o ns ? 

 

W: Y es. As I s ai d w e hir e t h e w or k er s t hr o u g h a c o ntr a ct. T h e y r e c ei v e s o m e tr ai ni n g b ef or e w or ki n g at t h e 

F a ct or y. Y o u k n o w, w e us e n e w t e c h n ol o g y, w hi c h all o ws t o t ar g et t h e pr o d u ct i n di vi d u all y. T h e pr o d u ct is 

m a n uf a ct ur e d b y e a c h t e m p or ar y w or k er i n a v er y p ers o n al w a y. I n a w a y, t h e pr o d u ct is o nl y t h eir s.  

 

R: O h, c a n y o u t ell m e m or e a b o ut t his n e w m a n uf a ct uri n g t e c h n ol o g y ? Or is it a s e cr et ?  

 

W: N o s e cr et. T h e aff e ct pr o d u ci n g t e c h n ol o g y is c o m pl e x a n d w or ks i n u n pr e di ct a bl e w a ys. E v e n f or us. T h e 

t e m p or ar y w or k er e n c o u nt er s t h e m o vi n g p arts, or t h e m a c hi n e, i nsi d e t h e f a ct or y t h at ar e b uilt b y o ur 

t e a m of p atri otis m r es e ar c h er s. T h e n, t h e t e m p or ar y w or k er a cti v at es t h e m a c hi n e wit h t h eir p atri oti c li g ht. 
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W e d o n’t k n o w e x a ctl y w h at h a p p e ns. T h e pr es e n c e of art m a k es it u n c ert ai n. Still, t h e o ut c o m e is 

s u c c essf ul. T h e pr o d u ct is m a d e.  

 

R: I s e e. W ell, l et m e as k y o u. I h e ar d t h er e is a gr o wi n g m ar k et f or t h e pr o d u ct. C a n y o u t ell m e w h o ar e 

y o ur b u y ers ?  

 

W: W ell,  w e h a v e b e e n m a ki n g s al es t o diff er e nt i nstit uti o ns. M a n y diff er e nt o n es. N ot o nl y d o m esti c. W e 

als o e x p ort. T o ot h er pl a c es t h at n e e d it. B ut h er e or a br o a d, d o es n’t m att er. W e e v e n s ell t o art s c h o ols.  

 

R: O h, art s c h o ols ?  

 

W: Y es. V ari o us e d u c ati o n i n stit uti o ns alt o g et h er. Pr es c h o ols, pri m ar y s c h o ols, mi d dl e s c h o ols, hi g h s c h o ols, 

tr a d e s c h o ols. P h D pr o gr a ms. It is a p o p ul ar c o m m o dit y. T h e g o v er n m e nt li k es it. Als o, e a c h h o us e h ol d 

w a nts t o h a v e it. A cti vist or g a ni z ati o ns d o st uff wit h it. V er y p o p ul ar.   

 

R: O k a y, I di d n ot k n o w it w as T H A T p o p ul ar. G o o d f or y o u.  

W ell, t h e l ast q u esti o n. T h e w or d p atri otis m –  it is diffi c ult f or s o m e of o ur vi e w ers t o di g est.  

 

W: Y es, t h at it is tr u e. O ur t e m p or ar y w or k er s h a v e tr o u bl e wit h it t o o. W e l e a v e it u p t o t h e m t o fi g ur e o ut 

w h at p atri otis m is, a n d h o w a n d w h y t h e y g e n er at e it. Y o u k n o w, t h e pr es e n c e of t h e art st uff m a k es it l ess 

c ert ai n. S o, it t a k es s o m e fi g uri n g o ut. B ut it h a p p e ns. W e all ar e fi g uri n g it o ut. N o w.  

 

R: O k a y, w ell t h a n k y o u f or t his v er y f r uitf ul c o n v ers ati o n. I a m s ur e o ur vi e w ers l e ar n e d a l ot. N o w, w o ul d 

y o u als o gi v e m e a t o ur t hr o u g h y o ur F a ct or y d e p art m e nt.  

 

W: Y es, l et’s g o.  
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T h e a u di e n c e is r e a di n g a n d si g ni n g T e m p or ar y W or k er’s C o ntr a ct s. P h ot o b y J ussi Ul k u ni e mi.  

 

 

S u vi T u o mi n e n i n t h e r ol e of W or k e r is gi vi n g o ut t e m p or ar y w or k ers’ j a c k et s t o t h e a u di e n c e 
b ef or e t h e y e nt er t h e F a ct or y.  J ussi Ul k u ni e mi. 
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C o ntr a ct of T e m p or ar y W or k er gi v e n t o t h e a u di e n c e m e m b ers i n t w o c o pi es t o si g n. P a g e o n e.  
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C o ntr a ct of T e m p or ar y W or k er gi v e n t o t h e a u di e n c e m e m b ers i n t w o c o pi es t o si g n. P a g e t w o. 
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C o ntr a ct of T e m p or ar y W or k er gi v e n t o t h e a u di e n c e m e m b ers i n t w o c o pi es t o si g n. P a g e t hr e e. 
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T h e a u di e n c e i n T e m p or ar y W or k ers ’ r ol es is usi ng t h eir i n di vi d u al p atri oti c li g ht s i nsi d e t h e 
F a ct or y. P h ot o b y J ussi Ul k u ni e mi.  

 

 

D as h C h e  i n th e  r ol e of P atri otis m R es e ar c h er, r esti n g a m o n g p atri oti c o bj e ct s w hil e t h e a u di e n c e is 
as k e d t o bri n g t h eir li g ht s i nt o a  c oll e cti v e  pil e.  P h ot o b y J ussi Ul k u ni e mi.  
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O ul a R yt k ö n e n as  a p art of a p atri oti c m a c hi n e w hil e b ei n g o bs er v e d b y a n a u di e n c e m e m b er.  
P h ot o b y J ussi Ul k u ni e mi.  

 

 

D as h C h e i n t h e r ol e of P atri oti c R es e ar c h er is d oi n g o n e of  M ai nt e n a n c e S c or es . P h ot o b y J ussi 
Ul k u ni e mi.  
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P atri oti c r es e ar c h ers p erf or mi n g t h eir f i n al H u m a n N est s d a n c e. P h ot o b y J ussi Ul k u ni e mi.  

 

 

R e h e a rsi n g H u m a n N est d a n c e. P h ot o b y S u vi T u o mi n e n.  
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A n a u di e n c e m e m b er is r e a di n g t h e pr o gr a m t e xt t h e y r ec ei v e d att a c h e d t o S a m p o m at c h b o x at 
t h e e n d of t h e F a ct or y of P atri oti c Aff e cts p erf or m a n c e.  P h ot o b y J ussi Ul k u ni e mi.  
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T h e F a ct or y of P atri oti c Aff e ct s pr o gr a m t e xt gi v e n t o t h e a u di e n c e m e m b ers at t h e e n d of t h e 
p erf or m a n c e att a c h e d t o t h e e m pt y S a m p o m at c h b o x. P a g e o n e.  
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T h e F a ct or y of P atri oti c Aff e ct s pr o gr a m t e xt gi v e n t o t h e a u di e n c e m e m b ers at t h e e n d of t h e 
p erf or m a n c e att a c h e d t o t h e e m pt y S a m p o m at c h b o x. P a g e t w o. 
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S m all a n d Ni c e I m mi g r a nt S h o p  

 

 

 

 

 

 

 

Visit ors of S m all a n d Ni c e I m mi gr a nt S h o p ar e h a vi n g r efr es h m e nt s w hil e c h o osi n g  pl ot s of V a nt a a 
i n 21 2 1. P h ot o b y A nt ti A h o n e n. 
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S m all a n d N ic e  I m mi gr a nt S h o p I nst a gr a m a c c o u nt s cr e e ns h ot. @s m all ni c ei m mi gr a nt s h o p  
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S m all a n d Ni c e I m mi gr a nt S h o p I nst a gr a m a c c o u nt s cr e e ns h ot. @s m all ni c ei m mi gr a nt s h o p  
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S m all a n d Ni c e I m mi gr a nt S h o p I nst a gr a m a c c o u nt s cr e e ns h ot. @s m all ni c ei m mi gr a nt s h o p  
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O n e of t h e c ertifi c at es pr o vi n g  i m mi gr a nt e x c ell e n c e  cr e at e d f or a c ust o m er.  

 

 

A c ust o m er of S m all a n d I m mi gr a nt S h o p d e m o nstr at es  t h eir c ertifi c at e t h e y j ust r e c ei v e d. P h ot o 
b y A ntti A h o n e n.  
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S m all a n d Ni c e I m mi gr a nt S h o p d uri n g t h e o p e n h o urs. P h ot o b y A ntti A h o n e n.  

 

 

S m all a n d Ni c e I m mi gr a nt S h o p d uri n g t h e o p e n h o urs. P h ot o b y A ntti A h o n e n.  
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